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VOCAL INSTRUCTION 
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Rest 
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| \MUI BOWDEN MOYLE 
e P e Artistic Singing, Per 
t n n x 
4 Residence-St 
43 ast 2ist t New York City 
ADELE LAEIS BALDWIN, 
ONTRALTO 
‘ Musicales 
i} lia 
| 
{ Columbus 
MORI | SCHWARZ, 
t Organist Trinity Church, New York Re 
ta and Ir t Address Trinity Churet 
New York I k Imetitute, Jersey City 
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nee te t ni society 
| ‘ N 
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|} EFFIE STEWART, 
RAMATIC SOPRANO 
| cal Instructior 
| ert a Oratorio 
West Eleventt New York 
i 
| EUGENE C. HEFFLEY, 
] 
| PIAN \ » TEACHER 
| o8 Carnegie Ha 
| 
| Mme MAR ,OSS-NEWHAUS 
| 
IRECTOR OCA AN OPERATIC SCHOOI 
| V e | g, Tradition and Dictior 
i Mar 434 » Ave New York City 
| WILBUR A. LUYSTER, 
IGHT SINGING 
a Paris-Chevé Method 
| Special preparations urch soloists. Norma 
e f sch mus Vocal Instructior 
Choral ect 
Addreas: Metr tan Opera Sch 1425 Bway 
Miss EMMA THURSBY, 
SOPRANO 
Will receive a mited number of pupils 
Residence 4 Gramercy Park 
‘Phone: we Gr ew York City 
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BRUNO HUHN 





s8 West srth Street, New York 
TEACHER OF STYLI DICTION AND REP 
ERTOIRE FOR VOCALISTS 
JOHN WALTER HALL, 
VOCAL INSTRUCTION 
843-844 Carnegie Hall New York 











-BERT WAYNE, 
PIANIST 





Concerts—Instructions f choral clubs 
Carnegie Hall 802, New York 
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\LERI, 


Grand Opera reper 


DELIA MICUCCI \ 


toire instruct ommended by Sig, BONCI, 
Hammerstein's celebrate t 345 W. 58th St. 
MARY HISSEM DE MOSS 
IPRANO 
6 W et 
I cl Manager 
Ca x I New York 
PST PRIO 
‘ ires tHe I t Pianist, 
Hall, N. Y¥. City 
FLORENCE MOSHER, 
PIANIST INSTRUCTION 
ficated Theodor Leschetizky in 1894. 
ie M er-Rurbank Lecture Recitals. 
Ad Fast Seventy-third street, New York 
HENRY SCHRADIECK’S 
iOLIN SCHOOL. 
j i Ensemble Playing 
Resi ' 
Brooklyr n y 
SO TOTTEN, 
NO SOLOIST 
instruc 
; ts held at the 
a Act Cent Park West 
AMY GRANT 
LUSICA READINGS 
ays a I ays 8.30 
s W I * 4 Plaze 


NOACK-FIQUE, 
MUSICAL INSTITUTE, 
Brooklyn. 


D> 
KRiUISS 


W. DAVID 


TENOR 
Jean e Reszke Method 
26 West th St I *, 138 Columbus 
ROBERT CRAIG CAMPBELL, 
TENOR 
ttle ¢ ' Around the Corner.” 
€ t 22 Wes rty-ninth Street. 
e. 2 yant 
Dr. CARL E. DUFFT, 
Studi East 4eth St., New York City 
IESBERG, 


I1ON—PIANO. ORGAN, HARMONY, 
IST 


ACCOMPAN 





Residence: Stu »s4 Eighth Ave., corner 56th 
St.. New York Phone Columbus 
J. W. PARSON PRICI 
VOICE CULTURE AND R N SINGING 
46 West Twenty-fis New York 
"l car onhdent t | n Price 
know and f 
- h € a hig 
: \r 
ani 2 MAN VARCIA 


VIEVE BISBEE, 


-~PIANO 

Advanced work < tirky method Primary 
work Py ’ f Music Study 
for } . ( tants 
Studios 46 West st St. I ne, 1783 Columbus 
CLAUDE MAITLAND GRIFFITH, 

PIANO AND HARMONY INSTRUCTION 
Menday and Thursday aftert ns, Pouch Gallery, 

Brook! y: 


133 Carnegie Hall, New York 


IRWIN EVELETH HASSELL, 


CONCERT PIANIST AND TEACHER 
OF PIANO 
3405 adway, New York. 
Remsen St I kiyn, N. Y 


JOHN W. NICHOLS, 


TENOR AND TEACHER 

Pupil of de Reszke. Concerts, Oratorios, Recitals. 
Special ner Course. 

: E. goth St.. Tues Phone s6a0 38th St. 








ALICE GARRIGUE MOTT, 
ART OF SINGING. 
tr72 West roth St., New Yor 


THE NEW YORK INSTITUTES 
FOR VIOLIN PLAYING, PI- 
ANO AND VOCAL CULTURE, 


230 East 62d Street. 


omplete musical education given to student 
from the beginning to the highest perfection. 
& H. CARRI, Directors, 


IRTZ PIANO SCHOOL, 
Sole Playing, Ensemble Playing, 
Accompanying and Theo*y. 


W 


School for 





Classes in Methods for Teachers. 
120 West :24th St., New ~ 
Mr. anp Mrs. THEO. J. TOEJ 
VOCAL INSTRUCTION 
Home t i 63 East 62d St New 
DANIEL VISANSKA VIOL 
it f € after ¢ years’ sucd 
| t engage 
| ; al 
| iss St. } :, New York, 
t.. Phila} 
, BACH] 
\ New York 





[ISIDORE LUCKSTONE 


THE ART OF SINGING, 
153 West Seventy-sixth St., 
Telephone 70903 River New York 


HERWEGH VON ENDE, 
VIOLIN INSTRUCTION, 
2at2z2 West soth Street, New York. 
JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 


Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul Mergan 
914 Carnegie Hall, New York. 


Dre. EDOUARD BLITZ, 
SIGHT SINGING 
843 Carnegie Hall 


Monday and Thursday, rto to p. m. 
Res. "Phone: 1310 Audubes 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, MUSIC 
HISTORY 


LECTURE RECITALS. 


SINGING, 
HISTORICAL 


Residence-Studi 60 Jefferson Ave., Columbus 
Ohio Telephone, Automatic 2294. 
THE BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO. 
359 Degraw St., Brooklyn. 
h | 330 Fulton St., Brooklyn. 
Steinway Hall, Room 16, New Yo 
’ | 98 Maple Ave., Morristown, N. J. 
Tel. Call: 4207 J Main 
WESLEY WEYMAN, 
PIANIST 
Season 19089 in Europe 


E. B. KINNEY, Jr., 
VOCAL SCIENTIST 
35 W. gad St, New York Ci 


Mrs. EDWARD H. CANFIELD, 


VOICE CULTURE, 
504 Carnegie Hall, New York 
PHILIP JAMES, 
ORGAN RECITALS—INSTRUCTION, 
Concert Organist Assi tant hte 


Organist St 
the Virgir ork. 
8 In New York Clay. 


New 
ing Place, 
ARTISTIC AND CORRECT 

VIOLIN INSTRUCTION 
SIEGMUND GROSSKOPF 
i Raff Conservatory, Pras 
n-Main, Germany. 
1204 Carnegie Hal. 


SAMUEL A. BALDWIN, 

Head Dep't of Music, College City of New York 
CONCERT ORGANIST. 

611 W syth Street, New York. 
Telephone, Audubon 


ANNA E. ZIEGLER, 


Y‘iplomee 
} 


tort 


Address 


1600 


VOCAL TEACHER. 
Normal Class, Opera Class, Private Tuition, 
163 West goth Street, New York 


Phone, 


isoe Columbus. 
MILTONELLA BEARDSLEY, 


PIANIST 


143 Carnegie Hall, 


A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 
Especially recommended b 
CARUSO, SEMBRICH, DE RESZEE 
and greatest artists. 


New York 


Circular on application. By mail ° 
33 WEST 67TH STREET, sina 
Atelier Building 


CLARA BERNETTA, 


SCIENTIFIC VOCAL INSTRUCTION. 


Beguenimg te Seaga 
New York. 


Four Languages 
19 West road St. 
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VIRGIL GORDON PIANO SCHOOL 


15 East 31st Street, New York 
FALL TERM BEGINS SEPT. 


DUNNING SYSTEM 
of Improved Music Study for Beginners 


The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
Pm + ogy 4 by all who know of it. 

Book lescriptive of the system and giving writ- 
ten one of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica- 
tion MRS, CARRIE L. DUNNING 

225 Highiand Avenue Bulfalo, N. Y. 


FLORA 


PROVAN 


SOPRANO 
ST. PAUL’S TRINITY PARISH 


Personal Address 
430 Celum bus Avenue 


|ORGAN CONCERTS 


EUROPEAN AND AMERICAN 
REPUTATION 


““NORDHEIMERS” 











Phone, 3587 River 


TORONTO 
CORN- 


eric MEYSENHEYM| | 


COURT SINGER, ROY AL THEATRES 
Munich and Amsterdam, Operatic 
and Dramatic Training in Italien, 
French, German and English. 
Late of =, — METROPOLITAR 
A SCHOOL 


228 West Ed Avenue, New York | 4 


| 
| 
| 
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KITCHELL 


Mr. S. CAMILLO ENGEL 


Recommended by Kammersanger Alois Burg 
stailer, Munich and New York; Isidore Braggictto, 
Flo wence; Kammersanger Georg Grosch, Dresden; 


lean de Reské, Paris : 
Send asc. for booklet, “The Method I Teach.” 


Studio, 6 West 82d Street 
Voice trial daily from 2 to 3 p. m 


BESSIE MORGAN 


Pianist—Instruction. Mason Method. 

This is to certify that Miss Bessie Morgan has 
unusual musical talent and ability and tact as a 
teacher, and it gives me great pleasure to recom- 
mend her. ee 


STUDIO: 50 Jefferson Avense 5 (Cham ban. 
Jersey City Heights, &. J. 


Mme. Hildegard Hoffmann 


Oratorio and Joint Recitals with 


Mr. Henry Holden 


Recitals and Piano 


Set LUNN 


Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c. 


STUDIOS: Carnegie and Steinway Halls 
Address: 144 £. 150th Street New York City 


Me. OHRSTROM-RENARD 
Teacher of Voice in All its Branches 


444 Central Park West 
New Yoout, N. ¥. 


wancaRET K EY E s 


CONTRALTO 
Concert, Oratorio and Recitals 


MANAGEMENT: 
HENRY WOLPSOHNN, 131 B. 17th St., 


T EN o R 
~~ Sole Management 
HAEMSEL and JONES 
1 EAST 42¢ STREET, NEW TORE 





New York 





VON DOENHOFF 


VOICE— HELEN 
PIAN O—ALBERT 


1186 Madison Avenue 
‘Phone: 1332-70th St. 





THE LANKOW STUDIO|' 


25 WEST oe7th STREET, 
JANE GORDON 


MRS. 


NEW YORK CITY 


sUCCESSOR TO MADAM ANNA LANKOW 
__ Specially prep pared | by her, r, and seven years a teacher with her in ber studios. 


M.ELFERT-FLORIO 


THE RENOWNED ITALIAN GRAND OPERA TENOR 


ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal instructor of Berila 


RAPID AND SCIENTIFIC METHOD TAUGHT 
EXCELLENT RESULTS GUARANTEED 


Salle, tenor; Vincent F. Sullivan, tenor 
Evans, soprano; Daniel M. Croucher, tenor; 
Henyon, contralto. 


104 WEST 79th ST., NEW YORK, 


CHRISTINE MILLER $= 








; Leah Abelese, contralto; 
Miss Caplin, 


Teacher of Oriska Worden, 
Clarence Hale, soprano; 
George B. Barker, temor; Miss Belle A. Fisch, 
soprano; Miss Grace R an, soprano; Mr 
ames travers, baritone; Dr. J. Egan, tenor; 
Miss Kate T:avers, soprano; Mr. Enrico Oro 
mont, baritone; Albert Wahle, tenor; Miss 
Mamie ( hadbourne; Miss Josephine Lumb, so- 
prano; Miss Emily Douglass; Fairfax Garner, 
tenor; Mrs. Leon Wayave, contralto; Robert 
reve, tenor; John McFarlane, tenor; Charles 
Louisa — eee, soprano; La 
giet soprano; Miss 
lough, tenor; Miss 


soprano; Mrs 
Mrs. C. B. Huit; 


mnor, tenor, 
Mrs. A Zen 
mezzo soprano; Harry 


._ "Phone, 6656 River. 


» CONTRALTO 


mis Longa ta 











TEACHER OF SINGING IN ALL ITS BRANCHES 





Danish Violinist 


American Tour 
Now Booking 
55 Aaditoriam Bidg., Chicago 








= TURNER-MALEY 





WHITNEY MOCKRIDGE «==: 


SOPRANO 
ADDRESS 

6or West 136th St., New York 
Phone, _ 9920 Audubon 

VOICE, REFINED DICTION, CORRECT 

TRADITIONS, ORATORIO and OPERA 


COACHING OF SINGERS AND TEACHERS 


Tel., 1123 Columbus 


Studio Bullding, 27 West 67th Street, New York 





MELVA CLEMAIR 


SOPRANO 


CONCERT, ORATORIO 
4 RECITALS 








an 
Address, care of STEINWAY & SONS, 108 E. 14th St.. New York 





FOR —— 
OTHERS 


Piano 
MRS. A. M. VIRGIL, Director 


VIRGIL 


School and Conservatory 


Fall Term 
Begins 
Sept. 17 


Special 
Catalogue 


19 West 16th Street, NEW YORE 


“~.. MOTLE 





JESSIE DAVIS, 
PIANIST. 
Concerts—Recitals—[easons, 
Residence-studio: s8—@ Newbury St, 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMENT 
407 Pierce Buliding Boston 


ulti GARDNER GLARKE BARTLETT 


TONALITY Répétiteur 
CORA E. BAILEY 
Plerce Buliding, Boston 


BASSO 
Soloist St. Patrick's Cathedral 
CONCERT. ORATORIO, OPERA 
122 wept, 49th Street, New York City 


hene, 3101 Bryant 


Mme. FRANKLIN-SALISBURY 


VOCAL INSTRUCTION. 
246 ee Ave., Boston. 
Sega Symphony Hall. 


Louise Lathrop Mellows 


TEACHER OF PIANOFORTE 
PUPILS’ RECITALS Trinity Court, BOSTON 


BERTHA CUSHING CHILD 


CONTRALTO 
Vocal Instruction 
The Lang Studios Boston, Mass. 


Boston. 


Assistant 
WINBURN 8B. ADAMS 
Tet., 8. 8. 3187 











BASSO-CANTANTE 
Oratorio, Concerts 
708 Carnegie Halil 


and 138 one Vist Street 
92 RIVER 


ewan) BROMBERG 


RUSSIAN SONG RECITALS ‘erate ™ tniaater tenaren 


VOCAL INSTRUCTION 
2314 Broadway New York 


CHAPMAN GOOLD::.::*-: 





SOPRANO 


ADDRESS 











Mm jSChatp| CHT | t4-om 

















CONTRALTO 
WALTER R. ANDERSON 


Manager 
"Phone: 349 3th St 























DU FAU L | ac 
Oratorio, Concerts, Recitals 
Instruction 
339 West 234 Street 
*"Phese. 2082 Cheis ~*~ 
PH ILI PS enti 
VOCAL INSTRUCTION 
Concerts and Recitais 
“- CRAN 
Phone, 6968 River 
Y SOPRANO 
LILLIAN Pp a a 124 W. 114th Street, New York 
"Phone, 2117 & Morning. 
Telephone 1494 River 
TENOR 
Besagemes! sf HENRY WOLPSONN 
131 Bast 17th Street 
SOPRANO 
Under Exclusive Management of HAENSEL & JONES, 1 East 424 S1., Hew Tork 
ENCE a a KLE Morningside, ‘New’ York City, and “it North od 
St., Phone t37¢@ D, Preston, Preston, Philadelphia 
i BAHMITO WNW 
REY E D Address HENEY WOLFSOEN 
151 Fast i7th St... NEW YeRe 
@ Personal Address, New Haves, Cons 
PIANIST 
mNe| MME, ADDRESS 
FRENCH AND GERMAN 
o— BASSO —-o 
MANAGEMENT 
HAENSEL & JONES 
SiS West 124th Street Telephone, 4858 Morning. 
G TENOR 
- CARRE. =i: 
oO. Personal — aw t 
IN DIANAPOLI S CONSERVATORY ¥ MUSIC 


WOLFSOHN BUREAU, 131 East 17th St. 





Carnegie Hall New York 
‘Phone, 188 Columbus 
SOPRANO 
216 West 1024 Street 
NEW YORK 
igi VV, 108th Street Tel., 4182 River CONTRALTO 
TENOR 
7 West 024 Street 
NEW YORK 
5424 Washington Avenue 
CHICAGO 
MET. OPERA HOUSE BLDG. 
G EO RG E SW E E 1425 Broadway, H. Y. 
ART OF SINGING—FrounpatTion fro Finiss DICTION IN ENGLISH, ITALIAN 
SPECIAL OPERATIC TRAINING (Including Action) 
PERSONAL ADDRESS 
1 Gast 424 Street, New York 
DRAMATIC SOPRANO 
RECITAL, CONCERT 
Address: Care of THE MUSICAL COURIER 
wew YoR« orrr 
Music :: The Speech Arts Modern Language 
err nes Miersch 
MA. Cowkey VIOLIN iS on tehenoe Conley 
: Miss Eugenie V . Scorgie 
if ie a if SINGING —Ms. {ois F, Hasianee 
EGE 


SPEECH prs: - 
Mr. Charles William, A. B 


The largest and most com 


way ey me oy bey 


Mid 
oung Ladies. EDGAR M. CA AWLEY, Director, 
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ESTABLISHED 1823 
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== PIANOS 


Particular 
attention is 
called to the 


QUARTER GRAND 


Made Solely by 


CHICKERING & Sons 


791 Tremont St., Boston 















Examine the workman- 
ship on the Conover 
Piano. Only a superior 
instrument is so well 
made. 


Send for Catalog 


The (fulte (Company, 


Manufacturers 


Lhucage 



































STERLING Eases 


High Standard of Construction. 
DERBY, CONN. 


The wa 


1849—SHORT GRAND-— 1907 


cientifie sé drawing allow 





f bul not wrt 


EMERSON PIANO ©CO., Carcace 


J THEWVor 

o Salelet | Se. Patrick's Cathedral 

H rt, yey Recitals 
“aig isd. Mors AGW AY 


N 


mB From First Rudiments of Tene Placing 
r. to Highest Artistic Finish 
é 862-863 Carnegie Hall, New York 


ARE YOU IN NEED OF A 


VIOLIN, VIOLA, CELLO OR BOW ? 


We have a large collection of genuine Instruments which we are 
selling at exceptional low Prices. OUR IMPROVED TESTED FE 
STRINGS are celebrated tor their clearness and durability. By post. 
15 tor $1.00. Bigh grade ALLIGATOR VIOLIN CASES, silk plush lined 
$12.80. Vinaccia and Slivestri mandolins. ARTISTIC REPAIRING. 


\ S. PFEIFFER & CO. a0 Se See See New York City 


Tel. 4567-7 9th. 











ESTABLISHED 1867 
Miss ¢ ( ara Baut Directress 
| fostructs, trains and educates after the best methods of Fore- 


|] most European Conservatories. The faculty numbers some of 
the Leading Musicians and Artists of today. 


Elocution MUSIC Langu 
|) Lecation ideal with reapect to heme comfort and luxurious 
}]} surroundings The finest and most completely equipped build- 












|| ings devoted to music in America, Day and resident students 
may ent —- at any time. [iustrated Catalogue E 
Is8 CLARA BAU Et 
CINCINNATI, OHTO 





Highland a Oak St. and Burnet Ave., 











KRANICH & BACK 


rropuce PFANOS 


OF THE HIGHEST MUSICAL TYPE 




















FACTORY AND WAREROOMS 
233 to 245 East 23d Street 


NEW YORK 











Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Ave NEW YORK 


WILLIAM H. SHERWOOD, tne Great American Pianist, 


SAYS OF THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which | have unhesitatingly arranged to use exclusively at the Sherwood 





Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wituam H. SHerwoop.” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands - 


Upright Grands and PLAYER PIANOS. Catalog on Request. 
THE SMITH & NIXON PIANO*CO. Cincinnati, oO. 


EVERETT PIANOS 


MME. CECILE CHAMINADE 


WI1Ll Throughout Her American Tour 1908-69 use only 


EVERETT PIANOS 














EVERETT PIANO CO., Boston 
THE JOHN CHURCH CoO. 


NEW YORE 


CINCINNATI CHICAGO 











THe STARR PIANO CO. 


MANUFACTURERS OF 


GRAND AND UPRIGHT AND 
—=PLAYER PIANOS—— 


FACTORY AND EXECUTIVE OFFICES, RICHMOND, IND. 


SALESROOMS : Cincinnati, O.; Cleveland, O.; Dayton, O.; Detroit, Mich; Indianapolis, 
Ind.; Los Angeles, Cal.; Richmond, Ind.; Toledo, O. 


MARY LANSING -:::= 3": 








The American ine and Fieadaade of Music 


IN TEN VOLUMES. At work on It for three years 
GW. CHADWICK «= FREDERICK otaee | peaee pamnose) 
Editor in Chiet, W. L. HUBBARD. Associate Editors: ARTHUR)» ¢ corugiey FREDERICK STOCK «© EMIL LIEBLING 
FOOTE, GEO. W. ANDREWS, EDWARD DICKINSON ©. 1, bempensee 
WRITE FOR COMPLETE INFORMATION TO 
IRVING SQUIRE, PUBLISHER, Boston Toledo Chicago 
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sic from his pen The ideas iner. He 
and naturally and the workmans! ices many 


skill and rou G the 


Madame 
sensation of 
great contralto 
Philharmonie on Tues 
distingui 
concert 
tions, for 


here during 


But 1 


lificent 


the greatest artists 


Hately leave the 


whether vocal 
woman. Her prog 


llowing n 


magnifi 
the 
whole 
rin, and 
dramati 

Griswold, with 


exceiient 


















modest, but 


carcely 


RICHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 


PREPARATION FOR THE OPERATIC STAGE 











ne of } ls are Emmy Destinn, Royal Opera, Berlin; 
Maria Labia Opera, Berl . e¢ Bertram, Royal Cham- 
ber Singer, | in-Bayreuth; An , Coloratura Singer, Comic 
era, Ber Desider Zador Opera, Berlin, 
neregenten Theater, Munich rd , Bassist, Royal 
rt Opera, Hanover; Alfred Baruttan, Heroic Tenor, Landes The 
ater, Prague, Royal Opera, Vienr Desider Matray, Heroic Tenor, 
Royal Opera, Karlsruhe and Bayreuth; Emmi Teleky, Coloratura 
ger, Royal Opera, Dresden and Vienna; Helene Hieser, First 
Altist, Royal Court Opera, Stuttgart; Wilma Kiaer, First Altist, 
Theater an der Wier Leona Ney, Royal Comic Opera, Budapest 


BERLIN W., GERMANY, KURFURSTEN STRASSE 10 
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ther sixteenth and seventeenth century composers were 
ery artistic Richard Barth, who is himself a vocal 
er, has attained an excellent ensemble with these 
irtists, and their A capella singing was really enjoyable 
nrme 
Fj erg Ce rvatory gave a concert at Bluthner 
H Sunday noon, when numerous advanced pupils wer 
ear The s orchestra, under the leader- 
D f Yirector Pan! Fleers, eave excellent renditions 
f Handel ! to gt in D minor, an adagietto by 
Bizet, and a Boccheri minuet. Carl Heinrich Erbe, a 
! f Mr j nerich, sang the romance from 
( nen” with ex ent effect, displaying a beautiful voice 
1 admirable training Olive Hilder, of the class of 
Maestro Franz | I ing the waltz song from Gou- 
Ro 1 Juliet liss Hi | sweet voice 
1 she t irned mucl she seemed a trifle 
disposed occasion. Gertrude Hoeltz and Else 
tmann were heard in an excellent performance of 
I ‘ in ¢ or for two pianos, and Adele 
| t } twelfth rhapsody in a finished man 
ng pi were pupils of Fritz Mas- 
I pup f Ma le Mallinger, Elsa Wichgraf 
d Katl Pacholski, were heard, the former im an air 
rror Figaro’s Wedding id the latter in a selection from 
\ France Scoe 1 made an excellent impression 
wit is performan f the Bach E major concerto for 
and string oré tra. He is a pupil of Director 
and plays with much finish and expression 
nae 
R i jalalaika Orchestra, which gave nine con- 
ts here last mont is been prevailed upon to return to 
! nd give a tenth Chis will take place in the large 
e H S on December 13 The Crown 
Pr ittended one of the concerts and showed great 
erest in t playing of this unique organization 
oe 
\ e Zedler, the American violinist, been play- 
with mucl in Southern Germany She ap- 
red at Frankfort in a concert of her own, meeting with 
very flattering reception. She also played at Heidelberg, 
ind made her reappearance at Frankfort, playing, with her 
ver, TT re Spiering, the Silcher concerto for two 
wit the composer at the piano At Heidelberg 
Zed et with an ovation, and after the concert 
tude: hite 1 the horses and drew her carriage to 
hotel. On ¢ strength of her success there she has 
n engaged to make a tour of Germany with the Mann 
ner I rkranz next season 
| 
Allene Gray, the little eight year old daughter of Mr 
id Mrs. Gray, Americans residing in this city, is unusually 


fted for the violin At an afternoon musicale given by 


I ! » la Fran Hendrik the little tot played 
I G M ition” and a more difficult piece 
her tender 







intonation was 





r fault that genera can be found 
childret \ hen their gifts are manifest, is 
pla tt SI manipulated the bow with 
If develop properly, she 
rt vw violinist of note. She studied last 
wit Arthur f ind ow working with 
S 
ere 
rlin M Society t published a hitherto 
Mozart position. It in adagio for four 
t i t e been written during 
t uM { f It 1 beautiful work 
gests | t few measures his well known 
\ Ve btedly takes its place among 
t M instrumental compositions. 


‘ has been iving 

\ g t f the Munich Ton 

Or S signed a contract to 

f t neert in a series of so 

M er-D ykl Whe he time arrived 
veve ming that h 

orchestra 
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dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 
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brought suit and secured judgments against him. The 
court decreed that the composer would have to conduct 
the concert and pay the costs of the trial. Schillings, 
nevertheless, remains obstinate and still refuses to con- 
duct the concert on the 1oth of December, so another man 
will have to be secured. 

















































nner 


Leone Sinigaglia, the young Italian composer, is coming 
much into vogue with orchestra conductors. His 
overture to “Le Baruffe Chiozzotte” has been accepted for 
performance by forty-seven orchestras, and his Piedmont 
ese dances by no less than 200 organizations. Nearly all 
f the prominent orchestra leaders of Germany have put 
the overture on their programs this season. It will also 
be heard in Austria, Switzerland, France, Italy, the Neth- 
erlands, England, Finland and Russia. 


mR 


Madame Schumann-Heink, accompanied by her husband 


very 


and impresario, William Rapp, left yesterday for Munich, 
Her 


itinerary in Germany for the next two weeks will be as 


where she will give her second recital this evening. 


December 8, orchestral concert in Mannheim; 


“Tl 


follow s 


December 10, in Trovatore” at the Mayence Opera; 
December 12, orchestra concert at Hanover; December 
15, appearance in thé same city in “I| Trovatore,” and 
December 17, in “The Prophet”; December 19, concert 
with orchestra in Géttingen The diva will return to 


Berlin on the 20th, where she is engaged for a couple of 
sing at Hamburg for the fourth 


private soirées. She will 
time on the 27th 


out 


rhis concert is already completely sold 


nner 


Fraulein Bert Deetjen, who created the role of Melisande 
Teresa 


in Berlin with great success, the pupil of Mme 


Kmerich. Alfred Goetz, who was formerly leading baritone 
Maestro 


He is now engaged 


of the Leipsic Opera, has been transformed by 
Franz Emerich into a first class tenor 

at the Stuttgart Royal Opera, and he 
there the parts of Faust, Lohengrin, Erik and Evangeli 
Kienzel’s of the 


success 


has been singing 


in with 


tional! 


man opeTa Same name, senisa- 


ene 


of “Elektra” 
for January 24, and the first Berlin 


Che date of the premiére Richard Strauss’ 


at Dresden has been set 


performance will probably be on February 2. 


ArtHour M 


A RELL 
Hartmann in Sacramento. 


Arthur Hartmann, the violinist, assisted by Alfred Cal 
zin, pianist, gave the following program, under the aus 
Saturday Club, Cal, No 





pices of the of Sacramento, 








vember 30: 






Mendelsso! 









Ballade, G minor, op. 23...... , Chopir 
Alfred Calzin 
Faust Fantaisie ....c.cccceses Wieniawski 
Une Pensée . Arthur Nevir 
I Ro WE WOE ccc ccsnaccctuseve ..-Mac Dowell- Hartman 
Farfalla oes eee Sauret 
Hartmanr 
Capriccio Tonas 






Rosentha 






Paganini-Liszt 






Alfred Calzin 


In the 






Grand American fantasy, South Hartman: 







» concert took place at the Clunie Theater, and was 






one of the events of the early musical season in Sacra 
Members of the 
at the 


Sacramento, December 5 






Saturday Club united in a Grieg 


mento 






concert in the Congregational Church of 





program 










“Tos Fritz,” a dramatic concert cantata by Alexander 
Adam, was produced by the Stuttgart New Singing So 


ciety, under Prof. Ernst Seyffardt 
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Vine following miormation has been forwarded Wag 





from my London assistant NUDE ts t Garden in ) t . 
M ( 
\W | 
\ { \ Ree 
Mme. Blanche Marchesi, owing to an urgent call to the separ P . vows oe ‘ My 
Paris immediately after her recital on December 4, found K f \ » 
it impossible to be “at | . ‘ 
sent cards of farewell to all her friends, hoping to se h : 
them upon her return to England in tl pring. M ‘ . 
Marchesi is to sail for America on tl! th, d 
New York on the l 
a ; . 
I Musici ( S S 
if ire vaca 
i g of January 1 
i] tut (; ~ \l 
\ yea ‘ d tl 7 i be p | z a w a 
urt. The first will |} 
of St. Paul’s Cathedra nd tl ! t be under twenty 
ne years Of age 
Che second prize is for Brit rn girls wl 
yet eighteen. Sight : 
qt t¢ ry 
= Fr 
lhe 1 or the ‘ 
ng zg a the D> > oS » 
I Novembe 26, ‘ M ] | R 
The History of M " 
mong those present 1 and M W low ‘ ‘ 
Misses Vanderveer-Quick, Esther Pallis« \ Murray ( 
Miss Vi Sz, Miss Jenk Mat Ide Hul Mr ( ‘ 
Brown and Mrs. Horatio Connel he lect | - ie 
history of music up to the tenth century , l 
vocal illustrations by M rs. Lightstone, I gan, Pepper P50 
rm and Deightor 
a 
M J Edga Rudge inagi i) 
ie DK ol { Si g pe 1 week 1 Pa ear 4 ee 
December Mr Ru h a4 nted litth laughter Arthur Nikisch 
ho show except il gweniu for the v lis vd she t 
udy 1 I iS Spec y I i | 
r | ng for Pa | I J 
f New York, 1 t 1 \ ‘ os 
Rud , 
\ 
| an eee r 
Evelyn S ! 
has ever given, left for Berlin late in November, Samsort nd Delia was, giver ther pet \ t recial n 
where she is to giv 2 concert with the Philharmoni y the ndon Chor society t wee 


oy Cheplo fo & esinne, th Wanderer” fatasin by Sch cert per caaadt te the ¢ ci in whieh the mic ARTHUR ALEXANDER 


bert-Liszt. and a grow f ultra-modern pieces by ‘Balfour n be given here ] | Milles 1 W TENOR 
<=. 61 REGE NT ST. - - LONDON, VW. 
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May nd sheriffs attending in state. There were 

i 
ners 

N. H. Grattan Flood has recently read an interest 

er Mu Printing in D rom 1700 to 1750’ 

e Royal Society of Antiquaries in Ireland. The 

f “Grove y ied that the history 

h of f umenced in 1742, but Dr. Flood 

t I Jam [I Robert Thornton, at 

f the Leather Bottle in Skinner Row, announced 


hoicest new with musical notes at 4 


Between 1704-8 J Brocas issued “Bar- 
pted to Church tune Seven sonatas 
re printed by Sam Powell 1729, and 
| ige [fuguenots with a sacred 

f musi \ ng in honor of St. Cecilia, made 
r y pri Dickson. To Wil- 
music pub r, is due the erection of the 
| H } eet, where in 1742 was 
The Messial Fi n 1748, as Dr. Flood 
} Hoey | 1 c t Mer 
; R LD In Ha 
d \ } I 
nmr, 
, Fd ived through 
) { 1 inte ational T} 
Mi I9i3 1 l 
f 1 t birth of Giuseppe 
x been planned on the initiative 
J I tr Permanente, of 
the Italian Gov 
Nit ( livi t three ectior (a) the 
ic, ¢ y all 1 iner of instruments 
it I ymimittee an 
t of the old system of exhibit 
f pr g exhibited 
| dings, so that the visitor 
tl function which each article ful 
to the purpose f wi t is intended.” 
mere, 

g of t é words and music by 

\ id to ha wen discovered, and 
p up at auction in Germany 
| a 

fr Australia continue the 

f M lamboure’s playing that we have all read 
iry d te 1 long space to an analysis 

which he 1 l magician, a poet 
f } ibtlet of rhythm; he is 
f i 1 t his originalities amaze 
| racy execution, his marvel 
pedal, | ibandon and 

light and won 

march for th 

‘ i vaited with impa 
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CHAMINADE’S FAREWELL CONCERT. 


inds are reading this notice of Cecile Cham 
inade’s farewell concert at Carnegie Hall, ‘Tuesday after- 
of last week, the French composer is on her way 
with her 


While thou 


noc 
back to her native land to enjoy Christmas 
kindred and friends. The tour has been one of the suc- 
cesses of the early musical season, and doubtless the opin- 
Madame Chaminade has formed of Americans will 
come back here for another visit. The con- 


ons 
induce her to 
certs have been interesting to legions of piano students, 
particularly students of Madame Chaminade’s sex. How- 


ever, some of those men who think the music by this 


composer ioo feminine for them couldn’t do as well if 
they tried a thousand years. Cecile Chaminade looks the 
antithesis of what the world conceives as a type of French 
woman. Her manner on the concert platform is as demure 
as a New England schoolmarm. Thus, the music lovers 
who did not hear Madame Chaminade will have some 
idea of her appearance In the matter of dress, too, 
Madame Chaminade has defied those foolish deities of 
fashion. At her first concert in Carnegie Hall last Oc- 


a simple white gown, nondescript as to 
style. Last Tuesday she at which 
he introduced herself to her Brooklyn audience, a few 
[his was also simple— 


tober she wore 
wore the same gown 
nights after her American debut. 

garnet silk, draped with spangled net of the same shade. 

Last Tuesday Madame Chaminade appeared in a triple 
role st, ensemble player and accompanist. She 
was most fortunate in her singers, who were: The Dutch 
Jomelli, and Dr. Franklin 
These vocalists, together with the 


solo pian 


prima donna, Jeanne Lawson, 


the American tenor. 


violinist, cellist and second pianist, assisted in presenting 


the following program: 
Deuxieme Trio, piano, violin and violoncello. 
Madame Chaminade, Edouard Dethier and Darbishire Jones 
Réve d'un Soir. 
Chanson forestiere. 
Franklin Lawsor 
Noél der oiseaux 
Chanson de neige 
Portrait. 
Jeanne Jomelli 
Automne 
Expansion 
Air de ballet 
Cecile Chaminade 
Interméde 
Pas du Cymbales 
Two pianos—four hands 
Cecile Chaminade and Charles Gilbert Sp: 
éparation 
ice la belle 
Franklin Lawsor 
Trahisor 
i j'étais jardiniere 
L’Et 
Jeanne Jomelli 
Les Sylvains 
La Lisonjera 
Quatrieme Valse 
Cecile Chaminade 
Madame Jomelli’s lovely voice delighted, as it always 
must. Its purity and sweetness are combined with power, 
id that makes it an uncommon voice The audience 
mpelled the yprano to add encores Dr. Lawson is 
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another singer who gives pleasure, because his voice is 
musical and pure. As a singer he is notable for sincerity 
and intelligence. .The ensemble music, ,especially the trio, 
was very artistically played; but, it is while Madame 
Chaminade plays her piano solos that her audiences seem 
the most content, It is as an illustrator of her own piano 
compositions that audiences will always prefer to hear 
her, and next to that they love her songs. Good luck ‘to 
Cecile Chaminade! She has only said, “Au revoir,” and 
that means that she will come to America again. 


Strassburger Pupil in Recital. 


Edna Murray, of California, a pupil at the Strassburger 
Conservatories in St. Louis Mo., gave a piano recital 
at the conservatory, corner of Grand and Shenandoah 
avenue, Thursday evening, December 10. It was an- 
nounced far and wide, by those who heard Miss Murray, 
that her recital was nothing less than a triumph for her 
and her teacher, Samuel Bollinger. The program included 
the “Moonlight” sonata, Beethoven; etude, op. 10, No. 2, 
Chopin; scherzo, op. 39, Chopin; barcarolle, op. 30, No. 
1, Rubinstein; “Tarantelle,”, Moskowski; “Dance Caprice,” 
Bollinger; “Sonnet,” Bollinger; scherzo, op. 14, Bollinger; 
“Helvetia Waltz,” d’Indy; “Arabesque,” Debussy; “Mili- 
tary March,” Schubert-Tausig. Miss Murray astonished 
her audience by her technic power, and she was 
She received un- 


and 
equally convincing on the musical side. 
stinted praise from the local press. 

Mr. Bollinger, Miss Murray's teacher, is head of the 
piano department at the Strassberger Conservatories. The 
young pianist graduated last June, and soon after made 
her public debut at one of the “Pop” concerts of the 
St. Louis Symphony Orchestra. 


American Institute of Applied Music. 


Periodically, entire programs of piano, violin and vocal 
music are performed at the American Institute of Applied 
Music (Kate S. Chittenden, dean) by pupils of various 
ages and stages of advancement. It is certain that none 
are permitted to appear who are not thoroughly prepared, 
and, in consequence, these programs go with ready aplomb. 
At the students’ recital of December 18, the following took 
part: Islay Macdonald, Eleanor Crosby Lindley, Mabel 
Besthoff, Isabel Carmen Bonell, Lila Marie Hill, K. Miriam 
Steeves and Annabelle Wood, pianists; Margaret Mc- 
Calla, Emmett Shortell, Katherine Walker and Adelaide 
O'Brien, vocalists; Master Sicklick and Josephine Mac 
Martin, violinists 


Downing for the South. 


George H, Downing, baritone, is arranging a trip to the 
Southland for the latter part of February and early March 
He already has some fine engagements, and is available 


This will be a fine op 
portunity for the Southern cities to hear Downing, whose 


for oratorio, concerts or recitals. 


fine voice, manly style and intelligent singing are respon 


‘1 
sinie 


for his rapidly growing reputation 


Richter will lead the “Ring” cycle at Monte Carlo 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier.) 


; R Marsevur (Cuamps-Erysess), j 
Caste AND TELE&GRAP ADDRESS DeLMAHEIDE,’ > 
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OF 


SICAL ARTISTS TOR OPERA AND CONCERT 
ENGAGEMENTS IN EUROPE AND AMERICA, 30 
RUE MARBEUI (CHAMPS-ELYSEES) PARIS 
CABLE AND TELEGRAPHIC ADDRESS, “DELMA 
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The Echo de Paris announces the fact that M. André 
Messager has resigned his position as co-director of the 


account of dis between himself and 
M. Brouss 
on the question of the 
ment, of which M 
Messager the latter 
not surprising that 
These 


few 


Opera on agreement 


his partner, an. These disputes apparently bear 


istic and administrative manage 
took the for M 


ideas in common, it 1 


art 


Broussan mer and 


Having few 


the two directors disagreed very fre 


become so serious 
to M 


Dou 


announcing to 


quently. disputes have 
ago M 
and 


of 


latterly 
that a days 
Dujardin-Beaumetz, 
the Minister 


his de¢ 


Messager paid a 
to M 
Instruction, 


co-director ship of th 


visit 
afterwards Gaston 
Public 
to give up 
that 
Mess 
had da 
that 
eminent composer would not allow h 
and held fast to hi 
was not 


mergue, 
the 
M 


iger 


them ision 


Opéra. It is understood Doumergue tried 
hard dissuade M. 


saying that he 


very 


to from pursuing such a 


course, great liking for him person 


ally, ete short, he must not think 


Sut the 
persuaded, 
that it 
stated time, 


in ring 


of resig 
mself to be 


s decision. He further added 


his intention to leave the Opéra at any 


but that he would remain at his directors’ offic 


in company with M. Broussan until such a time as th 
Minister should have decided. So M. Messager continued 
his customary duties yesterday with his partner fron 

hom he wishes to separate, preserving, at the same time 
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find a large assortment of choice Sheet Music of all 
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Boulevard. Representative of Schott, Simrock and 
others. Telephones, 108-14 
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toward him. Here the facts 


gnation of M. Messager will 


attitude are 
Either the res 
be accepted and M 


dator 


a most correct 
as they stand: 
temporary liqui- 


Broussan will become 


of a society dissolved by the departure of one of the 
M. Broussan think it 
dignity to retire also, which would probably result in the 
and As a 
Broussan has sent in his 


partners, or will due to his own 


two directors becoming candidates adversaries. 
it is stated that M 
Council will 


matter of fact, 


resignation The Ministerial meet on Tues- 


day afternoon to discuss this question. The Journal states 


that Mr. Messager will be followed by Mr. Gabion, ad- 
ministrator. 
When Pierre Veber, who, it is well known, has a big law 


suit with Messrs. Messager & Broussan, heard of this rup- 


ture, he replied, curling his beard and smiling in a knowing 


manner: “You see, old man, we must not be surprised at 


anything which goes on at the Opéra. Moreover, | have 





just left my lawyer and friend, who has charge of my 
interests in the law suit ‘Messager-Broussan against thé 
New York Herald.’” 

“But isn’t your case, which is to be heard on Thursday, 
the cause of yesterday's resignation?” 

“Well,” replied Pierre Veber, may be so, for I was 
told that the many document nt by M. Charles Philippe 
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» his adversary, M. Millerand id had eff However 
We ull see on Thursday 
RRR 
In explanation of the action at law, or suit, just referred 
between the Opéra directors and the critic of the New 
York Herald, | would say that on April 14 of the present 
year M. André Me wer and M. Leimistin Br an, act 
ing in their own name as well i pa is man 
ng partners in the firm M ger, B an et Ci ed 
M. Pierre Veber for the pay 50,000 tran la 
account of an article by which appeared im t 
vw Y k Herald of Apr 1908 red at the sare 
me the New Y < Herald ¢ y lemanding that 
hould | yndemn ed y | severally with M Pierr 
Veber, t 000 It i Q ! ! und | 
lition t ‘ ‘ ( lyment 
Par per I iff ving the court VM 
Veber, in a letter ire he p lent of 
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1 hearim i mm as px ble 
i oe 
It w 1 seen t M. Message ind M ! ave 
ger! everal n t i while 
t ag t ) 
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gt nent between e tw t it f 1 
vidua gnation " teresting affa and ha 
created on lerable ‘ } } K it itrica 
‘ Neither of t < lire Ww ng mah i 
tement | d the an: ta ly mack b 
e corres] ent of one of t I paper et a pet 
thoroug acquaint 1 w } it ti OF i and 
mad ef wing ‘ ] rela f 
iv een 2. t abo | 
te ! Thy M. M f 
\ if b ib ‘ 7, 
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GAIL GARDNER 


MEZZO SOPRANO 
European Tour, 1908-9, with the TRIO-CHAIGNEAU 


162 Avenue Victor Hugo PARIS 
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HENRY EAMES 


PIANIST and TEACHER 


12, Rue Leonard de Vinci PARIS 
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PARIS: S7bis, RUE SPONTINI 


NEW YORK REPRESENTATIVE 
1205 Carnegie Hall 





Cable Address: “Fradosser.”* 
THE ART OF SINGING 
REPERTOIRE 


“ GELDER ..2es.. 


88 Avenue des Ternes, Parts 


Plasists — 


wet SWAYNE. 


89 Rue de Prony (Parc Moncess), Paris 
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Mme. Regina de Sales 
SINGER AND TEACHER 
wt Pay a he See to ee ee 


Villa $ Stella, 39 Rue Guersant, Paris 


King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: ‘PRANARK. PARIS’ 
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g. Scéne de la Prison (de Méfistofele) (A. Boito), par 
Mile. Z. Brozia 

10. Finale: “Anges purs, anges radieux” (Ch. Gounod), 
par Mile. Henriquez, MM 

Apothése: Cheeur des soprani, des ténors et des basses 


de l’Académie nationale de musique 


Alvarez et Delmas. 


Marguerite Mme Brozia, Campredon, Gall, Hatto, 
nriquez, Laute-Brun 
Faust MM. Altchevsky, Corpait, 
Muratore, Nansen 

Méphistopheél MM. D’Assy, Delmas, Cerdan, Gresse 


Marcoux 





Dubois, Gauthier, 


nee, 
At the concert of the Conservatoire yesterday the B 
minor Mass of 
Messager. It is seldom that this work is heard in Paris, 


tach was given, under the direction of M 


ind yet it ranks among Bach’s more important composi- 


tion The well trained chorus did fine work; likewise 
the orchestra The soloists were: Madame Mastio. Ma- 
dame Auguez de Montalant, Mile. Charbonnel, MM. De 
riés and Froehlich. 
nner 
At the Colonne concert in the Chatelet Theater, the 


series Of Beethoven symphonies was continued with No. 6, the 
: Pa tor il” 


plendidly 


symphony; concerto for violinin F by Ed Lalo, 
performed by Jacques Thibaud; first audition of 
Deux Poémes,” Louis Brisset, (a) “Aux Jardins ideals,” 
(b) “Guitare” (serenade), sung by Madame Laute-Brun; 
yf Claude Debussy—“Clouds,” “Feasts,” 


Sirens”; “Morceau de Concert,” for violin, by Saint- 


trol nocturnes 


Saéns, interpreted by Jacques Thibaud; “La Chevauchée,” 
I Ride of the Valkyrix be by Wagner 
RQe 
\fter having arranged a concours for tenor, the Comoedia 


nd Musica have organized one for contralto, which will 
take place in the month of April, 1909. The last competi- 
tor entered for this concours are 

15. Mile. Lardy, Pari 

16, Mile. Oster, Paris 

17. Mile. Florence Eaton, Paris 
18. Mile, Jeanne Trevel, Dunkerque 


ig. Mile. Alice Sainte-Marthe, Auxerre, 


Ree 
lhe proposal for the opening of an Academy of Artistes 
i happy idea, and according to the number of votes 


nt in the popularity of the following artists stand in 


order: Delna, Calvé, Bréval, Marguerite Carré. 


RneRe 
The Lamoureaux concert (Salle Gaveau) offered its pa 
trons t program: Schumann’s first symphony in B flat; 
L’ Enfant prodigue,” by Claude Debussy (first hearing), 
(a) prélude and air of “Lia,” sung by Mme. Charlotte 
Lormond, (b) “Cortége and Dance” air; concerto for 


IX flat, Beethoven, played by Harold Bauer with 





authority and musical understanding; “Les Troyens” of 
3erlioz, descriptive symphony; air from “Idoménée,” of 
Mozart, sung by Madame Lormond; “Marche Polovtsienne,” 
from “Prince Igor,” by Borodine, with which the concert 
closed. 
nme 

“Madame Butterfly” has been played at Marseilles for the 
tenth time with unprecedented success for M. Saugey 
And the “¢ 
triumph 


chemineau” “chemine” 


“Ariane” is now announced 


tramps always on toward 
Wonderful things 
are said of M. Massenet’s new piece. It is put on by M. 
Saugey, which is another guarantee of its success. 
nme 
The comic opera season at the Casino at ice promises 
to be particularly brilliant this year. It will last until the 
20th of April, and the repertory will sachinks “Thais,” 
Werther,” “Sapho,” “Le Jongleur de Notre- 
Dame,” “Les Contes d’Hoffman,” “Carmen,” “Cavalleria 
“Romeo et Juliette,” “La Tosca,” “La Travi- 


“Manon,” 


Rusticana,” 
ata” and “Lucie de Lammermoor.” 
Rene 

Paris opera performances for this week are: 
Monday and Friday, “Les 
Wadena, “Faust”; Saturday, 
“Coppelia.”. Opéra Comique, Monday, “La Basoche” 
“Manon”; Wednesday, 

“Sanga’”’ ; Friday, 
Monday, “Jean de 


Opéra, 
Crépuscule des Dieux’ 
“Samson et Dalila” and 
premiére of “Sanga’ 
“Werther”; 
Nivelle” 
Wednesday, “Lucie 


Tuesday, 

rhursday, Saturday, 
“Sanga.” Gaité, Tuesday, 
‘Le Jongleur” and “La Navarraise” 
de Lammermoor’; Thursday (matinee), “Jean de Ni 


j 


velle”; (soirée), “La Boheme”; Friday, “Lucie de Lam 


mermoor™; Saturday, “Le Jongleur” and “La Navarraise” 


Sunday (matinee), “Paul et Virginie’; (soirée), “Lucie 
de Lammermoor.” 
meme 
\ special dispatch from Vienna announces the marriage 
of Richard Wagner’s daughter Eva. The wedding is to 
take place at Bayreuth on December 26, when Eva Wag 
ner will be married to Houston Chamberlain, author of 
Die Grundlagen des 19 Jahrhunderts.” The bride ts 
aged thirty-eight and Mr Chamberlain counts fifty-four 
years on his side. 
nee 
That more than busy singing teacher, King Clark, will 
take a week off at Christmas time, when he and Mrs 
Clark will go to England for a week's holiday Mr 
Clark is of opinion that he ought to travel by “auto” 
his car being a most comfortably fitted motor—but as 
there are no tunnels or bridges crossing the Channel, he 
has decided to venture in a boat, hoping he may not be 
lost in the fog. 
nRe 
It may interest readers of Tur Musica Courter to 


know that a memorial service was held on the tst of this 








rom HAINES-KUESTER 


CONCERT ACCOMPANIST 


COACHING ~ 
Studio: 500 W. 112th Street 








Phone: 5348 Morningside 





Mine. von KLENNER 


VOICE CULTURE, STYLE AND REPERTOIRE 
SOME OF HER PUPILS—Fiorence Mullford, Contralto, 
formerly Conried Metropolitan Opera Co.; Kathieen 
Howard, Contraito, Frankfort a-Main Opera Co.; Dora 
de Fillipe, Savage Grand Opere Co.; Katherine N. Fique, 
Eleanor Creden, Lillian V. Watt, Grace Ames, Sarah Evans 
Lillie May Welker, Adah Benzing. Frances Travers, 
Katherine S. Bonn and the celebrated 
VON KLENNER QUARTET 
301 West ssh Street, New York 
whirR September 28 











Carnegie 


THAN FRYER 


Hall, New York 


PIANIST 


Management: 
M. H. HANSON 


Telephone ; 6973 Columbus 





ALIGE MERRITT-COCHRAN, sori 


Telephone: 2306 J Bedferd. 


1183 Macon &t., il ee Y. 








VAN YOR SS" 


STUDIO: 434 Fifth Avenue, Corner 39th Street 


ARTHUR F. GOODRICH 
2 West 39th Street 





THE MEHAN STUDIOS 


Mr. and Mrs. JOHN DENNIS MEHAN 
MR. JOHN BARNES WELLS, the Well-knows Tenor, Chief Assistant. 
VOICE DEVELOPMENT AND ARTISTIC SINGING 
Season of 1908-9 ocTe 
THURSDAY, OBER 1 
STUDIOS HOW OPEN DAILY FOR ERROLLMENT OF o reias. Circular open application 
THE MEHAN STUDIOS 
"Phone: 5946 Columbus Carnegie Hall, New York City 


McLELLAN 


TRACHEBEM © F SInGaina 
Atelier Building, 33 West 67th St., New York. ‘Phone, 4225 Colembes 
Most prominent pupils now studying are: Daniel Beddoe, tenor; 
Tom Daniels, bass; Beatrice Fine, soprano; Edward Strong, tenor; 
Charles Kitchell, tenor; Antoinette Harding, contralto; Grace Mun- 
son, contralto; Suzanne Harvard, soprano; ane. French, con- 
tralto; William Weild, bass; Edwin Evans, baritone 


Rew Work College of Music 


128-130 East 58th Street 
(Fermerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 

Private instruction im Piano, Singing, Violin, ‘Celle and all 

branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT POR gti 

All instrumental and vecal students receive instruction 
harmony, counterpoint, ~ ae Bu. A playing oa 
free admission to concerts, es: ete., ete. 
Students received daily Catalog sent on application 
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THE GREAT VIOLINIST 


ASSISTED BY 


ALFRED CALZIN 
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apel_ which is the Delle Sedie tomb Edith Haines-Kuester, preien and Teacher. 
Notwithstanding the fog, the little place was filled with Foe te i eee eet iol oe thes Wii OR Mk, 
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t was never heard I " wl 
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complimented the young re Ww | \ 
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present 
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ERN EST GOERLITZ 


(Late General Manager of the Conried Metropolitan Opera Co. 
MUSICAL BUREAU 
437 Fifth Avenue, Corner 39th Street, New York 


SOLE AGENT FOR CONCERT ENGAGEMENTS OF ALL THE ARTISTS OF THE 
METROPOLITAN OPERA COMPANY 


whe are under contract with that Compeny for Opera and Concerts. 
SOLE REPRESENTATIVE for ali engagements of 
MADAME OLIVE FREMSTAD MADAME JOSEPHINE JACOBY 
MADAME MARIE RAPPOLD _ MR. G. CAMPANARI 


WALTER R.ANDERSON 
6 West 38th Street, New York 
SECOND AMERICAN TOUR OF THE 
BRILLIANT YOUNG PIANIST 


’Phone: 0-38th 
Germaine 


SCHNITZER 


Direction: BR. E. JOHNSTON, St. James Bidg.. New York 
From January 1, 1909, to May 1, 1908 
WITH THE BOSTON SYMPHONY ORCHESTRA 
March 26th and 27th 


Dates Now Booking 
BALDWIN PIANO 


EAN NING 


ADDRESS: 
Me. — of Pitteberg, BERRY WOLFSONR, 131 East 17th St., Hew York City | Menager—for the West, WISCONSIN CONCERT BUREAU 129 Frankiic Place, Milwackes, Wie, 
Manager —for the South, FRANK EDWARDS, Union Trust Buliding, Cincinnsti, Ohie 
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DR. LUDWIG 
WUELLNER 


The GREAT GERMAN LIEDER SINGER, with 


COENRAAD V. BOS, Accompanist 








Im America, November, 1908, to 
April, 1909 
FOR BOOKINGS WEST OF CHIC AGO, ADDRESS 
F. WIGHT NEUMANN 
Auditorium Buliding., Chicago, Iii. 
° —_____———— SOLE MANAGEMENT — 
M. H. HANSON 
| CARNEGIE HALL NEW YORK 


Telej hone, 69738 C olumbu s 





ADA SODER-HUEGK 


CONTRALTO 
Concert Oratorio Song Recitais 
| PUPILS RECEIVED Manegement 
| GARCIA METHOD H. HANSON 
| $ludio: 108 East 25th Street Cornegie Hall, How Tork. 


NEW YORK CITY 


ARIE NICHOLS 


VIOLINISTE 


Sele Management of GEORGE M. ROBINSON 
Ne. | Madison Avenue, New York 


| LESLEY MARTIN, be! casio 


STUGIG: 1425 BROADWAY, NEW TORK 
SINGERS—Suzanne Baker, Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Sta 
ley, Estelle Ward, Ruth White, George Bemus 
Wiltiam Burt, George Gillet, John Hendricks. Dr 
Eugene Walton Marshall, Fiske O'Hara, Horace 
Wright, Mabel Wilbur, Winfred Young and many 
other singers now before the public in opera and 
church work. 


M. 
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Ponchielli, Bach, 
Those 


Turner, which contains compositions by 
Kral, Puccini, Lambert, Paganini and Von Kunits 
taking part are: Anne Griffiths, Mrs. Edward B. Lee, Miss 
Thoburn, Miss Bristow, Robert A. Minardi and Mr. Von 


nne 
The Ringwalt Choir Union, of which H. L. Ringwalt is 
director, gave the first concert of its present season at Con 
servatory Hall last Thursday evening. Spohr’s “Last Judg- 


ment” and excerpts from Gounod’s “Faust” were given 


Vida McC. McClure, soprano; Miss Shoup, mezzo so- 
prano; Maud Harris, contralto; David Stephens, tenor, and 
Heathe Gregory, bass, were the soloists. 


neRe 
Kugene Feuchtinger gave an exposition of Wagner's 
‘“Tannhauser” at the Crafton Auditorium*last Friday even- 
ing. He was asisted in his illustrations by Fanny W. Schall 
d Irene Dailey, sopranos; Mary Bauer, contralto, and 
High School Chorus. The affair was given for the 
benefit of the Chartiers Valley Hospital. 
| a 
\ string quartet bas been organized by members of the 
Homestead Orchestra, composed of Julius Leska, violin; 
Charles Mierzwa, second violin; C. J. Prosse, viola, and 
I. L, Cunningham, cello. The quartet will appear at the 
first concert of the Library Orchestra. 
CHARLES WAKEFIELD CADMAN, 


Langendorff in the Northwest. 


Madame Langendorff’s introduction to concert work in 
America has She is 
singing in the Northwest, and will reach the Pacific 
latter from St. 


Paul and Minot papers read: 


resulted in one series of triumphs. 
now 


Coast the part of January. Clippings 


Madame 


with much 


Langendorff has a voice of wide range, which she uses 


dramatic force and expression.—St. Paul Dispatch, De 


ember 14, 1968 


To characterize her capacity briefly, it may be said that Madame 
Langendorff possesses a voice and appearance full of temperament 
is of extensive range and 


und great dramatic quality Her voice 


of great strength, yet full of exquisite sympathy St. Paul Press, 


December 14, 1908 





Madame Langendorff’s voice combines qualities of brilliancy, won- 
high 


December 12, 


lerful range and enness, and the pureness of her notes 


of a real soprano.—Minot Daily Reporter, 


A-symphonic poem by Raymond Roze, based on “Antony 
has just been accepted for performance 
in Paris In the 
murse of the winter the English composer will conduct a 
program of his own works at the Théatre Réjane, when 

will have the assistance of several prominent singers 


aud Cleopatra,” 
by the directors of the Colonne concerts. 


of the Paris Opera 





second Vienna Philharmonic concert, under Wein- 
had a “Fest- 
linge,” Haydn’s “Military” symphony and Schumann's C 


rtner, consisting of Liszt’s 


program 


major symphony 





MUSICAL MONTREAL. 
Montreat, December 12, 1908. 
Th Abramson Italian Grand Opera Company gave a 
week of grand opera at His Majesty’s Theater, producing 
“Aida,” “Lucia di Lammermoor,” “Ii Trovatore,” “Car 
men,” “La Traviata,” “Cavalleria Rusticana,” “Rigoletto,” 
‘| Pagliacci,” and “Faust.” Six evening performances 
and two matinees were given. 
ene 
Albert Chamberland, the talented violinist, gave his an- 
nual recital in the Monument National on the 3d inst., and 
drew a large audience He was assisted by some local 
talent. Mr. Chamberland gave an admirable reading of 
Max Bruch’s G minor concerto, and was called out several 
times before the audience. He also played the “Rondo 
Capriccioso,” Saint-Saéns; “La Cygne,” by the same com- 
poser; a prelude from Bach’s sixth sonata for violin alone, 
and a scherzo fantastique by Bazzini, in which he dis- 
played a clear technic and impeccable intonation. The 
sonata by Grieg in F, in which he had the assistance of 
his sister, was likewise given a creditable performance. 
nnre 
There was hardly a vacant seat in the Art Gallery when 
the Beethoven Trio gave its third concert of the series on 
Wednesday evening last. The organization is making a 
name for itself, which no doubt it deserves. The program 
comprised: The Tschaikowsky trio in A minor; a duo 
for violin and cello, Beethoven, and Smetana’s trio in G 
minor. The organization covered itself with glory, play- 
ing both trios with spontaneity, energy and enthusiasm, and 
was generously rewarded with applause. The duo by Bee 
thoven was read by Me. Chamberland and Mr. Dubois with 
authority and musicianship. Among the audience was 
their. excellencies, the Governor General and Lady Gray 
and their suite, who congratulated the performers for their 
artistic performance. Andrew Betts, a local baritone, was 
the soloist, and sang songs by Handel, German and Phil 
ips, which were well received by the audience. Mr. Blair 
furnished the accompaniment sympathetically 
Rene 
Emil Sauer, the eminent pianist, was the soloist with 
the Symphony Orchestra, which gave a concert yesterday 
afternoon at His Majesty’s Theater, and scored a positive 
triumph. He played Beethoven’s concerto in E flat, “Em- 
peror,” with poignant tonal brilliancy, noble conception and 
a marvelous technical facility. Indeed, the concerto was 
a rare musical treat, for it is now nearly seventeen years 
since Montreal has had the pleasure of hearing a concerto 
by that great master. Sauer was called out six times after 
the concerto, but refused to play an encore, for there is 
no encore after that sublime work. He was, however, 
later, when he played Chopin, nocturne No. 2, op. 27, and 
Liszt, tarantella, “Venezia e Napoli” (being again applauded 
to the echo), compelled to play no less than two encores 
It was indeed the greatest ovation ever tendered to a 
pianist as far as the writer can remember. The audience 
was one of the largest of the season. The next concert 
will take place on January 15, when Rollie Borden-Low, 
soprano, of New York, will be a soloist, and Emil Ta 
ranto, the talented violinist, will be another soloist. 
Harry B. Coun 


’ 








HERMANN KLEIN’S SUNDAY “POPS” 


German Theatre, Madison Avenue and 59th Street, 


Every Sunday Afternoon at 3 o'clock, 
M. and MME. JOSEPH LHEVINNE (Piano Duets) 
Miss Giacinta della Rocca (Violin) 


The following artists will appear Sunday, December 27th: 


Mrs. Ben Lathrop (Soprano) 
Mr. Jean Schwiller (’Cello) 


New Popular Prices :—Orchestra $1.00 and $1.50; Balcony 75c. and $1.00; Gallery 50c. 
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THE GREAT RUSSIAN PIANIST 
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Arthur Hartmann's Success. 


Arthur Hartmann, the violinist, who achieved such a 


striking success at the first New York Philharmonic con 
West, and everywhere 


wing are 


ic 


cert this season, is in the 


tourmg 


meeting with a rousing recepti br a few ot 


his most recent press notices: 


Art 


lyric 








Hartmann is o1 f g t of : In the 


HCaOO!] It Is casy 


character of the 













































he rises to the highest i f amatic expression, while he 
equaliy schooled im the ot uses of ex} Hartmann 
held captive, Saturday evening t ligent and 
representative concert audiences ev gathe m this city uring 
the two years of bis absence fr Salt Lak H ha a 

ened, made more acaden his naturally ste . is 











powers of titerpretation seem to fh e t ig anges of 
musical scholarshiz As to technical a shinent e asq 
all there ws to be lear a > std 
cult performan comes t : now wit is « rt 4 
ing his facultics tree to nterpretat et I . 
dent in the Bach chaconne, which he ha ayed here f » the 
delight of his hearers 7) irriving i Salt Lak er 
noon, the artist found so many request awaiting eti- 
tion of the chaconne that he substitute tt the i q ntaisie 
of Wieniawski which was on the gran The work is a massive, 
most harmonically elaborate affair, demanding t ghest degree of 
virtuosity and musical scl ip, a he ay it in a way that 
held his audic silent at is f rhree | lyrics wer 
given in Hartmann’s third numb« “A Thought,” by Nevin; 
MacDowell's “To a Wild Rose,” and Sauret’s “Farfa the “Wild 
Rose” being specially arranged for the violin by the performer It 
was here that the artist displayed his w wers 
sweet, cCicar, singing, ringing mes ft e Stra va Ss wit 
delicacy of expression and phrasing generally finement of exec 
tion, and a lofty conception of the spirit of tl ainty little mor- 
ceaux It was tone poetry, the poetry of music in a most inspiring 
form The audience was delighted.—Salt Lake City (Utah) News, 
Monday, November 23, 19 

Arthur Hartmann, the H g e a stirring ex 
hibition of his finished art lo adds fire a 
dash, while his bowing is fr : ( Republica 
Friday, November 2 1908 

It is seldom f the |! : es the word 
“great t can est « n case 
The term great fter elessly but t so when it 
is used in describing the € nality and owe f Arthur Hart 
mann It might not be am to speak of the ping,’ 
the ‘upper harmonics the 1 cat fter 
the manner of learned writers on the \ recitals, but let it suf 
fice to say that here is a man who is a al 
player, a Msiciar t We i bey ; 
pute His fingers are is tive As s ca a 1s 
ef music But this fine v toward c 
tricity, whic! so n t m H 
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BOOK 40 YEARS’ OBSERVATIONS 
\OF MUSIC AND THE DRAMA 


By ROBERT GRAU 
‘*A Volame)for Posterity "’ 


YEAR 


Already subscribed for by nearly every artist and manager of high 
rank in the world 
EDITION DE LUXE 
Single Copies - - - - $5.00 
MR. ACTON DAVIES, in the Evening Sun, says “There 


now in the presses a volume by a man who certainly knows what 
he is talking about. The book is by Rosert Grau and the advances 
sheets indicate that it will create mo end of a sensation in the 
musical and theatrical world, and for that matter among readers of 
new books generally.’ 


Subscriptions should be addressed to 


ROBERT GRAU 


240 Union Avenue Mt. Vernon, N. Y¥. 
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BRILLIANT 
YOUNG 
ENGLISH 
VIOLINIST 


ALBANY 
RITCHIE 


First American Tour, January to June 
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(Late General Manager, Metrepolitae Opera Co.) 

437 Fifth Avenue (Corner of 39th Street) New Vork City 
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Bloomfield Zeisler, Star at Haarlem Philharmonic. 





s and withal f has M« 
. ; } - ‘ 
certo in E na © was ¢g wit ag nihece h and w I B it the Vecember mu 
great clearness of mn the most rapid runs i as; , i the laa PI nonic ed divinely be 
= a ves . {USER ies for auciet fi w tha xe Ast Galery 

, . 
as bey he pow le x ng . a iN , 
. it the Wak f-A “> ung of last weck 
ee, We esday, Nove 8 p08 













c ne only ade t a ) wert a i ty t a e } Searlat 
und expression abs y glitf a a glow f ms ' j Scariatt 
temperament which wi ake his ¢ t me ¢ \ ‘ — 

cal events tt yea His i ch's N agar 
. : t request of a i t t IMcians sg ta 
t « y f every lov t was & se 
ear it S ake City Uta Heral Sund No = \ 

I artist of the night was Ha nt vi \ | 
" @ presence or lovely pe ynality, bew ] « i > : 

2 $ y the perfectic f bowing, the bre a : Hark, | } > 
‘ y of ¢, @ mastery of phrasing and the show s of his | t I 
techni it has t my tortune to hear many great v ist v 

- . , 
time— W wski, Ysaye, Sarasate, Burmester, Sauret, Camilla | I ing and bea 

1 the ‘ I t seemed to me | neve ar ¢ glow t v } ye power 
Zz te € ore penetrating, sy at ti ' tha r t ‘ it I t Ss ith n nber 
Hartmann t to the plaintive r sof u Saint-Saeér t the I . ft SJ 

* » ‘ h 
concertc er y ves as \V x s . . . . 
Ysaye; | fairly sing.—Dx : r rt ngs, Madame : — © gama of 
Novembe 908 pia player's art. Nog yw g to disclose co! 
—_ a - rast and beauty t t represented on 
; ; ad | ist w ‘ rre hu 
Nordica Now Singing on the Coast. cr w ‘ ' e, great 
Madame Nordica has now reached the Pacific Coast or 
tour, and is to return East via Texas, then Nort 
"ted ; ra ; Successful Ohrstrom-Renard Pupils. 
through the Middle West. It is expected that will 
. : > + , , M ird ' ‘ ‘ h 
give a recital in New York during February, afterwar : ' ' 

' ' ked 
making a short trip through New England, and ending . . ¢ 

. \ ] { t pr Ww eng < 

Symphony Hall, Boston. Nordica and her assisting artist bu , ’ was Cae . 

‘ \ , 1) 
have been received everywhere with the greatest enthusiasm , “ ssinege elie 
ind everywhere the hope has been expressed that she may : weex tne 
" : P m ~“4 
r ird in their cities many times more ' , .S ; 
y ‘ ’ by ( 
= Rees ES eat ; la 
t t which ¢ was dal 
pectin nilitiiieaitneatenin with New YorK Symphony. Mac 
| m nre ol tada 
’ ’ 

‘ j . ee ' 

Madame Jomelli is to appear at Carnegie Hall, Decen R ! g Entert nt Club’s thirtiet 
er 27, with the New York Symphony Orchestra, i reception in the Astor Gallery Waldorf-Astoria 
Wagner program Jomelli has become a popular con when Signor Gatti 1 was guest t honor l Sing 
ert favorite this season, through the limpid purity and rs were May ¢ : ypra Je nine Burd 
treshness of her voice and her magnificent stage pres ¢ me sop \ 1 lyr pra Phe 
Her engagem have taken her on frequent trips throug three young artist ed t eartiest appt f the 
the South, West Middle West rge audience prt t 
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49 West 97th Street Phone, 679 River 
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BOOKLtT MAILED ON APPLICATION! UNLIMITED FREE ADVANTAGES 

. B. THEARLE and J. SAUNDERS GORDON present 


‘BLANCHE MARCHES! 


The World’s Greatest Interpreter of Song in Concert or Recital 


FOR TERMS AND DATES, ADDRESS: 
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SAUNDERS GORDON, 1320 Wabash Ave., Chicago 
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talent of this wonderful child, for that is all she still seems 
Such marvelous security and accuracy, combined with such 
repose, is rarely heard or seen. She is also beautifully 
clear and plastic in all her delineations, and sometimes 
her heart speaks, and tells us in her maidenly way of 
great beautic both to joy and pathos. She played, 
among other things the Brahms variations on a theme of 
Hance Professor Kot} to be congratulated again upon 


h a pupil, and Fraulein Tamm upon such a master, 


ae 
Kiel’s “Req tiem” was given in the Johannes Kirche, un 
der the direction of Kantor Fiihrmann, and with the as 
sistance of Fraulein Kehldorfer, Herr Rudiger, Frau 
Philipp-Locke and Herr Jena as soloists, Eminently a 
work for chorus, and not equal in force and power to 
Kiel’s “Christus,” still this “Requiem” deserves more no 
tice than present space allows, and I hope to refer to it 

at greater length at another time 

Ree 
Beethoven's “Missa Solemnis” was given in the Martin 
Luther Kirche, under the direction of Albert Roémhild, this 
being the fiftieth musical performance under these auspices. 
In the e of the year Romhild has given Bach’s “Hohe 
Messe,” Becker’s B minor mass, Cherubini’s “Requiem,’ 


Rubinstein Christ Brahms’ “Requiem” and Mozart’s 
Dresden mass, among many other notable works. The last 
performance of this “Missa Solemnis” was so largely at 
tended that crowds were turned away, unable to gain en 
trance. Frau Nast and Frau Froéhlich (Vienna) and the 
Herrn Grosch and Hornig formed a most excellent quar 
tet. Herr Olsen as violinist, Herr Schirmer at the organ 
ind the Gewerbehaus orchestra all took their parts well, 


generally was pronounced of a very 


i the pertormance 
igh ordet Pierné’s “Children’s Crusade” was sung by 
the Robert Schumann Singakademie, under the direction 
of Albert Fuchs, with the assistance of a large children’s 
of 170 voices, from the Kreuz and Wettin Gymna 
un rt Gewerbel ( Philharmonic) Orchestra, 


thened by a large number of ade 


litional players, a 


clic Ho quartet, and the soloists Frau Boehm van En 
lert, and Mme. La Porte-Stolzenberg (Diisseldorf), Herr 
Pinks (Leipsic), and Herr Werner, pupil of Gudehus, of 
Dresden, also assisted. This work has been performed in 
Par (1904), where it received a_ prize, and_ later 
Augsburg and many other cities of France and 

G we in America The children’s chorus, 
fres] clear young voices, it precision nm 

i purity f intonation and its spirit of in- 
terpretat was one of the best I have heard in 
Germany Its leader is F. W. Borrmann. Frau Boehm 
van Endert was in superb voice and form; also, in parts 


Mme. La Porte-Stolzenburg and Herr Pinks of Leip 


Herr Fuchs acquitted himself of a herculean task in 
mmendable manner 
rere 
Dr. Neitzel, of Cologne, arranged with Herr E. Reuss 
elce to give a critical expose of “Salome,” and “Till Eu 









in the Dresden Musik-Pedagogue Verein. Dr 
lauded by some as 


lenspiegel,” 
Neitzel’s address and exposition was 
most impartial and dispassionate, and by others as some 
what weak; all agreed, however, that this noted critic dis 
played neither rhapsodical admiration, nor cold rejection 
I believe this critical: expose was about 
His attempts to show 


of either work. 


the same as that given in America. 
according to the music, as a glorified and puri 


astonishment on 


“Salome” 
fied repentant, at the last, excited some 
the part of the listeners. Yet this is Wittich’s 
close of the of the tragedy which she 
Parts of each 


interpre 

tation of the inter 

prets, as she says, “according to the music.” 

work were illustrated on the piano by both artists 
J 

evening before no less a man than 


Orchestra (P 


Felix Mott! 
hilharmonic ) 
Anton 


On the 
directed the Gewerbehaus 


while the singer and soloist of the occasion was 
Mott! gave a most clear and unifying (if one 


“Eroica” 


van Rooy. 


can coin a word), reading of the Beethoven sym 


phony. His manner of directing showed the master hand, 


every gesture full of meaning and power, was eloquent 


and compelling, while his personality won the response and 
sympathy of the orchestra. Nevertheless I could not per 
ceive as I wished, the great depth 
might of this heroic work, unless the funeral march be ex 


and overwhelming 


cepted, but this may be owing to merely outward forces 
and not at all to the directing. Mottl has not the magnet 
ism of Ve Van Rooy 
tirely off 
fain have 


m Schuch in my opinion was so en 


pitch during his first selections that I would 
escaped from the hall. 
E. Porrer-Frisseut 


More Sully Pupils in Concert. 


Penn-Parrish, Madame 
pupils of Giorgio M. Sulh, 
Murray Hill Lyceum, 
auspices of the 


Madame and Serafino 
B watto, 
the concert 


evening of last week, under the 


Sidky-Bey, 


three were heard at 


given at the Duesday 
Armenian 
benefit of 


Sullt ac 


concert was for the 
the Armenian New York. Maestro 
companied for his singers, and all of them reflected much 
Mesdames Parrish and Bey 
Boheme,” Mr. Bogatto 
(Donizetti), and 
Madame 


Serenade,” 


Union of America The 


School in 
credit on their master. sang 
Leoncavallo’s “La 
“Elizir d’Amore” 


was in fine 


a duet from 


sang a number from 


his tenor voice condition. Parrish 


“Angel with 
harp, cello and piano accompaniments, played by Gertrude 
Adrian Schubert and Maestro Sulli. There 


and again 


sang later in the evening Braga’s 
Ina Robinson, 
applause for these artistic vocalists, 
stated that their master won his share of the 


was much 
it must be 
glory. 


Wallnéfer, the tenor, has been engaged by the Vienna 
Volks Opera 
A pupil of Reger, Josef Haas, has published a violin 


sonata, for which he received the Nikisch stipendium at 


the Leipsic Conservatory. 








4 ARTHUR NIKISCH 


COACHING FOR LIEDER AND OPERA 
Thomasius Str. 28, LEIPSIC 
BERLIN: Saturdays and Mondays after October | 
Miss McElwee Studio: 21 Newe Winterfeldstr. 


YOUNG 


WALTER R. ANDERSON, 
Telephone: 348-38th St. 





7OZE4 


Manager 


S&S West 38th St., 


GARIBALDI ARRIGHI 


VOICE CULTURE 


NEW YORK. 









al struction in all branches. Scholars prepared for opera, 
ert and rch, Students for church singing given practical 
experience in solo, quartette and chorus at regular Sunday services. 


es tried and advice given free Mondays from a to 4. Metropoli- 
Opera House Studios, 1425 Broadway, N. Y. "Phone, 1274 Bryant. 


NOTE: 





HERA WILLY OLSEN, Conductor 
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Carnegie Hall, New York City 
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Soprane Soloist, St. Bartholomew's 
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For Dates and Terms Address 
HAENSEL & JONES 
1 East 424 Street, New York 
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GAROLINE 


Address HENRY WOLFSONK, 131 East 17th Street 


MIHR-HARDY 


Personal Address, 204 West 94th Street 


DRAMATIC 
SOPRANO 
"Phone, 2488 River, 








"Phone: 1499 W. Waverly 
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Exclusive Management 
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1 East 42d Street 
NEW YORK 
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DRESDEN PHILHARMONIC ORCHESTRA 


OF DRESDEN, GERMANY 


(ORIGINALLY CONDUCTED BY ROBERT SCHUMANN AND RICHARD WAGNER) 
ORCHESTRA CONSISTS OF 65 EMINENT MUSICIANS 


FIRST TOUR IN AMERICA—April 12th to May 9th, 1909 
Management R. E. JOHNSTON, St. James Building, New York 


Mme. LANGENDORF, Mme. MACONDA, 
GERMAINE SCHNITZER, DALMORES, SPALDING, PETSCHNIKOFF, will appear as Soloists with Orchestra. 


Mme. JOMELLI, 


Mme. BOUTON, 





@A. VICTOR! CLARK, Associate Conductar 
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Federation 


NATIONAL FEDERATION OF MUSICAL CLUBS. 


Orrice or rus Press Secrerary, Mes. Joun Ottver, } and will at an early date give to the press an outline of chestra concer f the season, lL) ; t the Ly 
156 Norrn Betrevue Bourevarp, > work for the ensuing year rl ‘ ] | \ y 1 at the 


Mempuis, Tenn.. December 12, 1908 } 

















rhe Afternoon Musical Society, of Danbury, Conn., wi 


celebrate “Federation Day” on December 17, when there 
/ \ k this P ¢ usnal | et ny 7. f the vea 
ll be al — - ‘Ioh n } ".. - ’ = —a — . . s .% | ) Cy M } ( thiana 
will be a recital by the active club members The pro se % Rapa? » ; ynthta 
7 } ; } . 
‘ ae vas held October 8, when Arthur S van was t com K n . . Dick 
gram will be in charge or Sara Sherman... January 7 . ss , , : > Gove 8 © S ' 
- poser studied ihe pen meetings t the » were ar = 
the club will give a program of “Ancient Dance Music, : , ¢ ; : , a » 
, : ‘ inged for early, but the public ked for an extra prt 
with Mrs. Edward Wheeler in charge of the program ass a : , a 
gram, which will be given ine su { { the extra st y 
ze 
, ~ oat na ek ae N e “Child Mu e P ymnia members \ 
l'rom the Granada (Miss.) MacDowell Club, the presi : f 
g a sp study of won { yea 


dent of the National Federation has received the follow oti seating ® eae 2 —— , : ted } ‘ \\ 


ing letter, which shows apy 

























My Dear Mrs. Ketsey—Let me thank t ft nn.. w ve the first artists’ concert of t sea , f songs from os ! . 
[ l ih . oo ‘ tior bs 

MacDowell Club fer you ery al welc Federat ) : or - ¢ +} veeum ter } t rat “ \ ' ¢ 

a young organization in a mau « nupity w 2 y Z . x . 6 = . Jere + \ i ; f+ \ 

1! ide S< t l hed Los ) ( \ 
musically, we feel that we sha t i i t spirat f mn the . , , = 

: , ' } “9 ‘ nal ‘ " , 

fact of our having united with the great body of those who ‘ . Wag , Guira und J i ou SS RRR 


cause 









Che M rmning Musicale of Svrac é New York . 
‘ } ' , esting p a eK ‘ \ I iH \ be 
issued the most claborate and complete year kof t sea Ae Z as , Gy 
son 1908-09, in which it not only gives an outline of the work é , Mar St. P \ 
far the c — ' f r nd -S 
for the coming season, but give progt concert and t ‘ ! 
& ; ' ~ oo” - \\ 
recitals given under the auspices Of the clu nee it t I 














ganization in 1905. Mr Adolph Fr wh the Na 

tional Federation's secretary, is the treasur t the Syra : 

cuse club, and another of the national theers with oft Ww ad . ‘ 
Mrs. Romeyn Smith, vice president of the East- ™ E. Y 








December 10, an interesting meeting of the Etude Club ! . “<i , = ( | 
y apes ; ; , Mr rr R Snr \ Cus ' My r : 
yf Davenport, la., was held, with Miss Dutton and Mrs ; » 
| irre] | Le! { ’ | 7, \ 4 , 
Oberhotzer in charge of the program, « en from tl ‘ 


1 e 
works of Schubert, Chopin and Scarlatt Rene 
Wioht } Bee ae Success of the Dresden Orchestra Tour Assured. 






\ \\ tt t th tist 1 t , 







rhe Fortnighily Musical ¢ 
ports good work being done t! winter by tl ! 


I 


ambitious number 











etary 






















The Ladies’ Friday Musi yf cksonville, Fla 


engaged Madame Bloomfield Zeisler f a cor t to res - 

given early in January. Mrs. Montgomery Cor is tl , 

newly elected president of the club, and, with the assistance ", 

of a strong body of coworkers, will endeavor to keep up : 

to the excellent standard which it always maintained : 4 

Assisting Mrs. Corse on the official board are Mrs. J. H add ee Bh Be lc .- ie : 


Douglas, Mrs. T. F. Crehard, Mt Arthur Vance, Mr os . 
Charles Smith, Mrs. N 1 Merr ind Nel Fletcher ARTHUR Sone suai 
nee Mrs. ARTHUR ISTS 
Kate F. Boyd is the president of the Ceeur d'Alene Treble PIANIST Adress: 439 FIFTH AVE 
| 1 but int m Dates Now Booking { ’ Ce 


Clef, of Wallace, Ida. a young rare Musica purier, New Vork 


aos Mime. MEL VWIN-SMITH 











G SC b | - ¥ ER REPRESENTATIVE MARCHESI METHOD 
a 


Ballads, Oratorio, Opera. The Highest Art of Singing 
‘Phone, 6137 R. River 120 WEST 90th STREET 
35 Union Square, New York 





The Most important Work of the Year in Musical Literature 


THE HISTORY OF MUSIC 


A Handbook and Guide for Students 
By WALDO SELDEN PRATT 


sicxor COLA FE ESON EE: 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Opera Ce. ia New York.) 


ART OF SINGING Taw murnoD ! To Fixise = Carnegie Hall, Suite 601-602, New York 


BONCI, the world famous tenor, says: “Signor Carbone is an authority im veice production, & true vocal mas 
ter of the classic Italian methed, rarely te be found ie Amer and ia Europe.” 


Pianist 


Seminary, Lecturer on Music History at 
EXCLUSIVE MARAGEMENT 
HAENSEL & JONES 
1 East 42d Street, New York 


and at the Institute of Musical Art « 
City of New York, Author of “Musical 
Ministries in the Church.” 
Octavo, Cloth, Price, $3.00 Net. 
This work fills a gap in musical literature, It is the frui 
of years of careful preparatior The whole subject is ; 
sented in a single volume of less than 7oo pages. Systematic 
arrangement and compactness of statement give the book an SEASON i908-98 
encyclopaedic character 
x MANAGEMENT 

her own is an epoch-making event This book, Finck’s 131 East 17th Street 
‘Life of W er,” and the two musical works of Edward 


“The House of Schirmer have published here a very in 
Dickinson (of Oberlin College) plac Amer n 1} 
ae upon : higher sodaatel on i ben Bibwes cece MATJA _ & oO N T R A L wy oO 
med. . » t is a work which we can stinted! , 
pom we are proud of the fact that it was selten ba y Aw wo MANAGEMENT , 
Rares, Won pn igen © Shen ie the Boston Dally Hh] ana - ERNEST GOERLITZ 
437 Fitth Avenue, Corner 39th Street 





Professor of Music and Hymnology in Hartford 

















portant addition to the musical literature of the English 
speaking world. We c t at the outset that this his 
tory is the most thor< Mume work on the subject, 
not only in America, t in the world We say this with a 
full knowledge of the excellent Musical History of Baltzell 
and of Mathews in English, and of Brendl, or \ Dommer 
or Reissmann, in German, and of the chief French and 
Italian works on this topic. That America should take the 
lead in a field which Germany has hitherto made so peculiarly 
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MUSICAL COLUMBUS. probably all will be teachers at home. Within the past of study and culture; imperceptibly underlying all her work, yet 
f sae reat i t— “sich i cng?t i 
ABs, soitell a 8 ten years a very large number of musicians have located **#t i effect—perhaps “rich in coloring” is the phrase which 
( Mt Ohi ember 16, 190 , and Col : : ‘all ae d tl A would mest distinctively characterize her singing. With charming 
os r, gave a most enjoyable song re here, and Columbus has cordially welcome t rem. Per ersonality and warmth of temperement, she gave abundantly of 
fom 1 Hall ie 1 mentinesn el manent orchestra may never be the possession of Colum- herself, and sang directly to the heads, the hearts and the emo 
1 under auspices : : : ; : 
yu? ti I bus, but a series of annual orchestra concerts is certain, tions of her hearers, who gave her spontaneous and genuine ar 
Orat ety [he assisting musicians : : anee . B : ; a al 
and a house of proper proportions to accommodate at least plause. Her program was a heavy stati but most varied and enter 
Bl | ( ne organist Katharine sruot, of x i 2 , ‘ taining, appealing te all with its tone pictures of passion, of ange 
three or fo a) ) an ra several t re = , 
ae D t The t number on the program was deity sour ¢ - of grand ope a Several times a year IS jive sadness, joy; of wind, wave and fairy. In the aria fror 
. , of 1 Thirteenth Psalm, Mr Williams mong the plans for the year of 1909 “Queen of Sheba,” Mrs. Blodgett told the story with dramatic feel 
Mgt _— oy aie sine ‘ . | an nA ing, in ringing tones of love, resignation and pride. The Handel 
the Oratorio Society, William The city is in holiday attire and Yuletide greetings be Mozart numbers showed her powers in the old school of music 
Miss Crane at the piano and Mrs Bruot ; aaa ? I S The Brahms songs, three in number, were a revelation in song and 
gan ) rrive toc« ‘LI 4 “ 
j . nle ia mpaniments to the Psalm, ~*~ ars *. iLA’ AY: OEE were of her best. The pathetic aria from “Madame Butterfly” she 
: . — Williar ang for thi - gave with all the sweet, sad longing that the words imply The 
ir. Williams sang fc h ; 
; , , delicacy with which she gave “Fairy Lullaby” and “The Littl 
| MI re favor there was a popular Western Critics Praise Mrs. Albro Blodgett. espa e y 
: > y Ing ’ Piper” cou'd not be excelled. Of the several encores she was com 
ri gement [he program cor Mr Albro Blodgett, the soprano, 1s winning her way pelled to give, the best was Mrs. Beach’s “God in His Heaven, All's 
Handel, Schumann, Schubert, in the Middle West. and more demands for this artistic Right with the World,” which she made a sermon in song never 
S | Ly ti, Gounod and singer ar ming from some of the leading clubs. Among ‘° >¢ forgotten.—Bloomington Pecagaye, Meveriier' v6, 1908 
gt n Columbu er recent appearances was the concert last month with 
. | a the Amateur Musical Club, of Bloomington, Ill. The Petschnikoff’s Beautiful Violin Tone. 
A { vil recital of Christ ritics of the leading pape ited i aising - ° . : . : 
; ? ee ho gt papain 1 in praising —~ Blod The following is one of Alexander Petschnikoff’s Phila 
Broad Street ett’s art and voice. z he b a y : ee . . 
| tel ’ ¢, and the club and general public yy delphia criticisms, which, like many others, refers to the 
pre r organist and ewise most appreciative , ewsp: ol- . : . . 
~ y a nen ki ppreciative. Two newspaper opinions Russian violinist’s beautiful tone: 
\ Patt Tracy (née Norma low: 
4° — afl ting musician : F x 7 Petschnikoff commands a tone as broad and full as the vox 
| : i, sacaniaee — The f ti eason’s concerts of the Amateur Musical on 
ere , : P ne Uni humana of the Haarlem organ, and witn equal skill and ethereal yet 
. { f . ve yester¢ a 100n in the il- . a 
: a . R y ey ¢ ayes : ; warm and sweet voice not to be described in terms of comparison 
nrog m t ta n Church rs Albro Blodgett. z oprano of excelier voi . " 
grams, many = Pe ™ servos ' © with other performers. He is unconventional in style, but com 
} ne x one ¢ e bes citals ] t . . 
ng player cmap. ‘ tut : - . <i> rg. ; ce manding. He defies the Hoch Schule and the Paris Conservatory 
t r eet he f r - » to car f larg a i ired " ‘ . ‘ ' 
< It will be an ‘ t . i the « * so nes < “ae one aa ‘ but achieves a perfection of effect rarely approached in either schoo! 
hen Christ : i ; Price tatense orp cn secorded the privilege © The future is in the grasp of this comparatively young player, am! 
: ‘ ister ng ne f most varied — which has ever he - at present he is one of the very few consummate masters of the 
~<\} : rs — Von ae si Mt 7 cis tgp pape be ae ae witng nstrument that his art makes more human than the human voic« 
i I ! ) teresting solos y ~ a ng the ranks of the tself.--Philadelphia Ledger, December 12, 1908 
| t f } yne of the r t shed performers 
a » » n h ed here, and her flexibili depth of tone 
| ad ' . , ew e ¢ fir soint } ificult prograr 
; LNG eapri rough est points of the dificult progra Lesley Martin’s Pupils. 
NR vil t t th Sunday wh } rendered Mrs. Blodgett has a wide range and a ric! 4 fe s 
{ Rand The “ | ted which is much enhanced by a wonderful Occ Ipying a prominent position, both in concert and 
. | fullme f tone. Her efforts were at all times opera, in various portions of these United States, Lesley 
popuss t t , 1 2s 
; : ‘ umati production of the program was well Martin’s pupils are his own hest advertisement The most 
large ¢ is lignified carriage of hersel Mrs. Blodgett ret “ . 
oo ogee wulage oF . » wile des . recent instance of successful public appearance 1s that of 
hs nig at ! iftie t rogram with a briliiancy and 1ency 
f ‘ t once pleasing and surprising and her work [lizabeth Grace Clark, the soprano soloist at the recent 
a Ad t be too hig raised. Mrs. Blodgett has in the past few grand concert of the Chaminade Ladies’ Glee Club, of 
~ ‘ . . . 
, ‘ beer t with t Thomas Orchestra in a number of Brooklyn, given in the music hall of the new Academy of 
riinant co ea ' fest s of t country, especiall Ohio, 1 : ‘ : 
t splendid ‘ > site — “yer a Music. Said the Brooklyn Eagle next day 
s did C a number of years in study abroad and las > 
id teachers ! a | ng art in “Th Messiah,” given at Christmas The soprano solo by Elizabeth Grace Clark was exquisitely sung 
() early in tl “ Leipsic, Germar The concert was a most successful one, with artistic phrasing, carefvl enunciation and beautiful tonal quality 
2 ‘ cing entirely filled for the occastor fhe interior und the ensemble of piano, organ and chorus was of dramatk 
’ t h ilms and ferns.—Bloomington . 
intensity 
el ye FF ' » Rge RDS PED ENS Ts aa | 
; ni eae 
My t f ut the Amateur Club a delighted audience ' 4 i - . : . 
{ Marie H - a. Arthur H. Turner. conducted the first concert of the 
—— cled < nd beauty of the ging of rs bro, : 5 “ar : : 
| | Good on I a a eT fourth season of the Musical Art Society, of Springfield, 
; . inist nh the tinct f being the best lady singer the club has ever Mass.. Wednesday evening, December 9. The concert took 
’ she anes 4 F R ingt She has a fine, sympathetic, dramatic soprano place at the Springfield High School. The program was 
tly gone ft “ P 
lof Mu oi xs . nd he elke wren devoted to choral and orchestral numbers from the works 
Phe . net —_ assages were ucceeded by most delicat vey ‘ ' . os a " on . 
vw of ou with Cintas Vntnton anh shades Wa" tena f Nicolai, Bach, Elgar, Parker, Thome, Gevaert, Taneyeff, 
a : wie of tanuitial even theeede waver te wes Schubert, Salter, Leslie, Foote, Brockway and Wagner 
_ CONCERT MRS. LEONIE BRANDT 
E . 
e PIANIST | ~~ 
STUDIO: 237 WEST 7ist STREET D STUDIO 
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a > sii +E : ) nN 
Courses of the Highest Grade. Best European Systems Pursued. 
et ; 
Russian Baritone Based on his new principles of voice training. Just published 
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Direction: J. E. FRANKE Send for illustrated circular and press notices. 
é 1402 Broadway, New York J. VAN BROEKHOVEN, a: East 17th St., New York City. 
Residence: 505 West 124th Street 
GIORGIO M. SULLI 
Teacher of MARIO SAMMARCO 
Clara Clemens, Carmen Melit, Etc. 
VOCAL STUDIO: 1425 Broadway 
& | a \ (Metrepelitan Opera House Building) 
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arn ennessee, irs a o Niarc en 


sement: R. E. JOHNSTON, St. J Bullding, N York 4 h tt G d Oper S h | 
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——— AND 
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PIANIST | vv, GUSTAV HINRICHS 


adaress THE APTHORP, Broadway and 79th Street | un uimwicis eat te canet be Metropelitan vera) 


SEASON 1908-9 NEW YORK ants and the best Opera Stage Manager in America. Practical 
ie stagework daily; TRIAL PERFORMANCES WEEKLY. 
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Florence Mulford in Canada and Ohio. SEATTLE MUSIC NOTES. Otto Meyer in West Virginia and Ohio. 





Florence Mulford, the distinguished mezzo soprano, re- Seatrie, Wash., December 16, 1908 Otto Meyer, the violinist, Alexander Russell, his 
cently sang with the Canton Symphony Orchestra, the Leopold Rosen, the ten year old son of Moritz Rosen ssisting pianist, have been winning uns 1 praise from 
Presto Club, of Guelph, Canada, and in Toledo, Ohio. The of Seattle. gave a violin recital at the Moore Theater aa | public during their recent tour of W Virsinie 
press criticisms of her work are as follows: the last week in November, which disclosed the fine tal 1 Ohio. Mr. Meyer was declared by the pap t ] 

Madame Mulford’s numbers were splendidly rendered, her voice ents of the young player Master Rosen’s numbers i the greatest violinist recently heard in Eastern Ohi \t 
being rich and sweet, and possessing wonderful power and yet deli cluded: Concerto in D minor, Wieniawski; “Ronde des the Ohio Wesleyan University, in Delawar Ohi play 

of ton ro r set song, Strauss’ “Trav durct ” “pT -» © ‘ , ' 
acy of tone. For a more serious song, Strauss’ “Traum dur Lutins,” Bazzini; “Traumerei,” Schumann; “The Spit ng arouse h « asm e paper ited 
lie Dammerung, was most expressive, and in the more sparkling - ¢ . = . . , : 
Frihlingszeit,” by Becker, and the “Danza,” by Chadwick, her ner,” Lotto; Gypsy Melodies,” Sarasate Marie Blanche was one - st 1 
voice was wonderfully flexible and satisfying. Each number brought Hollinshead, soprano, who assisted at the concert, sang y world renowne: rtist “ appear ly at M 
mut a new beauty, “My Heart at Thy Dear Voice,” by Saint Saéns, mumbers by Allitsen, Saint-Saéns, William Spencer and | ‘ Some press noti f WW 
he , a , n . el ‘ < “ r’ * > ring > , - . 
cing exquisitely given, as well a the Year's at the Sp ing,” by | R. Beniamin Inez Z. Morrison was the acc ympanist 
Reach, and the beautiful song, “Allah,” by Chadwick Toledo Daly M M : . ‘ H 
Blade, December 3, 1908. nur f 

Seek ie Madame Nordica sang before a crowded } t tl : ae 
Next came a group of German songs of great merit In singing . awe 4 ide g deror - ; 2 
a . { = 4 r +] } I 
them Madame Mulford displayed not only a great command of the MOOT Theat ‘ y . I gram was I 
German language, but an understanding of the German thought and f favorites from the repertory f the prima donna ob " . ‘ 
feeling As a result they were gems of art that touched every stem ¢ , . ‘ . . 
listener because of their purity. The last group was American nRre Or "h . ' ; 
Chadwick’s “Allah” and “The “Danza,” and Mrs. Beach's “The Tuesdav evening of last week the Schubert Club gave ° 
Year's at the Spring.” Of these the first displays a rich melancholy ee ok Se £ ¢} a a M e Theate 
‘ : ; < tf season at he Moore | r — 
and others are familiar. Madame Mulford has a beautiful voice . : Real - » Catt : Audience thrilled by , 
deri ming P ‘ ter are ecile Buek. ¢s . 

smooth and pleasing; her singirg displays both culture and refine . ! eming beak nau i, at . ile | . ad a master ’ -Daily Gazett 


ment; she has both feeling and intellect and marked interpretative pram om New York, was the assisting soloist - — 


powers. It would be a great pleasure to hear her a second time , ' \ Ma 


: mR ® 


Toledo News Bee, December 3, 190! layed ra bility a ’ " 











































om Last Wednesday evening a musicale w given at the never | ff it t 
A special feature was the singing of Florence Mulford, a mezzo Princeton The program included lyrics by Agnes Lock f t was by M 

oprano of note, who has appeared not only at the Metropolitan : , : ’ , . , Oo \ I ¢ 

Fepe ; - hart Hughes, of Seattle, with musical settings by Mrs 
Opera House, of New York, but also at the leading Europea 

" 1h, Tram . ’ > S aan ta | 

theaters as well As a mezzo-soprano Madame Mulford has few Beacl Frank Lynes and Frederick R. Benjamin I 
equals in America. Her best efforts were “My Heart at Thy Dear ingers were: William Francis Hughes and Marie Blar« 
Voice,” by Saint-Saéns; ‘‘Voglein Wehin so Schnell,” by Lassen Hollinshead. Miss Hughes read one of her own poems it f art 
“Fruhlingszeit,” by Becker, and “The Danza,” by Chadwick . 
Toledo Times, December 3, 1908 Rene x 





The Ralston Male Glee Club gave a concert Thursday t nig 
Mrs. Mulford sang three songs and as many encores. Her voice . “ae : eh ON r Tol Risk : 

} j night st - ith ’ Ne smhnete ». Ris , 
s rich n tone and well controlled, and she sings with an engaging = of la week, with I Gat ’ sone nop, S$ 


4 
’ . “ rat 7. ln: lame . } vo lerd 

naturalness of manner. To the aria, My Heart at Thy Sweet pP " is the soloist Madan Bishop sang a Ver« 

Voice” (Saint-Saéns) she brought the convincing expression borr f und song y Liszt, Chaminadk ind Be ] and at the Am r 

feeling and understanding The aria is from the Biblical opera e the club joing the s t ; ing “The St W. \ \ 

Samson and Delilah,” and is dramatically sweet.—Canton, Ohio, ’ > ” . 

deinltecy. , nl Spangled Banner rbility “ 

ft sitory Ve “er 21, 19 


Ml 











pra ler notes w re ‘ | and sweet and Carr wit the ie t Jy ne . é . ‘ ! ra Symp! ny » ety, t Hired 
st ease. For every selection she was given hearty applause and t! of James Hamilton Howe The performance took . : 
was called back for an encore every time H selections were it place at Moore’s Theater The soloists were Madame ’ . 
i j 
tnglish, Germar nd Fre k nd her enur on was very good 1 , - , ' , | 
glish, Germa nch, a as very goo Johnstone-Bishop, Sylvia Ware Ireland, Wilfred Lewis and 
art uariy Frenct and (German ouely Can., Day Hera at ‘ 
‘ “at ae \Ihert Arveschough ; ; - 
Ree 
I ence Mulford 1 to be the possess fa f pas 
iia ain ete itl isin: alana til Mi A ee 
te expression and great range. She reached the highest and lowest \ complimenta og ne wee § a ’ 
tes with equal ease and displayed perfection of control. Madame Wednesday evening, by the pupils of Frederick William Litta Grimm in Chicago and Indjanapolis. 
Ilford sang “La Mort de Jeanne d’Arc” with perfect enunciation Zimmerman, assisted by Mabel Claire Bush, reader, and i Gr 
German selections were also worthy of highest commenda Frederick William Zimmerman. tenor. wit! Mj | P 
bot " nt f pronunciation and musical merit Guelph, 1 > 
Smith and Miss M. R. Breeg. accompanist . . 
Ca ky g Mer er 2 08 . g, ac pa 
, ( , 


nne 
The Vienna Torkiinstler Orchestra, under Nedbal, had One of the recent event t the Columbia ( 


loan Manen as its violin soloist at a recent concert usic Wa 1 ta vy Margaret Olsen's dramati 
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During 19 engagement of Signor Arimondi at the Manhattan Opera, Mme. ARIMONDI 
will accept a limited number of Vocal Students in French and Italian. Mme. | Se 
ARIMONDI is a first prize graduate of the Milan Conservatory of Music. th St 
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, the delivery his thre ] ; yas $Cz faculty charles Prat i Miss Pratt). Flo e 
MUSICAL ART SOCIETY CONCERT. score In the delive ry of this threnody there was scant I! iculty ), Ch arles Pratt (pupil of Miss Pratt Florence 
PON York. “D | k appreciation of the broad and purely classic outlines of Haubiel Pratt, of the faculty, played the piano accompani 

5 t f New York, ‘ran : - 3 + or Saas 
ead f tl its structure and the fine clamax in the lines ments for the singers and also for Robert S. Kuffer, the 

t oncert ) the season “ ° 2% . ~ . 
rl ‘ : Auch in Klaglied zu sein in Mund der Geliebten ist violin master, who performed numbers by Corelli and 
Wednesday « ing 1e first par 


Herrlich” was lacking in volume and poise. Vital force Wieniawski. The singers of the evening are pupils of Mr 


motets and two old ; ; : 
ry never once entered into this conducting—the wellnigh Sterner, and the world will undoubtedly hear from some 
a Capeiia ne ope n : e 
R , Palestrin imitless resources of tone color were never drawn upon, of them. 
Legina, vy alestrina, 


st } nd at no time did the orchestra speak as an organic The vocal selections were from the works of Massenet, 
rt et g8 0 - 9 e . ° . 
, ‘ whole Cowen, Ware, Rubinstein, Metcalf, Chaminade, Beach, 
en the ecck - . > . . “ 
‘ semation i Four songs by Lassen, two by Sir Edward Elgar, and Giannina, Godard, Abt, Wagner, Denza, Lassen, Chad 
regorian wu lation as ¢ “ f : nega cy i é a faa , 
; at modern 2 chorus, with orchestra, from Leopold Damrosch’s “Sula- wick, Tosti, Vidal, Von Fielitz, D’Hardelot, Meyer 
‘ fiuent lode . - ° “~ 
. ; mith” were the remaining numbers The “Sulamith Helmund, Millard, Cantor, Lynes and Mendelssohn 
a ] ti have been z - ‘ . . 
_ horus. “Alice. My Love, My Fair One,” was most com- One of the listeners, after leaving the hall, expressed 
ia een Tl ° “ ° ° 
lactase monplace, the themes. were trivial and there was no sug- his surprise that so much could be accomplished with 
1OV the 2 : . " e 
' vestion of Oriental coloring or warmth, the climax being voice training in less than a year. For instance, this man 
cnoru iD . > ° . 
; simply a matter of sound Altogether the performance said that Miss Manheimer, one of the sopranos, had stud 
D ) 1istiess and . A . ° ° . . ° 
: was without distinction ied but six months with Mr. Sterner. This master teaches 
meaningt« . . > ° ° ° 
tel Che large audience seemed interested and applauded the Italian method, and the singing of his pupils indicates 
generously, which is always the case when a chorus is, by that he understands its principles thoroughly. The first 
; ; nsanguinity, related to the audience The whole per- singer of last Thursday evening, Martha Zschaebitz (a 
c ! n - . . . e . 
would formance wa yimpathetically amateurish Polish girl), disclosed a heautiful coloratura voice, and 
sang, with much charm, “Sunlight,” by Ware, and songs 
til the ty tr composition es } . 
Uy by Meyer-Helmund and Millard, besides singing in the 
{) i { . . Td . . 
Concert by New York School of Music and Arts. closing duet, with Elizabeth Stewart, Mendelssohn's “On 
f ‘ 
per ( . oo , . . . . 
hicl Cwel —e en ee lirector of the “imss of Song.” Marie Margarita Miller is a Spanish 
f delivery, which 1 welve pupils of Kalfe Leech terner, director of the we yee . +s . : 
, insight into vocal department of the New York School of Music and 8!" and she has, in addition nade — voice, revealed tem 
: ; , perament that promises a career in the world of opera 
p ind the im Arts, sang Thursday night of last week at the concert : pore : mt ; 
' ( pen Co Hall TI hoot is iss Miller sang “Tu Cuerpoy tu Alma,” by Giannina 
nity, not mea given in Carnegic amber Must i the school 1s | . : 
; ' West N : + ri : r os Helen A. Bandholz attracted most favorable criticisms 
i trace cated t 0 es metyv eventh street i« vol g g 3 s 
: : es ahem, ; ” Sips : among her listeners by her lovely singing of ‘Elsa's 
| eight ingers were assisted by members of the faculty and pu a Z Peas ae ‘ ‘ 
; : ‘ Dream,” from “Lohengrin” (Wagner), and “May Morn 
pils of the piano department \ program of twenty-two .__,, . . 
: Enfant : bef : hated a ing,” by Denza. Seatrice May, another of the lyric so 
mime | nian numbers wa presented betore 1 lara ind Overnowimng a % 3 « 7" 
el t} f reat j I 2 \ ch enthusiasm ad. most remarl pranos, disclosed an even, musical voice in singing a group 
t gre diem ere was mu enthusiasn ind 0 K ‘* pat = - 
fell ca r ‘ ‘ 1] ' . | 17.4 Ital Pr h of lour songs H ostis serenade; “Printemps Nouveau,’ 
' vere ollowee ry le o ll. sone ind. arias nglis! é n, French, “ * 2 “ane . 
; \ Lpl¢ ta nig in irta nm x 1, Lila ‘ by \ idal: “E S Liegt ein I raum,’ Von Fielitz, and “I 
I (y y ‘ v\ 1 Phe German and span h were heard ind in most instances : " ‘ . 
, x , * ne aE “4 , Know a Lovely Garden,” D’Hardelot. All of these young 
\ Nani r the diction was admirable Such a program is beyond re : ‘ 
oe of , 7 ; i Bist, women, and the other pupils, too, show that their teacher, 
which this mu view, first, because no brain could remember all the points ‘ , _ 
4 | ‘ . 3 Mr Sterner, values the necessity for correct voice pro 
Gt xameter and breathes of excellence, and second, because space in THe Musicat : 3 z arate ‘ : 
: ; Hell Cc tt ; a ee duction. No one can sing well without this as a founda 
| ’ eles URIER at thi sf son oO we year 18 too tlimitec t 1s . . 
: rpg: : : Ae tion, and while this statement may seem trite, it cannot 
mnprt 1 dignity impossible to publish 50 per cent. of the pupils’ concerts , mata t ft : 
: e ide too otten 
t untortunately given in the large cities, ¢ h: eans that many good , > . . F , 
‘ . oe “ 5 re . and that mcat ne x , 5 - The New York School of Music and Arts is conducted 
re n on 8 i he § le ties are no ublished at ; : 
. concert n : ] sosee er citi - not pub re ; i i along progressive lines, and merits its success and influen 
fully absorbed Among the singers of the evening were several who made | clientél 
» . 4 tial ci ele 
memory can their first public appearance at this concert. The vocalists 
mductor were Martha Zschaebitz, Charlott Segler Helen A : 
ecurely Bandho! a ag Oe ea ae Re ee ae Oe Excerpts from Rimsky-Korsakow’s latest opera, “The 
o Se able 7 ie G . on” (fing > » Ww eks afi » the 
w from it as if Jackson, Selma Lucile Manheimer, Marie Margarita Mi | e of the Golden Hen” (finished a few weeks before the 
' 1 . ‘ P not “omposer’s »e s sun > ere cive ' 
vielding his orchestra Jer, Mary Elizabeth Stewart, Beatrice May, Henriette Raye " ed composer's death last summer), were given with 
inger, who Toombs and Alice Sishop Elli Piano numbers. were uccess recently at Moscow 
The illu played by Daisy Harris (pupil of Miss Pratt), Irene Clar —_—_ 
ted to his Brady (pupil of Miss Pratt), S. Reid Spencer (member Carl Panzner will give up his position at Bremen in 
= of the faculty), Emile Andrew Huber (member of the September, and succeed J. Buths in Diisseldorf. 
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ADVANCE IN RATES. 


On and after January 1 the advertising rates 
in this paper will be advanced to a figure based 
on $6 an inch on annual rates and $7 an inch on 
rates less than annual. 

This refers to advertising on the three column 
pages. On four column pages the price will be 
one-half of the above rates, except on the cover 
pages, on which special rates will be quoted. 7he 
line rate will be advanced to 80 cents. 

This does not refer to any advertising that is 
at present contracted for in THE MUSICAL 
COURIER, all the advertising up to January r 
being charged at the present rates, and all pres- 
ent contracts will be maintained at the present 
prices, but all new contracts after January 1 will 
be on the $6 an inch basis. 


\ Merry CurisrMas to THe Musicat CourRIER 
readers all over the musical globe 
lit most frequent disease among grand opera 


singers seems to be “indisposition.” 


. 


New 


*Pelleas 


WHERE are the York successes of yester 


year—‘Louise” and and Melisande,” for 


instance ? 


lute President's recent message to Congress con- 
tained not one reference to the opera singers. It 
Was a strange oversight 


Erne. BArryMore, the actress, lets it be whis 
pered about very sotto voce that she intends to be 
come a prima donna in grand opera. 

\ new book called “Chapters of Opera” has been 
can be 
for the 


put on the market. The same information 


found in the files of THe Mustcar Courter 


past thirty vears, 


We soon will begin to hear the familiar cry that 
in “Elektra” the 
legitimate domain of art.” 


Richard Strauss “has exceeded 


He's been doing that for 
some years now, with ever growing success and 


profits. 

“Satome” really is to be heard again in New 
York. The delectable dancing girl will make her 
reappearance early in the new vear, at the Manhat 
tan. It should be remembered that Strauss wrote 
the music to this opera 


HAMMEKSTEIN is to give grand opera perform- 
ances in Baltimore and talks of building another 
opera house in New York, near the site of the New 
Theater. Other managers always have depre- 
cated the hardships of an impresario’s career; Ham 
merstein seems to revel in them. 


ForMERLY Wagner operas were “cut” here; if the 


be as as it was at 


week, a complete amputa- 


attendance continues te poor 


“Gotterdammerung”™ last 
tion of the Wagnerian form of entertainment may be 


Where 
} 


he Germans, those Germans for 


brought about by the bearing of the public. 
is the support of t 
whom Wagner fought so valiantly and provided this 
kind 


very of opera? 


- 


Juba the Second District Court, at 
Newark, N. J., one day last week gave judgment in 


the amount of $250 in favor of A. S. Ruddy, a non- 


LINTOTT, in 


union plumber, on a suit brought by him against the 


United Association of German Plumbers, Gasfitters, 


the United States and Canada, Local 24. 


etc., of 
, plaintiff alleged that he lost work on two occa- 
sions through an interference of a representative of 
He that he was discharged in 


the union stated 











\pril, 1907, and again lost a position with another 
firm in July. The union, through its witness, testi- 
fied that it had refused to allow union men to work 
with Ruddy, because the latter was not a member 
We merely give the statement 
it seems that inter- 


of the organization. 
of this decision. In view of it, 
ference with men because they belong to a union 
might bring about some other decisions of a similar 
kind, and the Musical Union will, no doubt, take 
some action on the matter, because it is a vital ques- 
tion for that body. 


IKNOWING the methods of certain managers here 
and abroad, many persons have taken for granted 
that Hermann Klein does not pay all artists appear- 
ing at his Sunday afternoon concerts in the new 
German Theater. Let it be stated here, on the best 
authority, that all artists engaged for this series of 
fee in good, clean American 


concerts receive a 


money. Some fees are larger than others, but all 
the artists are paid. Such managerial ethics are 
uncommon, for some artists of very little reputation 
have been introduced at the Klein concerts. Usu- 
ally, in such cases elsewhere, artists have paid money 
out of their own pockets to managers or agents for 
Mr. 


Klein, it seems, did not adopt this method of secur 


the privilege of having a metropolitan debut. 


ing singers, pianists, violinists, etc., but is conduct- 
ing his managerial functions in a highly original 
manner. His rewards ought to be commensurate 
with his deeds. These interesting concerts at the 
pretty playhouse, corner of Madison avenue and 
Fifty-ninth street, are growingg in popular favor. 
They should succeed. 

Wi 
who are managing the affairs of the Chicago Theo- 
that, in Paderewski 


might suggest to the ladies and gentlemen 


dore Thomas Orchestra case 
should play there again, the same inartistic method 
might be dispensed with that was permitted the last 
time. He appeared with that orchestra and was put 
at the end of the program with the Beethoven con- 
certo, with the remarks that.this was done because 
there would be so much applause, and that encores 
were not generally permitted; and because encores 
are permitted when Paderewski plays, therefore it 
inade no difference if the program be stood on its 
head, as it were, and a piano concerto placed at the 
end to accommodate the people who are so inartistic 
as to demand an encore in an orchestral concert of 
this kind. We hope the inartistic innovation will 
not be repeated, in the name of art. It doesn’t make 
any difference who these passing soloists may be, 
but it does make a difference what the status of an 
artistic organization is. We should consider it a 
disgrace if this same circus act were to be repeated 
in Chicago. Once is bad enough. 
—— -<o— — 

lite famous Vienna Conservatory now has been 
nade a government institution. It was founded 100 
vears ago by the Vienna Society of Music Lovers, 
and maintained since then at the cost of great sacri- 
fices on the part of individuals. The society always 
has kept the artistic standard of the school on a very 
high level, and it was only recently that the funds 
gave out wherewith to engage teachers of command- 
ing reputations in the musical world. Then Dr. 
Karl Ritter von Wiener, of the Austrian Ministerial 
Council, a highly cultured gentleman and warm mu- 
sical enthusiast, interested himself in the conserva- 
tory, and it was due to his efforts that the Emperor 
and the Government decided to undertake its con- 
tinuance under their auspices. Most properly, Dr. 
von Wiener was made its first president, and he 
promises that the “Kaiserlich Konigliche Akademie 
Musik und darstellende Kunst,” as it now is 
will again reach that high plane of effi- 
of which the original school could boast so 
More than half of the great conductors of 
are graduates of the old Wiener Konserva- 


fiir 
called, 
ciency 
justly, 
today 
torium 

















to the enmity ot those who will tell you what t 


accomplished anything themselves. 


without ever having 
How can any man ever become successful who, for 
——— twenty-five years, will occupy one seat in the Mets 


politan Opera House, New York City, and never manage to get 


two seats, which is only one more? Now, if he had occupied 
during that time two seats—cui bono’?—he might have been 
noticed besides noticing himself. But one seat for twenty-five 


years! And to think what a few other men have accomplished in 
those twenty-five years, during which they hardly ever visited the 
opera house, or when they did they purchased seats, thus avoiding 
the occupation of the same seat. And to think, too, that it never 
appeared to have hurt; tough, isn’t it? I mean the seat. That is 


worse than giving singing lessons without a voice 


De Busy Writer. 


Che latest sensation in the direction of New York musical 
literature or literature on music is a book entitled “Debussy the 
Great,” which reminds us of the juvenile story of the little or big 
boy who asked his father, “And who was Alexander, Pa, that 
people called him great?” Two years ago there were about 113 
people in New York who had knowledge of the fact that Claude 
Duval Debussy was a man who was said to be alive in Paris, 
writing music of a new school; that is, music not yet understood ; 
and now, simply because Hammerstein started in the business of 
grand opera and secured the rights of operas not given her: 
before, among which was one by Mr. Debussy, he is ready to b« 
acclaimed here—mind you, not in his own Paris—as great. Every 


musical intelligence by an act of nature is entitled to its own opin 


ion, and no one will gainsay that, if an author on the subject 
decides to call Debussy great, he has that inalienable right. But 
that proves little or nothing unless the subject, the man or woman 
written about, has done great things. Arbitrarily to adopt a scal 
and work a musical scheme on it is in itself nothing great, eve 
if the work done on such a line is out of the ordinary. Debussy 
has certainly accomplished some novel effects in music, but 
system has not yet secured the adherence of disciples, and thi 
narrow margin between his compositions and other French works 
such as the degenerate examples of D’Indy, already in decay 
leaves very little chance for a Debussy school even in France 

I do not assert that Debussy is not a clever musical manipu 
lator, but I would like to hear one rhythmically adjusted melody 
that means something, and even if he does not produce such a 
thing he may still be called clever if he can give us a message 
because, in our day, surfeited as we have been for 150 year 
with melody, we may want something else in its place, But then 
give us that at least, that something else. France has not vet 
produced a composer of the first rank, and is equalled by England 
in that respect and by Russia All the first rank composers, bh 
ginning with Bach and Handel, were Germans Italy gave us 
Palestrina, who would be first in class had he had a touch of 
Teutonism in his music. But the whole plan of Italian music 
was diverted into a channel-that led away from absolute music, 
and this left France and Russia as the only possible competitors 
of Germany. Debussy has certainly done nothing yet to mak« 


him great in the estimation of those who are following the tradi 
tional line of musical evolution. What he has done is exceeding! 
interesting, wonderfully so, but it is not profound: it is merely 


experimental and at the hour appears degenerate to the normal 
1 


musical thought. A New York author, however. is just the one 


who is likely to make such an exaggerated appeal, and to such ar 
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und a quotation trom 








































growtn in (tureat 


t 


for a Cabinet member representing art 





1 
i 





overnment will ne 


we do accomplish 


f the practical 


Arts at Washingt 


we have no thorous 





hence we make 










































~~ 


Unwise. 


l ith i 
il I 
} 
i 
ill } 
(ay 
p ' 
al 
rite ! 
| \\ " te 
, 
) r " 
} 
) 1] 
nat 





THE MUSICAL COURIER 


he shape of royalty, and five years after that period 
exclusive right upon the payment of a royalty. 


The contest opens December 20, 1909, and closes 


September 15, 191 [he jury will be selected by 
the directors of the Metropolitan Opera Company. 
\ two-thirds majority is necessary for a decision, 


onnected with this is cen 


The important matter 


tered on the judges We have had some experience 











n this country with judges selected for prize compe 
tition f musical works. In the Paderewski Jury 
there are several men who cannot read a_ score. 
Such a jury would make the matter absurd. Fur- 
hermore, there should be a decision not to have any 
more newspaper men on these juries These news- 
paper ct that tt in’ because they happen t 
be on a news] ape! vetting $30 or $40 a wee k, and 
write | yran il statistical books, are not the 
prope ie for a that is to decide on an 
esthetical and artistic work like an opera, or any 
nd. 4 musical worl 
Furthermor | \letropolitan Opera House will 
vet itself into one of those usual local muddles here, 
because 1f it se lect the critic of the lribune and 
‘ ( « critic of the Times, or selects the 
rit the vening Post and not the critic of the 
| 
\ SNAPSHOT OF RICHARD STRAUSS 
l k wa b 

a { atte t 
_ W la the opposition ot the other papers 


when the opera appears 


[ think I have a good suggestion, and that is that 


the opera manuscripts, which are to be a question 


f music, after a hould be submitted to three 
1dges German, an Italian and a Frenchman, 
residing a ! their own countries, and men 
who have not been identified with anything Amer 


can, and they are readily to be found. For instance, 


of those 


Roito in Italy; Goldmark or Blech or any 

well known Germat who have never been con 
ected wit ’ \meri¢an musical affairs; Mas 
enet, Rever, any of these Frenchmen who have 
ever been identihed with American speculative 
musical matters These men would give not only 
the highest professional judgment on a_ musical 
manuscript, but they would be absolutely mnocent 


’ 


of that peculiar political musical knowledge the pos 
session of which acts as a barrier to a rigorous 
deme which is essential in a case of this kind, 


f the opera to be selected is to be a successful opera. 


" ‘ +1 


rhey w:ll be free, then, from all the wire pulling 


that w necessarily creep into the adjudication of 
Hs question if it to be conducted in this country. 
But there is another feature which is of the ut- 
most importance in connection with this question of 


judges, and that is this: We must admit, if 


onest with ourselves, that the decision 


es will carry a weight which a deci- 


~ ~ 


part of judges in America or identified 


with our American musical life could never hope to 


attract. There is no doubt the judges will be ap- 
pointed from foreign countries and the libretto left 


to the decision of the opera house forces itself. The 
libretto could easily be translated, however, and such 


a difficulty overcome. But beware of our usual 


ready made American musical juries. They are not 
only in disrepute, but they are usually interested 
sufficiently to become beneficiaries of their own dect 


sions. BLU MENBERG. 


DOWN WITH THE ANNOTATOR. 


The New York Evening Post prints this amusing 


excerpt, which shows that the genus “program an 


notator” infests also other shores than our own. 


It would not be a bad idea for President Roose- 


velt to put the “program annotator” on the list of 
dangerous animals he means to bag during his hunt- 
g 


ing expedition next vear: 


symphony has at last been heard 


Manchester 


one of the critics telegraphed to Lor 


. 1 P 
ind described 


Sir Edward Elgar’s 
é It had its first performance at 
December 3, and 
lon that 
principal 
figure.” It 
ippened had it been constructed upon an 


usher in the 
upon a descending 


What might have 


drum roll 


which is constructed 


‘two bars allotted to a 


melody, 
is comforting to know that 
ascending hg 


re, no one can tell. There is also a pianissimo passage, 


immediately the first subject of the allegro enters 


movement,” the critic continues, ‘may, per 


The second 


haps, be taken as conveying indications of the fret and 


fumé of everyday affairs. To this follows a middle se¢ 


tion of a quieter character, but the strenuous action re- 
turns, only to be succeeded by a more reasonable spirit, 


1 


ind the dies away peacefully rhe 


superlatively beautiful ada 
a break, lies in the fact that 


it is a metamorphosed version of the preceding movement 


movement once more 


ief techmical interest of the 


gio, which 1s reached without 


Here we have the true Elgar—strong, tender, simple, with 
a simplicity bred of inevitable expressior Che lento of 
the finale mostly concerned with the leading themes 
which have been heard betor« Che first part of the final 
egro may be described as rhythmically riotous \n in 
ive march theme is freely made use of, until, without 


] turns, for the 


varning, the melody of the introduction re 


ypening bars, robed in its full har- 


first time since the few 


monic glory, and the symphony comes to triumphant 


se 


lor the benefit of Americans who are to travel 
summer, the plans of the 


Munich 


in Europe this next 


Mozart-Waegner festival in are herewith 


published : 


At the Prinzregenten Theater the “Ring” cycle 


will be given three times: August 16 to 21, August 
. 


27 to September 1, September 8 to September 13 


“Meistersinger,” three times: August 10, 


23, September 4. 
times: 


Isolde,” three 


\ugust 25, September 6. 


‘Tristan and \ugust 12, 


“Tannhauser,” twice: August 14 and Septem 


ber 3. 
\t the Residenz 
aro,” twice: July 31 and August 5 


Cheater, “The Marriage of Fig 


“Don Giovanni,” twice: August 2 and August 5. 

“The Escape from the Serail’’ and “Cosi fan 
tutte,” August 8. 

rhe performances of last year at Munich were 
not of that elevated character which one could ex- 
pect in an art center of that kind. The conducting 
in many cases was very indifferent and slipshod and 
the mise-en-scene ineffective. Better work must be 
done if these festivals are to be made permanently 
attractive from an American point of view 

a 

Mary GARDEN announces that she is a suffragette, 
and Emma Eames has written a letter to the news- 
papers protesting against the cruel treatment of 
Luna, the refractory elephant at the Bronx Zoo. 
Chere was no other operatic news of extreme inter- 


est last week. 


IN its description of the second Wullner recital 


the Traveller of that city says: “Dr. 
Willner occupies a niche among vocalists similar to 
Either can count 


What ails the es- 


in Boston, 


that of Chopin among pianists 
upon a crowded house any time.” 


lraveller ? 


teemed 
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round the press lately, that his recent marriage was from sheer fright.” Som 


his fourth. He savs it was the third seemed to stand still suddenly What if he ts ma 
ene Hartmann asked himselt He stopped and gaze 


neidentally, Leschetizky belongs to the few mus with all his might at the oncoming g i ik 
cians who have figured in divorce proceedings as was black, but its jaws seemed t vh 
principals, Notwithstanding the popular belief that gasped Hartman: rom atar came the 
musicians make poor candidates for matrimony, the men in front, and though faint, it res 


divorces in their ranks have been surprisingly few. Hartmann’s ears as “Ma Mad dog!” ‘WW 


Carreho, Eames, d’Albert, Leschetizky, Bulow, Mal ut hesitating eve re trac f ar 
ibran, and Moszkowski are the only ones who come violinist turned at fled for is lite 
readily to mind chapel he ha quitted 


Ree Now, if Hart nn had be 





loscanim persists in being a great conductor Normandy peasant instead of bein lu 
nrne ver\ ern in his behef 
Che address is wanted of anv one who ever has nee 1) nN ' ¢ 
seen a group of real peasants standing in the open him wit! P . : 
These are said to be the favorite arias of Dippel : and singing contrapunt il choruses as they de Mm sessed kevs wherewith t 
“No longer can I doubt it,” from “The Daughter rand opera elton mead ten = 


of the Regiment.” es urable on th 


“O were I united with him.” from “Fidelio.” \rthur Hartmann spent his summer at the Cha ue Tepes , 

“What ails me?” from “Benvenuto Cellini.” teau St. Yves, in Treboul, Finistere, that province .jouoh to 1 of 

‘I cannot understand it,” from “La Dame of France which exceeds every other in the quaint , = od : 
Blanche.” medievalism of its costumes, habits and supersti- ,; Hart e é 

“Es war so schén gewesen, es hat nicht sollen tions. Legends that would excite laughter and ridi- , — veal ; 
sein,” from “The Trumpeter of Sakkingen.”’ cule in other localities find the most credulous belief },;. rel ie ‘ 

“See, mightless am 1, a German hero,” from in Finistére, and the Normandy fisher folk who in-  opance oj a eith: 
“Heinrich der Lowe.’ habit the province are not acquainted with a single wien 

“War es so Schmedes was ich gethan,” from “Die conspicuous spot in their neighborhood that is not opano ; er ee 


} 


Walkiire.” haunted or else connected with some fearful happet nigtt fead it cnet. inahk ses ad Arie] . 


Gatti-Casazza, on the other hand, entertains a ing inspired by black art here is much poetry ey eres Ue 
° . ‘ . . P } } ; ‘ , 7 > 
strong fondness for the following select ns too, in the legendary ore Of Fimnistere, and not the throueh the y n ents 
“Mir ist so wunderbar,” from “Fidelio”; also, “O, least beautiful story is that which credits the preset his frenzied flicl 


namenlose Freude.” Isle of Tristan, near Treboul, with being the plac« re A the ye * of 
‘I am alone, alone, at last,” from Massenet’s Where the lover of Isolde was banished by King  eqifice and 
‘Manon.” Mark when Finistére was still a part of Cornwal 
“Because I’m master of this house, it’s mine, and before the sea broke through and formed 
in it I shall stay,” from “Jean of Paris.” ish Channel. ie 


: = “0.3 , 
hen there is this operatic opera, sung by the mar While walking last summer through the pictt 


a 


; ' , } 1] +t ' m4 
ager, the assistant manager, conductors, singers and esque country about lreboul, Hartmann chanced nly a few ( 
chorus of the Metropolitan ISS a noss grown chapel, provided with a b inds he 


Chorus of Friends (to Dippel)——‘‘Frisch zum outdoor pulpit, which made it appear that the place the p n ind t 


Kampfe, frisch zum Streite.” (From “Idomeneus.”) Was visited by large pilgrimages. A peasant passing pefore he br 
Dippel (to Chorus of Friends)—“‘Euch ruf’ ich zu informec him that the chaypx was the elebra , = 

Hilfe, Furien.” (From “Idomeneus.”) ne “where believers could procure small keys with uttered ai 
Caruso which te protect themselves against mad log ‘ ‘ gather itse 
Scotti Nut Courage, nicht verzagt Ihe peasant cr ssed himself and added Phe - Its teet bes ' 
Sembrich treue Freunde sind dir nah promontory on which this chapel is built is called phy mp \\ ‘ 
l‘arrar (From “Maurer und Schlosser.” ) Death's Point,’ because no boat has ever tried to pa 
l-ames— it without being wrecked and sending all its crew t Harty ’ 
Board of Directors (to singers “Oh. do not Hades.” With this cheerful information Hartman: veighty wea 

peak.” (From “Rigoletto.’ impromptu guide went his way and left the violinist final ay ereede 
ames to examine the secluded spot in peace It wa d gasped out it 
Farrar (to Dippel ) “Als du in kuhnen cea opty specimer t church architecture tha I rsuers reach 
Sembrich } Sange uns bestrittest.” (From “Tann- ‘PG Htselt tor Hartmann’s inspection, and as he the b ng. 7 
Scotti hauser.”) i connoisseur of that form of art, he spent a delight hem to cross themselve 
Caruso hour wandering about the silent interior, the yp ann meeunt 
Board of Directors (to singers)—‘“Oh, silent be.’ deserted cloisters and the shrub grown graveyard. disheveled about 

(From ‘‘Les Dragons de Villars.”’) He examined with especial interest a heavy, ancient poised above thi 
Sembrich—“In den Jahren, wo die Stimme.” Prt stly scepter or crozier hich stood behind the rack Sicieiieaniigs i tlle 
From “The Marriage of Figaro.” ) altar, and guessed its age as at least two hundred crossed thems: 


Fames—‘“Gatti, Gatti.” (Not from “Don Gio years With real regret he finally left the church th, nanner of t gy ‘ ‘ ‘ 


yvanni.’”’) grounds and re sumed his t id t¢ reboul \ h | ribs litt the as ' £ th, 
Dippel a 2» OSes how thes regard us Fron rose betore m, and as he began the ascent € sud ter which Hart: 
(rath \ “Martha.”) leniy became aware la peculiar, Clamoring sound nist thought 


Executive Director (to Gatt1) Ich baue ganz which seemed to come from behind the other side that heavy piece of s nee? 7 


if deine Starke.’ From “Idomeneus.”’) f the height he was climbing \ moment after b 

Chorus of Dippel’s Friends “Who so powerful to vard there were several distinct ye ps and barks, a he peasantry 1 HH] 
stay such anger ?” From “Lucia.”’) t a terrihed dog, and almost simultaneously the ture n all ¢ 

Eames (to herself ‘Oh, dear Paris.’ From canine which had given them utterance ippeared o1 erved to strengthen tl 
Traviata.” ) the crest of the hill and tore at full speed toward pered about ly 


to Gatti “Gehenkt Gehenkt.””  ,; P ; : ; 5 


he walk: ] : } } ; , ‘ 
Dippel the walking violinist imost at the animal's hee playing, ane th it he 
- here surged a howling crowd ot men and bovs oul of 


Critic I 





Critic II ( From “Postillion du Longjumeau.” ) randishing pitchforks and ch and chasing the ewe recentiv tx : meme? * 
Gatti (to Toscanini) —“Without vou, how could | log as fast as they could follow It was their cries linist Hartman: 

we (From “Alceste.’’) and shouts which Hartmann had heard from a di wared to th 
Toscanini (to Hertz)—Oh, Hertz, hér’ auf zu ‘nce before the queer spectacle broke on his sight. now he says tl ‘ 

schlagen.” (Not from “Don Giovanni oe He stopped and gazed on the once ming dog and the into the missing patron father, St. Art 


Mahler (to Toscanini) Zurick von dem Ringe rowd, wondering at the me aning of the apparent n the centuries to come revert 
(From “Gotterdammerung rue: pro eeding chape will be shown to the spot wher te 
“Dp ee ee ' , , 

Probably a sneep dog which has turned traitor the murach f slaving the 


neue 1 *- '" | tien , 
ind killed one of its charges,” said Hartmann to the air the archbish p's 


Leschetizl denies indignantly the rumor sent himself; “however, they’re likely to drive him mad , 








COURIER 


THE MUSICAL 








~ ~< MUSICAL DISSONANCE. 


AS TAUGHT (?) AT COLUMBIA. 


ie 3 








most hel 


mbination of 


indigo 
pupils 
than 


nearer blue than red. ete 


what they 


f course they would, and that is exactly 

lid with the intervals Mr. McWhood played for 
hem. So his test really amounted to nothing at all 
is a test to discover an answer to the question 
What is a dissonance \nd the opinion he -has 
advanced will not prove very helpful, as he has 
emed to think, to call a dissonance that combina 
n of tones that sounds harsh. It is a false con 
ision reached after a false course of reasoning, 
nd having no more basis of fact than the profound 
hematical axiom that because three plus two 

juals five, three times two must equal five also. 
lf, as Mr. McWhood says, only seconds and se 
re dissonant, why does he include the seventh 
at all The seventh is only an inversion of the 
second, so why not confine ourselves to the simpk 


proposition that only seconds with their inversions, 

{ ire dissonant? hen, too, why should diss« 
nat ntervals be confined within the space of an 
ctave was done in the experiment on which M1 
\MicWhood’'s article was based If a diminished 
fifth sounds smooth when played as a fifth, how will 
und when played as a twelfth? How will any 
interval sound when removed an octave or two 
cta If the seventh is a dissonant interval, how 
mes it that every pupil, almost without exception 

iv that a dominant seventh chord is smooth 


vhich would give the inference that the seventh was 


not a dissonant interval? Then, too, how about the 
rd of the major ninth? And the chord of the 
minor ninth \nd the chord of the diminished sev 
nt )f the augmented sixth, the French sixth 
the German sixth (speaking of them as four-toned 
rds), and many other chords? As a matter of 
fact hen you begin to put tone combinations to 
ether in more than two voices, just that moment 
u leave the realm of dissonance and consonance 

1! come to the matter of music, which is a great 

cle less concerned with dissonance than many 


irned theorists seem to think 
\s a fundamental proposition, Mr. McWhood 
ivs that musicians would define dissonance as a 
combination that requires resolution Then, if any 
ombination requires resolution, the combination 
must be resolved. In that case, what would Mr 
McWhood say of our modern composers? Many 
f them there are who not alone follow one seventh 
chord with another to the nth power, but pile 
liminished dominant and augmented chords one on 
top of the other for page after page, and finally wind 
up with a suspension, never having made one reso 
ution, never having formed one cadence, and never 
laving followed any of the rules that pedagogues 
like Mr. McWhood make for composers 


N Mr McW hood { 


with regard to a the 


no 


he opinion you advance 


rv of musical dissonance is no 


more a tenable proposition than the one promul 
ited by early theorists that consecutive fifths and 
ctaves were offensive and could never be used 
Dissonances are only dissonances when thev offend 
the ear that disagrees with them, and there are ways 


f apy roaching every combination of tones conceiv 


ble so that it will not offend the sense of hearing 
If vou strike the first four letters of the alphabet on 
the piano vou will have a terrible combination, one 
that seems intolerable, unbearable. vet that verv com 


ition can be approached and dissolved (or ri 
olved) as to appear very pleasing and grateful to 
the ear—some ears. others not 

The combination which offends the ear of one lis 
tener may appeal to another as the most beautiful 
harmony imaginable. One man is stunned hv a 
Strauss tone poem, another is transported to the 
seve nth he ven f harm mic bliss by the Same wi rk. 
Why? Because there seems to be a preponderance 


of dissonant intervals to the one, while to the other 
the so called dissonant intervals appear as the most 
delightful harmony. 

But what does it matter whether or not you teach 
that only seconds and sevenths are dissonances? Is 
it going to affect the matter of composition, of an- 
alysis, to learn that certain intervals are dissonant 
Will it make 


a musician of a man to learn a lot of technical de- 


and certain other ones are consonant ? 


tails that are being discarded as fast as they are 
being formulated ? 
if 
that requires resolution, then an interval of two 


nce more, a dissonance is a combination 


tones cannot be considered as a dissonance under 


any circumstances, considered by themselves. 
Two tones never require resolution when struck 
together unless there is something in the context 
that leads one to suppose that a resolution is com 


Noth 


is an art that 


Even then a resolution is not required. 


ing 
ing is required in music because it 
appeals to the sense of hearing alone, and what the 
sense of hearing accepts one day it will reject the 
next. So let us not advance any opinions that may 
be “helpful” in the matter of musical dissonance, be 
cause such opinions are liable to do more harm than 
good by restricting the pupil’s sense of freedom, 
without which there can be no music and without 
which we would not have advanced beyond Orlando 
that forever 


di Lassus, and naturally would have 


prevented the appearance of the American composer 


who is to come out of Columbia University, which 
drove out f. A. MacDowell and has a foreigner 
and Mr. McWhood in his place 


Who ever heard of a Turkish opera composer? 


One has been discovered, or, rather, rediscovered, by 


Berlin journalist. He writes: “Dikran Tschu 
hadjian, one of the most interesting personalities in 
musical history, was of Armenian origin. Born 


1840, in Constantinople, his first musical studies and 
attempts were made in Turkey, and later at the 
His first called 


*t work which was produced 


Milan Conservatory. opera was 


‘Arsaces,’ a four ac 


with a fine cast and brilliant scenic accessories at 
the Nahum Theater, in Constantinople. The 
cess was so great that Tschuhadjian decided to de 


suc 


vi to operatic composition—a 


te himself entirels 
ni than bold 


from his second opera, ‘Olympia,’ were played at 


re resolve in the Orient! Excerpts 
symphony concerts in Vienna and Naples, and made 


his name known in the Occident. ‘Olympia’ was 
followed by ‘Arif,’ ‘Késse-Kehaya,’ and ‘Lebledidji 
Horhor Aga,’ all works of lighter genre, which were 
performed all over the Orient with remarkable suc 
cess, especially in Athens and Cairo. ‘Arif’ became 
extraordinarily popular. Its book was adapted from 
libretto of Boieldieu’s ‘Nouveau Seigneur du 


Tschuhadjian’s last work, ‘Zemiré,’ 


the 


Village.’ was 
also liked immensely, and had numerous perform 
The gifted composer died in Smyrna, as a 
The Berlin journalist ad 
vises opera managers to produce the work ‘Arif,’ 

The 
opera 


ances. 


poor devil, of course.” 


for which he prophesies an enormous success. 
New York 


suggestion should interest our 
houses in search of novelties. 


Tur London Times wrote of Blanche Marchesi’s 
last London concert before her forthcoming Amer 
ican tour: 
sung examples aroused 
to be hoped that the 


As usual, the less excellently 
by far the most applause, and it 

visit to the United States will not have the usual 
and good 


8 


of vitiating her natural musical instinct 


the slur of the Times 
OF 


Henry T. Finck refers t 
critic as “ignorant insolence.” 
things are judged by the English from what thes 
The Times critic probably 
after his 


course, those 


‘tually see and hear 


attended Paderewski’s London recital 


American tour here last season. 
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NULLIFIED COPYRIGHT. 


(N Arti 





A Communication. 


Dear Sir 





Nullified Copyright ar ea St say that 1 behev Space is aluabie at this moment to giv 









would not be ar ypr ible merease of worthy musica 
é 
works by Americar vosers published 


My 


IN DENVER. 


| 


James M 


the above communication should be dealt with a Gabrilowitsch and LeschetizKy. . \bt 


they deserve to be by American composers them write ' . - 22 
seives In no better manner can A, L. be propery Carneg Hall recital Sund fterr n | ry » £ Madam B . 
rebuked than by having an American composer re interestir ription of Leschet t inte 
his proving p 
class will compa ivorably with Americans ppear 
: , 

found in any other great prof ' ; ; 

lune M ( therefore, invites Amet fir G vit thought I mnet 
ican composers to detend t selves trom this slan t would d ( world of good to t ' | a 
lerous attack, and I! ti purpose ters tree ust ! ‘| re . ‘ \ I 

ft these un t that y mav prove t ; c. 4 was ter t t 

| , t | tp t Zz 
,. L. ame he ett rs that American con 
, , , toget . whi 
posers do know their own interests and are alwa , , ‘ mething else ¢ , 
prepared to de fend then We have received a series t t but t xt ‘ ‘ 
pre] tn I Large Subscription for Flonzaley Concerts. 
f communications on the Nullified Copyright, but ™ er ! He said ‘You nee ot mind t 
they are in the shape of suggestions and advice an 
? t w ’ | 
they are sent in wit a est not t blish i 
A t ‘ t “ ‘ 
, , , 

mething ik the request f the vritet f the ! a 

ove Seana —_ 
College of Music Concert. ; neing ev 
ABOUT THE BATON. 
I 4 » tT | t N A Y tr 

Miss Nichols, who has the Fadette Orchestra of ‘ : S30 ka ity-cighth street, arrang i 
Young Ladies, received the letter herewith appended 2 
ind sent it to this office for reply It ids as , a 

‘ tes t prepa lesery 
Fi e- . 
fOllOWS ¢ g of s f re Carl Klein, violinist: Ant Oscar Huntting’s Engagements. 
2 . é , ee ‘ ¢} BFucettinna 
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The originals of these extracts are always to be found on file at the respective newspaper offices. 
“> 
Mahier’s Second Symphony, December 8. The ates Sun The New Bork Times. The New York Press fhe eee Bigria, 
i Re It is a joy to hear him He is too apt to force the Geraldi F i +; 4 < could hard- 
= un ‘ y ; p e xeraldine arrar again Farrar’s work cou a 
; e a ae Ket ack. (rb make his instrument sing a note of pathos, of sentiment, sang sharp in the music of ly be cavilled at. 
. md movement melodic theme of “expression” generally Micaela 


ir} Schubert n yi : 
: ; ¢ gai The New York Times New Work American “ Tosca,” December 12. 
( : g It is a thousand pities that He appeals to one on the The eis Sun. The New York Times. 





— the shadow o $s earl > > ane ae ¢ . 4 - 
: ’ | * _ - 2 . : e Sie _ saine 5 asa - wit Martin (as Mario) sang —— who sang the part, 
MORAN a5 & MIRy Hes an Saye Oo a il- di 
Ae. 2 1 | no gabiah ‘ ’ with some timidity. need not fear comparison 
The Pro? en) Sun Merk ca na 7 ce pee ey Noe slang helm) with most of the tenors 
ent | ext (third movement) os een — green ee. who have been heard in the 
er stsmmons the dis vir ‘ who heard 10 role. His voice had power 
- discriminating |ly yesterday 
; iditors with a blood-curd must reluc o. prc b 13 
aif ng drum beat to tread the damage that has been Third Mahler Concert, December 13. 
new the paths of today lone to this youn : : ; 
@ - ~ ‘ e t $ oung man’s inh 
& he New Pork Crimes e The Roening Post. extraordinary talent in this The Foening Post. Neuro scans. Unt 
longs to the Of the “Oberon” overture Such a pace as he set in 
Be li 2 schor i “ Tosca.”” December 18. he gave a delightfully ro the allegro of the “Oberon 
. mantic and animated per seemed to put clarity _ 
7 ar +a , f ance reposefulness out of the 
Che New York Gimes Che ae dcbune. formance. pos 
Ba } iH he aiff Sun. x BWorid. eis? 5a question. 
4] f n t ¢ opening movement is Sammarco was nearer the Sammarco does not make \- i 
> remut nstructed on lines not melodramatic and operatic such a sinisterly effective euro scaesse> rie The New York Times. 
e f y foreign to those of villain drawn by Sardou presentation of Scarpia as There was more crude- There was, indeed, an 
rlier ymphonic con and colored musically by did Mr. Renaud. : ness and impurity of inton- over-emphasis of the brass 
—— a tion of Beethoven. Puccini than any one | have ation in the orchestra than instruments im certain _of 
» The New fork Cimes Che Fpening Post ‘cen in the role up to now usual and less precision of o— gg -— the ~ 
; , ' dewhork i gt attack and utterance; but it players, who have not the 
he scherzo is not only .. sedis (TIN, Che Ro atl Berd, _ was not always plain that body and quality of tone 
= MNS 8 gO vd Gianoli-Galletti’s — imper Gianoli-Galletti, by his this was the fault of the that the orchestra possessed 
wcophony for ca onation of the Sacristan at most finished and appropri- players. last season, could not always 
phony Ss sake oF the kind times went beyond the line ate action in byplay and : keep the balance that the 
j which otrauss cultivates sO of the comic relief to the gesture, showed what a very conductor expected of them. 
wn 5 cates farcical og age e —e — rhere ne - made by 
‘New York Wie RN merican | L th dribune 1€ 1S e was the ussy ol some oO the players, anc 
. aa ie u Sacristan to the life, and | there was, in the symphony, 
rig eems a lack of sig have seen his like in many as in the two overtures, 
uf ind commanding an Italian cathedral many a some untunefulness on the 
lit time and oft part of the woodwind in- 
q . 3 wae . . | > - struments. 
New tork "ge" American e New York Times \cu tk cae. h - . ee 
4 ca ere eae LK SEERA TIME "The Xew York Press —THENEWYURKHERADD The Evening Post 
ea ge eye Me | act agg Gianoli-Galleti’s imperson ‘ Gianoli-Galletti_ showed Mahler's program lasted It lasted exactly one hour 
. vy that 1¢ work 1s not ation of the Sacristan at his unusual ability as a hu less than one hour and five minutes 
mint cent times went beyond the line  morous actor in the part of 
|! “Tales of Hoffmann,” December 16. of comic relief to the farci- the Sacristan Hite character- THE NEW YORK HERALD Che Shs Bigrid, 
cal ization was full of signifi The final 1 . The finale was far too re 
D Ti - final allegro (Beetho re fins 
The New York Cimes She Xew York reas cant and refined detail. It Bn x Cc nibrvesg al ee ) strained in tempo. 
4 ertain respects ye doubtful iy + Aig ever was immensely spirited : 
t  terday performance was as known_a_ better Sacris ~ : 4 
t up to the level of last tan, and Gilibert need not Che Fvening Post Che | Biri. 
a ae Ua wah, “os The Mahler program in - rag a Mr 
The N 7 ye in She Xe . cee ve » fifth sy 10 ther Mr 
Che New York Cimes t ak The Eu 4 Che New Pork Preas cluded the fifth symphony of entirely admire ¢1 
5) . * eg +) Wierd, 2 Morid. ‘ x a # * Beethoven, a fearfully hack Mahler's conception or exe- 
= f the Dalmores sang with some [ could almost wish that Of course, Campanini dis- neyed piece, into which,  cution of this most — 
) ; rt ffort ind hardly with his Campanini were a little less tinguished himself by his however, he infused new of all symphonic works, 
j Ani h being at times tempe ramental as, carried conducting of the score. It life by his extremely inter 1 found it lacking in cable. 
’ explosive away by the passionate in seemed he even surpassed esting and personal reading ty, inward feeling and emo 
_ es @ tensity of the music, he is his previous achievement. , rr ti 
The > ’ . —a reading which brought ion 
Che akAS un. Cie Ps. @iorld. apt to be unrestrained and He kept his men admirably out the soulful Beethoven 
give too free a vent and ex subdued throughout the melos in every 
S e She w greeable to the pression to his orchestral evening 
| ble feelings “ Boheme,” December 14. 
~ vw. ** Goetterdaemmerung. 
Che elie Sun. bia York erican : 
| z eo sae The New York Preas Ode. Bo ta Boro. 
) - The Evening Post Fhe New York Times. Co. ee 
r ide a favorable in ’ - P ’ i ar Melba sometimes sang her Save for the moment at 
| y ion vocally Burgstaller is suffering Burgstaller was himself : ' : ’ . . : he 
, high tones flat the end of the first act, her 
| from “indisposition,” but it seriously indisposed as to ' voice was true to pitch 
/ , was not disagreeably in evi voice, and had a_ severe oie ; : 
Elman Recital, December 17. bof struggle to get through with The New {ork Preas fhe Be Boris. 
1-5 ndorl yh Ms part : ; . irly excelle 
| \ewHlork TES. (|| but & New York f imes. : , Zenatello was disappoint ee ee tet 
: N , * © © hia voles. ip meee es ‘ 
of “sty it New Moke MA merican Ske a Bowe i 7 
exem ‘iiBed in ue pee bi - not sufficiently lyric for the night — him in the very 
| \ : eS ee : he muy ves Uhe event attracted a There was a large audi role * * * the want of tront rank of tenors 
. oo neste oar Pity ve iuch smaller audience than — ence a good mezza voce made 
¢ conception; hi ideas it deserved itself felt. a 
cep : his ie a 
all for restless modern Bloomfield Zeisler Recital, December 12. Che New York Preas fhe ae Siero 
i ' SA Pork In appearance and action She overdressed and over- 
s ; ‘ : » 5a rmes. P ~ 
Kew der k eae Tribune Ge New York Times. Cue Aen Riorid, The New ci Trentini was one of the accentuated the part. 
3 ments by B ach Her high strung, nervous Her style has been mel- most satisfactory Musettas 
from lack of rhyth temperament gives to her lowed and broadened with we have seen 
; For ¥ ts well as from Playing at times a certain the years She has more Che New York Preas The ale Sun. 


; 


ty intonation. Nor does ‘eeling of unrest and lack and = more repose, more Melba’s exceedingly no She exhibits more ampli- 


rat mmand the breadth f repose thythmic certainty, more jicable reduction in weight tude than she did in those 


| 
j | unaffected dignity need depth proved to be a decided ad. haleyon years, . be * in 
| 1 tor Handel's E major so vantage “Romeo et Juliette 
| ‘ prtceel ita peociie “ Traviata,” December 12. vantage Zhe bb ork Simes 
= Yewrck cates tribune The Foening Post, The eile Sun SHEN 
rages = : a It is quite possible that Trentini has most of the 
f Tetrazz mini showed all the Her voice has reached its Musetta was a little vixen qualifications to make an 
) ape excellences and faults of limit now; more beautiful and it is certain that she — ide al representative of Mu- 
: wa er Voice singing it would be difficult was not a gentlewoman, but  setta — archness, _vivacity, 
to imagine. Miss Trentini’s communica- and a = good ee which 
u > Me S k Times - tion of these conditions is she seem particu arly anx- 
Che 2» wun. ah New iF gi “Carmen,” December 12. perhaps a trifle more gener- _ious last evening to let forth 


ire serious defec artistic equipoise with much power. Her per- 


: - gus than 
playing, upon the The New Hork Times. The eifitia Sun. demoted, At any rate it is formance was one of the 


purely musical side, that Gay had slightly modified Gay was a little more en- unnecessary to inject so  cleverest that she has pre- 

prevent him, at any rate at her performance over that ergetic in her action. large a measure of Muset- sented since has been a 

present, from taking the po- of the opening night, and ta’s feline nature into the member of Hammerstein's 
t sition of a really great ar- played with rather more delivery of the music. ere 


tist delicacy. (Continued on page 27.) 











Vora scars. Orb 
he . 
There would have been a 
higher pleasure for all it 
Campanini had been more 
considerate in the use of his 
rchestra 


THE NEW YORK HERALD 


At moments Zenatello wa 


it his best 


Es World 


Melba’s voice, with its 
crystalline quality, struck 
me just as of yore 


vocally not 


Che 


0 — 
‘New Bork American 
There were times wh« 

Melba’s voice sounded \v 

ind veiled 





New Wore Am erican 


lrentini is not a good 
Musetta. 


** 


New York American 


Something was wanting 
in the whole performance 
Chere was a lack of spuir 
in the Rodolfo of Zenatello 
no less than in the Marcello 
of Sammarco. The finer de 
tails of characterization 
were ignored by those ar 
tists, and, indeed, by nearly 
every one in the cast, which, 
m paper, seemed an exce 
lent one. 


New York "Pe American 


I am sorry, but I am 
forced to add that the or 
chestra was by no means 


faultless. Maestro Campa 
nini has views as to the 
reading of the score which 
are not quite in accord with 
those approved in other op 
era houses by—Puccini. If 
one of the two interpreta 
tions is right, the other must 
be wrong. Many of the 
finer shadings were missed 


last night. 


=v - o. 
Che New Pork Times 
Campanini carried the 
performance through with 
intense dramatic life and 





Fpening Post 


lf he always sang as he 
did last night, there would 
be two Carusos 


The efi, Sun. 


It used to be a more crys 


talline voice than it is now 
\ework scans. (ribune 
She comes most oppor 
inely now to inculcate 


principles of beauty which 
an opera mad public seems 
not only willing but eager to 
forget. Again there was an 
exhibition of artistic singing 
at the Manhattan; again an 
outpouring of tones that 
were luscious, each in itseli 
and for itself, yet each 
blending with its neighbor 
in exquisite union — all 
forming phrases of exquisite 
reposetulness and symmetry 
and eloquence and beauty 


Che New York Preas 


In appearance and action 
she was one of the most sat- 
istactory Musettas we have 
and her singing was 
ully equal to the demands 
of the role 


Hew Mok sxakaese. riba 


Let it be known that no 
group of men singers in 
New York have yet succeed- 





ad n putting ~ n cn 
and vivacious acting 
into the comedy scenes as 
did Messrs. Zenatello, Sam 
marco, Gilibert, Segurola 
and Gianoli-Galleti last 
night, and that the perform 
ance as a whole was thrice 


capital 
tre GO sar. 


Campanini, I thought 
fairly surpassed himself and 


music 


gave a reading of the score 
which combined delicacy 
and finesse, spirit, gayety 
and the needed color and 


emotional intensity to a rare 
degree even for him 


Kneisel Quartet Concert, December 15. 


The New York Times 


These movements (Grieg’s 
unfinished quartet) indeed 
seem rather immature * * * 
there is much rather obvious 
and perfunctory work in 
their development and the 
impression they make is not 
that of strong inspiration 
and a decisive inner prompt 
ing to musical expression. 
It was evident that the mu 
sic did not deeply impress 
those who listened 

The New York Preas 

Coming after the spon 
taneous beauty of Schu 
bert’s music, that of Grieg 
sounded singularly superfi 
cial. * * * It did not fit 
well into the frame of last 
night’s musical picture. * * * 
This unfinished quartet is 
an empty shell compared to 
the works of Grieg written 
under real inspiration. It 
sounds like salon music 
made to order 





Yeo Merk saetiess. tribune 

The two movements of 
the unfinished (Grieg) quar- 
tet are less marked by the 
idiosyncrasies of the com- 
poser. 


Cre BE, mora, 


The composition is decid- 
edly unique and interesting. 
Weird in parts and suggest- 
ive of a “program” in the 
composer's mind, it was full 
of musical ideas and tonal 
beauty, and met instant ap 
proval on the part of the 
audience. 


The efftie Sun. 


[he two movements by 
Grieg form part of a post- 
umous work of which mere 
vutlines of the other two 
ovements exist. It is a 
pity that the distinguished 
composer did not finish the 
quartet. Its engaging themes, 
its simplicity of musical dic- 
tion and its piquant rhythms 
make that an interesting 
fragment which last night's 
sudience heard. * * * It 
would be ungracious indeed 
to quarrel with such pleas 
ing music. 

The Foening Post 

This music is as unmis 
takably Grieg’s as the face 
m his photographs. 
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ELMAN 


ue 


A PHENOMENON. 


& 








When Schumann first heard the boy Wheniawsk: play 
“ viol ¢ wrote and published a criticism wh.ch since 
1s become famous because f its truth and power of pre 
liction Had Schumann lived to make the musical ac 


quaintance of the y Mischa Elman, there is no dou 


that the great composer critic would have found many 
nalogies between I ind that er young hidle “ ) 
was destined to become the best of his time and in some 


respects the best of all times, and win endur 


veside as the most popular composer for 





\ reading of the Schumann appreciation 








nd a hearmg ot | an bring out the poimts of com 
parison very strongly, and incline one to the belief that 
t s modern Russian y ti I nineteen icking 1 } 
t those essentials with wh is famous forerunne 
pired Schumann to such enthusiastic endorsement 
At Carnegie Hall ust Thursday afternoon, the ma 
nis Mischa played the following program, and in it gay 
ich musical and mistic demonstration is I ed 
vast audience of connoisseurs first to astonishment, then 
admiration, and finally to a_ furor of applause and 
eering, the like t wiht the Carnegie rut 
%t known since th pearance there kowsky 
nore lately, of William H. Taft, when he was mal 
ng | Presidential campaign 
Sy ny | T three I 
\ al 1 Alleg ‘ ! 
ate, E ma Ha 
Suite S 
Hung n Dance, N i 2 
e \ 1a \ 
e Ca g \ 
In Elman all those good qualities seem to be mbined 
whicl c us V ad ered singly among excel 
nt violinists on this glol One man has a larg: 
vithout charm, another has tonal appeal without the \ 
t a third player is musical, but lacks t nic, W 
fourth possesses digital facility to spare, but is mercly a 
utomaton without guiding intelligence; a fifth 1s excel 
1 modern music, t awkward in the classx while 
ixth is pedantry persomihed in the ¢ Ider music, but a x 
laggard in the newer literature. And so the regist 
uld be carried on almost ad infinitun Practica 
e violin styles were exemplified in Elman’'s program 
Thursd fach and Handel representing the ancient 
“ Lalo the Frenm Paganini the transcendental vit 
| ms-loa anal . t-Wi 
t dign d nd ca i mer apt 
the vy ' 
I ve thing he did Elma: wed the I pre 
jusical confidence and authority, the same ense ¢ 
nal and intellectual sympathy, the ! é ical « 


ol, rhythmic firmness, sure knowledge of stylistic am 
terpretative and endless resource 


ents nearly 


And 


kIlman there are a 


requiren 


lynamic and tonal nuances over and above 


thing else, in the art of 


ng vitality, a measure of youthful exuberance and enthusi 


icaping, vou 


ism, and a very oy of playing,” which m 


perforce 


quicken the pulses of even the most blasé concert go 


d reawaken in him 


some of the old motous sensati 
f pleasure and ardent appreciation which the master 
rmer were wont to stir in him when he wa 
younger in the busin f listening to superlative mu 


il performance 


The three movements of the Lalo concerto were don 


with superb clan, warm, large, vibrant tone, and immeasut 
le grace, sentiment and abandon—in fact, the Lalo violi 


exactly the interpretation its piquant and pi 


if 


magn! 


phra 


Iresque Bach was delivered with 


pages call for 


ent breadth, perfect voice leading, immaculate 





pure, noble tone production. Handel had a quality 
¥ fresh and buoyant in the quick movement 
lofty and tenderly pathetic in the slow part. The Sinding 
te splendid piece of musical workmanship, by the 
ffered remarkable exhibitions of masterful bowing 
the first movement, broad, sustained cantilena deliver 
the second, and tremendous surge and stré of tes 
rament in the third The most difheult f all th 
Brahms-Joachim dance t iple in the n 
treatment given it by Elmar The tricky te ] 
ind double notes appeared to have ab« ’ t f 
r him. In the “Ave Maria,” the player's tone assumed 
ilmost cello proportions, and the slow oct could | iH 
ive been done with more finical purity of inton 
The Paganini-Auer tour de force raised a storm of appr: 
ation, and from its finish unt fter Elman had played 
the last of his half dozen encores, the cheering, stamping 
handclapping tumult knew no diminutior It was a tri 


umph, brilliant, complete, «extraordinary 


future standing and successes in thi ' there no 


longer can be an atom of doubt rhere is nobody just 
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sh 


in the world 


he Amy whom 


superior, 


the 


rican dressmaxet 


ot any 


w more of art of designing, but 


better how to idapt a given design 


Every artist, she 
and therefore 


the 


accentuate personality, 


of inestimable value to profes 


y of line and color of this se 





r particularly appropriate in 





Madame Chaminade gown, too, suited her admirably 
It was span! d robe in one of the raspberry shades 
>. omen 
™, 
MADAME JOMELLI'S VERY CHARMING GOWN 
\ t the Cha oncert 

incesse, trimm«e vy with a bit of lace and velvet at 

, id sleev nd it forn | attractive contrast t 

e hght blue of Madame lTomelli’s gown when they were 
he stage together Later on in the week at the Rubi 

tel Club, Madar Chaminade wore another spangled 

f me indefiu p shade 
an 

\ t mentioning 1 t does seem a pity that 
rt rtist, w is had the experience and the oppor 
tunities that a ing for the grand opera stage necessat 
y entails, shoul in attracting criticism by he 
t s taste in dres It may be a scheme of her press 

t to en rage this comment, for it evidently has 
nade no impression her, sit miy last week this other 
Wise ry charming voung woman sang at a fashionabk 

, 

! t clad i stunning vieux rose silk gown, topped 
wi 1 monstr s it, ft wh waved a green feather 
of exceeding  brilliancy The room was stifling, yet 


throughout her song s 


he kept her hands encased in a huge 


acters 








chinchilla muff and her shoulders protected by a large and 
luxurious stole of the same fur 
Bloomfield Zeisler at her first Carnegie Hail recital had 


on a very unassuming gown, a quaint, figured silk in a dull 


} 
Ose 


, , 
mahogany shade which was charming at « range 


to sat at 


rather too lifeless to really suit the 


but those who a distance from the stage seemed 


wonderful pianist 
Isabel Hauser, the pianist, at a recent afternoon con 
j artists of the 


cer was one of the best dressed of the 


} 


season, She had on a champagne colored messaline, 


she wore i 
} 
band 


ld 
coud 


embroidered in self color, and with it 


of 


Was 


smart little white ermine, trimmed with a 


broadtail 


toque 
gardenia One 


Miss 


to the platform. 


of set off with a singh 


hut remark the hat, it was so becoming to Hauser’s 


brunette beauty and so suitable 


\t the MacDowell concert on Saturday afternoon Janet 


black 


velvet 


Spencer was noticeably well gowned in a 

princess trimmed with l[rish lace, and which, in spite ot 
the large black hat topping it, was extremely severe. Miss 
Spencer has a reputation for being invariably correct in 


matters of dress 


WHat 


seemingly 


Men Are WEARING 


\fter having lisappeared forever from the 


sartorial catalogue the opera cape, very little different from 
into 


that remembered by another generation, has come 


DCN more 


One 


Gloves are seen in a number of new shades, olive, sev 


eral greens, various shades of smoke, and a reddish brown, 


larker than the ordinary 
Reversible waistcoats, which, for obvious reasons, may 
he found very convenient, are in some of the shops. They 


ire dark on 
of the new 


me side and light on the other 


collars there is a band which allows 


one 
he tie to be easily pulled through ['wo sections on 
the inside of the collar are of but one ply thickness and 
come from the laundry soft and pliable 
Some of the new cravat pins are set with miniatures, 
such as were some time ago worn by women as brooches 
(hey are considerably smaller, of course, than those for 
woman's wear and quite expensive 
nme 
Nores OF THE SHOPS 
the Christmas season has brought to light in the shops 
nany articles which could not but be useful to artists 
mn their travels, and in the nature of things the prices 
of these will be substantially reduced after the holidays 
Leather has largely taken the place of other materials for 
the traveling bag fittings and for toilet accessories. Among 
these are small medicine cases of colored morocco, con 
iining bottles, jars, measuring glass, etc., which will be 


ippreciated in emergency cases of illness. A jewelry roll 


up, lined with sue with pockets for rings, chains, 


woches, ete., will go far toward securing one’s smaller 


rnaments. Vinaigrettes, in leather cases to prevent break 





ige and writing cases divided into compartments, are al 
Ways convenent 

Che old time music roll is scarcly ever seen nowadays, 
ind in its place has come a portfolio that is altogether 
etter look This opens full length to take in an en 
tire book or part way for sheet music. They are to be 
had in both colored morocco and pigskin 

rhe mesh bags of this season are much superior to the 
tlimstly constructed ones that, on their first appearance, 


caused one to lose both one’s change and one’s temper, and 


attractive ones in both sterling or German silver 


; 
there are 


to be had at reasonable prices, even as low as $3.65 


Most artists appreciate’ a touch of the distinctive in their 


small belongings, and for them a certain Oriental shop 


unusual things will prove tremendously alluring 
are dainty 


full of 
Among some artistic trifles recently noticed 


little powder books with Japanese covers, fascinating 


flower sachets in the semblance of different blossoms (only 


50 cents), and small lacquer boxes containing two bot 


es of perfume 
An book 


successful professional, and 


least to the 
extremely 


engagement is indispensable, at 


there are some 
pretty and well arranged ones in Japanese embossed leather 
only 75 cents, also at this Oriental place, on 


books diaries in 


that cost 


Broadway. There are also address and 
similar bindings. 
Some new opera bags are of silk, hand embroidered or 


painted in colors to harmonize with the gown, and they 
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ited during the singing of the “Hallelujah Chorus,” as 
requested last year, but may sit or stand, as they choose 
Those wishing to stand, as has been the custom for 
many years past, will be requested to rise at the first 


strains of that part of the work by the orchestra and re 


main standirg until the chorus has been entirely con 
cluded 
| an And 

Dr. Ludwig Willner, whose recital last week, at Music 
Hall, not only attracted an audience which tested the 
cepacity of the concert room, but whose efforts aroused 
the wildest demonstrations of enthusiasm, will give a sec 
ond recital at Music Hall next Sunday afternoon, De 
cember 27, when he wiil be heard in an entirely new pro 
ra i I llow 
Der Wegw er (Muller) Schubert 
i) Lindenbaur Muller Schubert 
Der Leiermann (Muller) > . P Schubert 
Prometheus (Goethe Schubert 
Archibald Douglas Fontane) . ‘ Loew 
Auch kleine Dinge (1 Italian song book) Wolf 
Ein Standchen Euch zu bringen (from the Italian song book). Wolf 
Wenn du zu den Blumen gehst (from tl Spanist yg book). Wolf 
Auf dem griunen Balkon (from the Spanish song book) ...- Wolf 
Der Tambour (Hoelty) ‘ Wolf 
Der Rattenfanger (Goeth Wolf 
KE piphanias (Goethe . ° . Wolf 
Der Asra (Heine) . Rubinstet: 
lotengraber’s Lied (Goethe) Christian Sinding 
Kin Weib (Heine Christian Sinding 
Sehnsucht (Lilienkron) Richard Strauss 

ed des Steinklopfers (Henckel) Richard Strauss 

special request 
( ‘ Heinr. Hart) Richard Strauss 
By ecial ft t 
) Wi tor omprises me ) works) 
| an ed 
Blanche Marchesi, distinguished as an interpreter of 
mg, will make her first and only appearance in Chicago 


it the Studebaker Theater, on January 3, in a recital un 


the direction of F. Wight Neumann. Madame Mar 





hesi will sing the following program 
fror The Freischiitz”’ { M. von Wehbe 
t da hel wl J. S. Bach 
l Violette Scarlatti 
Have You Seen a Whit Lily G ‘ Anonymous (1614 
Nymphs ar Shepherds waceaae 
The Lass with the Delicate Air : -+.eDr. Arne 
The Dead Nightingale ° Liszt 
\ So Pa ure the R I'schaikowsk) 
\ Dream , . ‘ osees  Corneg 
ft-footed Snow Sigu I 
iemar ts g Carl Loe 
Daffodi ae Dora Bright 
\ Drean { Ma Hawley 
Puttin’ Rushes Willeby 
Bird Songs -Liza Lehmanr 
rh Ww ae 
The Yellowhamr 
I 0 
Si mes ver Reynaldo Hahn 
Mandolir Debusss 
Serenade Gounod 
April Mort Robert Batter 
nre 


Walter Spry, 
piano recital Sunday afternoon, January 3, at Music Hall, 
isted by Alexander Kraus 


pianist and instructor, will give his annual 


violinist, under the direc 


" f F. Wight Neumam These two artists will be 
ird in the following program: Sonata in G major, for 
piano and violin, op. 78, by Brahms, and “Rondo Bril 
lant,” op. 70, for piano and violin, by Schubert; soli 
umbers by Mr. Spry as follows: “Variations Serieuses,” 
p. 54, by Mendelssohn; “Spinning Song,” by Wagner 
Liszt; “Funerailles,” by Liszt.” and nocturne in D flat, 
p. 27, No. 2, and valse, op. 42, A flat, by Chopin 
an 
\lbert Spa g, the young American violinist, gave his 
Chicago recital Orchestra Hall on Sunday after 


December 13 Mr. Spalding opened his program 


with the Beethoven “Kreutzer” sonata, played with Al 
iredo Oswald, pianist The second number was the fine 
Bruch coneerto in G minor, which Mr. Spalding played 

more; a miscellaneous group, composed of the Bach 


ir, on the fourth string; “The Bee,” by Schubert, and 







the tremendously difficult Paganini-Nachez “Octave Study” 
but further proved the unquestioned ability of this young 
violinist. The closing number was the first movement of 
the Tschaikowsky concerto, op. 35, which was interpreted 
with brilliancy, style and fine phrasing. Beautiful accom 
naniment work was that of Mr. Oswald, fine and delicate 
iid in absolute sympathy with the violinist. 
nRe 

Isadora Duncan, whose esthetical dancing has captivated 
Chicago, gave a miscellaneous program of poses and 
dances at the Auditorium, December 18. Miss Duncan 
appeared under the direction of F. Wight Neumann, and 
danced to an orchestra of fifty players, conducted by Mar 
tin Ballmann 

zee 

Ernest Schelling gave a piano recital at Music Hall on 
December 12. Mr. Schelling’s program was both scholarly 
and interesting, and his Chopin group the acme of refine 
ment \s an encore number after the regular program, 
Mr. Schelling played the Chopin A flat polonaise with a 
splendid brilliancy and fire, which called forth further 
applause and enthusiasm 


Rene 


“Mignon,” the first production given by the Chicago 
English Opera Society, composed of local professional 
singers, was heard at the Illinois Theater on the after 
noons of December 15 and 19. The production was given 
for the benefit of the Chicago Home for Convalescent 
Women and Children, and enlisted the support of many 
people prominent socially. Such performances may be in 
teresting from the social and society point of view, but, as 
for practical purposes, such as being “a training school 
to afford opportunity to local singers to gain stage expe- 
rience,” one would ask where the practical value comes 
in. One could never secure a professional engagement 
on such desultory experience, unless in the chorus or in 
the most inconspicuous minor role, and one could get that 
kind of position without any previous training, if 
the always necessary aptitude were in evidence. The 
proper niche for such local associations is as an adjunct 
or annexation to some music school or college; that is their 
proper place, and when judged from that standpoint there 
seems some semblance of reason for their existence, for 
then they are a step in the student’s progress; but to 
foist such an association, and foist is used here according 
to Webster, upon the public—-well, perhaps it is entirely 
unnecessary to write a line against the maneuver, for the 
public is not fooled all of the time, and so absents itself, 
is it did on the occasion of these two performances, though 
“tickets galore were sold,” as the management claimed 
It was a most noticeable fact that the two successful char 
cters in the production, Elaine de Sellem, who played the 
title role, Mignon, and Ragna Linne as Frederick, are 
products of the professional stage, having had several 
years’ experience in regular, orthodox and properly dis 
ciplined and routined companies. Miss de Sellem, who 
possesses a lovely mezzo soprano voice, rich, resonant and 
of exceptional range, and who has a certain aristocratic 
tir about her, made an ideal Mignon, vocally and histrion 
ically And no more gallant a Frederick could be imag 
ined than the impersonation of Madame Linne; vocally 
she was as always the artist par excellence. Of the 
Felina, the part given Mrs. Ohrman, though one hesi 
tates to comment on the lack of talent in a local singer, in 
all truth, however, it must be said, a poorer selection 
could not have been made. John B. Miller, as Wilhelm: 
William Beard, as Lothario; David Grosch, as Laertes; 
George N. Holt, as Giarno, and L. A. Denney, as Antonio 
‘ompleted the cast 


nRne 


Very interesting was the lecture given by William Nor 


Guthrie at Music Hall, on December 17. Professor 





Guthrie's subject was “The Psychological Novel,” and 
under this heading came George Moore’s “Fvelyn Innes.” 
Professor Guthrie's lecture was interesting from many 
points of view, but on the one subject that proved the 
magnet that drew Tur Musicat Courter representative 
down to Music Mall, in expectation of hearing a psycho 
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the lience Phe ST. LOUIS MUSIC. month, at which time the “beginners” are presented to the 
Se ae a ee advanced students. 
part LIN § The fifth popular concert tn the series of semi popular bal & bl : : 7 
rts being p nted here by the St. Louis Symphony Ernest R. Kroeger’s Christmas recital is announced for 
an Je Orchestra, Max Zach. conductor, was given at the Odeon December 23. January 3, next year, Mr. Kroeger will give 
ican ffiar Sunday, December 13. when a very interesting program Tecitals of his own compositions in Boston at the St. Bo- 
per played in a most artistic manner. The program tolph Club; in New York on January 4, under the au- 
yOQ will re me with “Persian March.” by Johan Strauss, which was Spices of the Manuscript Society, where he will be assisted 
October Sa 4d wmoat elfectivele: coetter “it Mihara” by Weber, by Gwilym Miles, baritone; and in Chicago on January 5, 
1 in Ander interpreted in a most brilliant manner; the “Nutcracker 4 Cable Hall. 
M I Suit ”y Tschaikowsky, was pe lly artistic and special zene 
i ymp ‘ le of the fh work in “Dance des seorge Sheffield, tenor, will be the soloist with the St 
t pre Mirlit in the Tschaikowsky sal r, the quartet for Louis Symphony Orchestra on January 24, 1909 
Waldhorn Quartet of the St.- Louis ners 
Orchestra. which is compo d of Messrs. Kunze, The Becker Brothers Conservatory of Music will give a 
Phaens and Schrickel. called forth a well earned ‘ecital the first week in January, in which the pupils in the 
two éffective nunibes The “Procession of Yeice and piano classes will participate 
\ from “Lohengrin” was olayed with all the zFe 
excerpt calls for; the “Jabillage” and “Au Ottmar Moll, one of the foremost pianists of St. Louis, 
Gillet, two dainty little numbers, were played who is under the able management of Robert Patterson 
program with the waltz “Vienna  Strine, will be heard in a recital about the middle of 
Beaut by Ziehrer, which was played with a swing and January. 
quite captivating This latter number a ae 
rr Pp f bring rchestra one and received its first hear- . . . 
, : dew ha a in dealiieiie hs li I ucian E, Becker, of the Becker Brothers Conservatory 
yi ered aie sSaciad conshinelies thi ftaat tai of Music, who is in Austria studying the organ, is ex 
, ere ‘ir. Z ie a very canals condense dail bax Wik lek oe pected home in the spring. 
t i ne ot gar ion under mplete control The sixth of the series sas 
( ) f pop neerts W given at the Odeon on Sun Gertrude Kirkey, who studied with Grace Sheets, of the 
t world y, D iber 20 Strassberger Conservatory of Music, has been given the 
nt of he he leading role in Charles Frohman’s Western company pro 
K {ANN \t | ings,” given by the Stamm-Olk-Anton ducing “The Thief.” 
Musi \rt Hall Thursday evening, December 17, nme 
MILWAUKEE MUSICAL NEWS. the f ving program Ww layed in a manner that stamps The McCreery Conservatory of Music, Gertrude Me 
ich om r of the Trio a finished artist. The program  , reery director, announces a recital to be given by the 
: PAs eat uber pened with the trio, advanced pupils on December 29. The second in the series 
At p. 99, by Franz Schubert, which wa beautifully played. of recitals by the advanced piano pupils of the McCreery 
Hugo Kaun trio, op. 58, played with fine coloring Cong, rvatory of Music will be given February 5, at Bishop 
nd an cat ry impressive. Wilhelmina Lowe, harp- Robertson Hall. The program will be composed chiefly 
d here a isting artist, proved herself an artist in every oF sonatas for violin and piano, Gertrude McCreery being 
I i lel : f th a lL oS prod i 1 beautiful tone and her the assisting violinist. The third recital is announced for 
: vO , 1 parasi Fe: Saper \pril 16, also in Bishop Robertson Hall. Elizabeth Waldo 
va os al ; McCrea, who is in charge of the advanced piano work of 
ch t t Krohn w give & pups recita January a2 thy McCreery School, is a talented pupil of Madame 
Klakamp Hall he graduation exercises of the pupils Stepanoff of Berlin 
will be held February 23, at Klakamp eee 
: ' fe. ere Che Beethoven Conservatory of Music, brothers Epstein, 
a I, Chart Kuni £ the. Kistkel Bros. is publishing ide directors, announce a recital by the voice and instrumental 
an ediithun ol “Siena: al din' Meena’ ibe students December 26. Lillian Goldstein, a little ten-year 
Sie transcthed for the piano), which are muctiog with ¢ old violin prodigy, will play the D minor Wieniawski con 
oe certo. Miss Sharlow, sixteen years of age, who has the 
eee remarkable range of from low G to high D, will sing “Ich 
{ hig : ’ Liebe Dich” by Grieg, also the aria from “Samson and 
\ g th iting virtuosi to appear with the St. Louis Delilah” by Saint-Saéns 
() esti re Adela Verne, pianist, on January 7 Mischa ere 
\ | in, violinist, on January 21; Ossip Gabrilowitsch, pian 
nn e t | ry 18 and Elsa Ruegver ilist. on March 26 Victor Ehling is to give a recital January 15, to be com 
ae en posed of compositions by Strauss, Debussy and Boldini 
Mrs. William Tohn H sai iihienee iad tiedins His second recital in February will be a Liszt evening, the 
ri EL EIEIO UR Schubert Club's season PTestam including the B minor sonata and E flat concerto 
Fast St. Louis. Ill. in “Song f the Orient”: they also After his season closes Mr. Ehling will go abroad, re 
eh 7 D aah Chtahes aren turning in September. 
Musical Art Building nd ¢ ly in the new year ° sa 8 
Max Mossel on His Way to the Far East. vill present “Unknown S f Women Composers” \n interesting recital was given by the pupils of the 
Union Musi Club. They will also present the Strassberger Conservatory of Music on Wednesday even 
| kowsky” at recital in the near future ng, December 16, in the large hall of the Conservatory 
yt ‘ recital of Mendelssohn’s works. An interesting program was played to a large and appre 
( \ ' Brahm mg recital, and on ciative audience, by the pupils of Felix Heink, Samuel 
‘ worl f American composers. Mr. Bollinger, G. Parisi, Madame Whitehead-Lemaire and 
I : tid recitals every month; they Grace Sheets, members of the faculty The next recital 
ms a “Student Coffee” once a to be given by the faculty of the Strassberger Conservatory 
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of Music will be in January, at which the following teach CHARLES DALMORES, A GREAT TENOR t once t = of Vinkenns , , < 
’ . —_ vas 6 ! Gallic NUMOFt Son 


ers will appear: Samuel Bollinger, piano; A. G. Anton, 
























s kh ! } | ; 
‘ i R ' 2 and sieees 
: a . ‘ : Yalmor -™ shattan j os — ma Sg. 
violoncello; Grace L. Sheets, reader, and Charles Gallo Dalmores, of the Manhattan Opera House, is t Dresden, w | i 
ren feast te . : ™ 3 ‘ ‘ . “ 3% s 
way, accompanist RER ‘ in, but he seems destined to win som f his : ; : 
; ; was cast as Fred f Tels I This bei man’s 
- greatest triumphs singing Wagnerian roles in Germar x ! 
_ - — : . rt 1] " : 
, H 5 suatees te Raita , citing anion an - . 2 t a Villain, t y s; co 1 noe fa 
Archer Gibson's Christmas Programs. : ‘ t ive their n ful sid tw ling “t ; 
i wide rarce was proud to hear f ti dvancenent ii! ‘ Lug 
. . , " . : ! 1G : a<ve : . : 
As usual, Christmas music at the Brick Chur Thirty f j heill indent t Siegtr Wagner the ity role that 
me of ‘ mos lliant peratic stars. whi t 
seventh street and Fifth avenue, Arcl Gibson, organist’ fay} , , " was ATSIng cn t S$ recain 
; itheriar ce that a ther great artist was added : . . . 
and choirmaster, was signalized with elaborate music. solo ta th ee ‘ ' S four mont in Bayreuth, says tl I d will rema 
he limited lis Wagnerian interpreters w ud ~ 
ists and choir uniting in giving of their best. Last Sun hee: tent , , = Uste remembramn rms it 
, sing such exacting 1 1s Lohengrin, Walther. et - 
day the following programs were given at 11 and 4 create “ag Q . tter rapi 1 Wage nte ‘ . on 
‘loc! u Jaim New York ta . , 
SIURR Hammerst mp {f Onera. } has bee fay . ‘ W ptry 
a _ fe } 1 “ \ r ' } ” i 
Pre Organ a \ TUS pr . rie ¢ ‘ i ce that wa ul was 1 + : 
raged { , 
July at Coy ; ) ; - 
The First Noé Old Eng nsummat ed with his vocal equip ‘ ‘ — 
july . 
“ By My Sh Old Ge ‘ew } \ \ \ for Germa 
\ j f ¢ " trionk y, W | 
; r tt 3 l)aly x - N 
W Christ Was | Stok , : WV n, ¢ \ S ‘ 


| g 
S \f ( . 
Carols ‘ t : } w , \ y ‘ 
" t x t ! ‘ ' 
O17 Dids I ( f , : Ba Wg “ 
A Christmas I t . \ “ | 
Of > stmas Ora . as , im < 
i eph i s 8 t P fl s y ) } , 
( J I J \ ) : 
‘ al Ame c part tew days 1 Europe W ‘ ‘ 
7 a x | \\ Ml ; 
Hallelujah Chorus H wit < 1 rforman f thi yper \ . 
Post t Orga . l i) { } 
' () ve t 
4 ( k . cr \ \ ‘ 
t ) i arfict ¢ , ‘ ' 
Prelude—Organ and \ » . ‘ . 
Carol, Holy Night o ‘ 1 y way, that ly . 































‘ " y 
Foser re ] ( 
I Highest H i \ 
0 t Cra 0 ! M ‘ 
La s 
oO W t Mea ( W ! 
\ ¢ us | ! ‘ 
( al Ame 
Ml tation Orga : \ 
y, Christmas Day, at 10 o'clock, there will lx 
Christmas Day carol servic with the following progra 
Carol, Holy Night, Peacef Night (Htyr N ~ Old Ge 
( Is 
The First Noe ) I 
Wi By My Shee ( i 
{ ~ 
Ww Christ Was ! Stok 
lose Te ri | Ca 
The Gift ew) Gil 
© Thou D t I ( 
( istmas I 1 ew ( 
The carols sung at the Christma service ive ‘ 
sp cially arranged by Arcl son lwo l v 
of them have been publish Schirmer, under the ttl 
“Traditional Christmas Carols,’ by Archer Gibsor , 
third set is now in preparation for publication. The thre« 
carols—"“The Gift,” “O Thou Didst 3 Love and \ 
Christmas Lullabve”— wer ynposed for this y 
. ‘ 
Christmas services at the Brick Church 
\ ( 
, 
People’s Symphony Concerts. 
The second orchestral concert of the People’s Symphony ‘ 1g ! pera j . 
Concerts, Carnegie Hall, December 18, had as symphonic ' part of ffmann, manager 
number Dvorak’s “From the New World” symphor ' : . y . 
which, barring several noticeable slips in the French hor: that I ! t ) t 
went very well For some unknown reason the scherzo ‘t with { i101 rm that ha 
was omitted. In his public remarks regarding the work eminence worthy of great tenor f 
the conductor might have mentioned that it was mostly rans B SN pli y ' 
written in Spillville la Weber’s overture to “Oberon” ver could be pplie t Dalmore for * 
was played with fire and swing; here the lack of incisive ™@", ané ! . rile tist He t t 
uality in the first violins was apparent, for if ever any : : ig perso! ‘ “ 
werture needs it, it is “Oberon,” with its joyous, festive . hence uN I ttention trot 
inst theme Wagner's “Kaisermarsch” was much en r the riain { t nal f t eve 
joved: some day it mav be possible to distribute leaflet VOT I | were ing 
‘ ‘ ‘ , ‘ , ‘ , J } o ‘ ; ' , ‘ 4 
with the text and music of tl Volkschorus” to the au Ww 1 be a gr ‘ e compar | 
\ more each day me ' . } aS i P " 
lience, as intended by Wagener, and so have the grand r acn day America el ng to er 
Pianist Gallico received five recalls after his ex KIng 








pertormance of Schumant concerto nd he ck 





Katharine Goodson in Victoria, B. C. 
















> , . " \“ ‘ pp ef 
The Mason & Hamlin Company, of Boston, received a fio) agen P 1 1 ‘ 
irl Muller, at th The R ( I ‘ 

telegram from Katharine Goodson last Thursday, a1 ' : ' 

3 : , I K 
nouncmng that the pianist had arrived safely at Victoria afice fe ‘ i \f Ml i 

- ‘ ‘ | \ | ‘ ' \f . \ ed P 
R ¢ from her Auetralian tour Madame Goodson 1s Whee 4 ‘ ' 
. ¥ : ‘ ; ‘ ' ‘ h 
reported to be in fire ith and spirits, eager to begin Sy ag rely. the 2 , 6 hearts 
third American tour, which pens in the Northwest ' ry , ~ 
‘ WOT ine re t t thy thor yg ' ine i that TD f 
December 29 The tour its under the management of , , 
mores knows the 1 f] ‘ ’ ne ‘ G ‘ 
Loudon Charlton. Mr. Charlton states that engagements : ' 
ma } we a great t f eutor tenore 7 . 
vill keep the artist on the Pacific Coast until February ' , , : ‘eueste } 1 
cally he sings it better tha » of then Reside 
when she comes East for the remainder of the season - r) 
Y Dalmors ; ‘ 
. - wher. and ¢ Fr enor F i 
Chaminade to Europe. , Richard 
P 2; , "7 
Cecile Chaminade leaves for Europe tomorrow (Thurs wrtistic mar ever met The ke " n acting were k 






Provence not with ‘ | ' . — ‘ hict e 1 
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DR. LUDWIG WULLNER’S THIRD RECITAL. 





” Da After many triumphs in Boston and in the West, Dr 
Ludwig Willner returned to New York, and on Friday 
Elsa Phe night, December 18, presented to an audience which was 
Wie delighted from the beginning to the end of it the following 
program 
Nachtstiick (Ma fer) cape eupie ase Schubert 
Harry Levy's Concert in Newark Gr “ 1us dem Tartarus (Schiller) : : [ ts ean 
Der ppcigan ge by spec request eine) oc eeeee chub 
. cde t i thonig, bs speci eque = Goethe) 7 2+. ochube 
) Lie 15 \ D) erliebe;: Liede clus Heine . Schumann 
in the young \uf einer Wanderung (Moérik . Hugo Wolf 
Der Fruend (Eichendorff) Hugo Wolf 
;' ee re Winde (Mérike) Hugo Wolf 
\ I gluck hie n ff Hugo Wolf 
Hunt nezzO Zur Warnung (Morike Hugo W 
des a string bschjed (Morike Hugo Ws 
Binhak, Josef lt is rare even in New York, where the vocal recital 
nstitution, to see an audience so discriminatingly select 
Beet! é that paid tribute to this artist on Friday night 
4 l nap in evidence of the remarkable attraction he has become 
ntinued Very emphatic in this program was the versatility of the 
o Dichterliebe” cyclus in colorirg and in moods, just a 
‘ wreath wel ‘ fugo Wolf songs were most graphically and elabo 
In modest itelvy outlined It is a great question with Wullner as to 
W hua ff in thi nbination of arts that 
a Me rlie his principle, for in the first place he brings th 
ceu by poet in the foreground with such emphasis that at onc 
“ r, witl music become 1 secondary feature, whereas again, 
a hrough the combination with his accompamist, with whom 
W ¢ } perfected the ensemble of song and accompaniment, 
musical feature again obtrudes as the essential 
ng songs by nent of the performance. It is in this action and coun 
med as en tion that a wonderful revelation impresses ittself upon 
| ne an t ‘ il alyst 
( intry,” by lo make a selection as to the most effective song ol 
in the program on Friday, it might be suggested that th 
ded known “Ich grolle nicht” made a most profound im 
ind perso pression, but then to make a profound impression in th: 
| ri midst of so many impressions may be a special tribute to 


ong and its delivery and to the fact that it 1s generally 


most of the songs, not only in the 





t t progran It is doubtful if Schuman: 
been interpreted with such close adherence to the 

ral basis of the songs 
lhe tremende genius of Franz Schubert was never 


denced than in the interpretation of Wullnet 


; Gruppe aus dem Tartarus.” There is every rea 
Langendorff, Spalding and Volpe. : world to make comparisons, ‘and, theref fa’ is’ may 
! d, without offense to the dead or the living, tha 
i mnposition, as sung by Wullner and as produced b 


und his accompanist, gave the audience a deeper in 


! t it the marvelous dramatic powers of I'ranz Se! 
t ert t nything that has been heard in this city. It wa 
it ) n amazing performance of an amazing composi 

1 Not until Friday meht was it qpuite possible to un 
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derstand what it meant, but it does mean that it is Prome 
thean in its significance 
Appended is the program for the next recital, Jan 


uary 7: 

lotengrabers Heimweh (Craigher) .. — hse pw ee . Schubert 
Die Stadt (Heine) ... oe A ey Schubert 
Prometheus (Goethe) Ca itt ‘ ji giths 6ina dans an eeeeeee 


Der Page (Geibel) F . Schuman 
Zwei Venezianische Liedcher fb. M e) ..++-- Schumann 


Der Sandmann (Kletke) Schumann 





To be selected Schuman: 


Auftrage (l’Egru) Schuma 


Frahlingsnacht (Eichend Schumar 


Liebe im Schnee Hamerling) Felix 
Reue (Geibe Weingart: 
D Wandrer Busse -Hans Herma 
Frublingsfeier Hein Richard Strauss 
Aus dem Nachtliede Zarathustra’s (Nietzsche Arnold Mendelss 
Deutsche Volkshed Mit Kla rbegleitung Brahms 

Sagt mir, o schénste Schaf 

Die Sonne scheint nx 

Feins 

Ich w ni Mi 

) Mod i r ing kK 


Janet Spencer Sings for MacDowell Fund. 

\ concert for the Students’ Fund of the MacDowell 
Club was given in the MacDowell Club Rooms, 1425 
Broadway, Saturday afternoon. Janet Spencer sang songs 
by Strauss, Schumann, Brahms, Schubert, Chadwick, Rum 
mel, La Forge and MacDowell. She was assisted by Edith 
Thompson, pianist, and Hans Kronold, cellist 

This was the first public appearance Miss Spencer has 
made since her return from Berlin, where she sang with 
Geraldine Farrar for the Crown Prince and Crown Prin 
cess t Germany 

The concert netted a handsome sum for the fund. It 
was given under the auspices of Mrs. Edward MacDowell 
Miss J. F. Bangs, Mary L. Chase, Mary L. Davison, Har 
riet A. DePuy, Ruth Deyo, Mrs. Ba Dominick, Care 

Dow, Eugene Heffley, Mrs. James B. Herreshoff, Jr 
W. H. EHumiston, Mrs. James Goldmark, Clara A. Gott 

valk, Mrs W. Gunther, Miss S. A. Ingalls, A. S. H 
Jou H. A. Lambert, Jeanie R. Ma Mrs. Edward Le 
Moyne, Alice Lewisohn. Irene Lewisohn, Mrs. J. A. Rich 
irds, Mrs. Henry A. Riley, Flora Schwab, Theodora Snow 
Grace M. We rxouth, May Will Victor H. Wottgensterm 
ind Urania Woodman 


a Scheinpflug, the Bremen composer, has completed 
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METROPOLITAN OPERA HOUSE. 
































“Madam Butterfly,’ December 16. . ie DB hen : 4 sak icc el: \ 
Puce Madar Bbuttertly . w ten \n ght hart . touches quit : Wage ri ‘ 
nt< i) t 1 | re \ idi i y | 
n nd y gina Le \ \ ‘ 1 \ 
w t istact \N det f ‘ \ P ) 
ize tt W il | whether t w iny g x ‘ 
nble Q W t in t 
t Q t eg \ ght ‘ \ I i " g 
\ jua ‘ “ | t! \\ t 
t) rf . n ] } 
pt ix f ] wing y ! 
rusty " { Rolx 
\ 
g i m Wi . . ‘ 
- ‘ , f 
“ Le Villi” and “‘ Cavalleria Rusticana,”’ December !7. 
plet n te | \ N I i 
’ mn early Of | Vill “ ty . y an 1 
' M ) 0) i | 1 y 
' * Goetterdaemmerung,”’ December 18. 
VV 
\ ry | 1 
: “Lacia Matinee), December 19. 
' t ‘ ‘ v \ 
gt ( IX Wing 
soil “ Carmen,’ December 19. 
ipt it w . r 
\ ret 1" oe P 
\\ nage “ Trovatore,"’ December 21. 
t 7 t Vi 
lly Ww ‘ el ‘ 
| Paglia { 
a ey 
th eto t rn 
il “ MANHATTAN OPERA HOUSE. 
Por . “ Tales of Hoffmann,’ December 16. 
plited in j xp 
P ini, M it 
{ 
\ * Tosca,’ December 18. 
ith \ 
lowing 1 
aggecrated ! r ‘Boheme (Matinee), December 19. 
f } ¢ j ’ 
| | ! 1 t 
md p S¢ a \ i 
t would i 
\ = ' ' ; “The Juggler of Notre Dame,’ December 19. 
| t i H La rar \ l { let Retr ) 
$ super i elt 
+7 W we ; ! t | ‘ 
ay ~— -\ “ Tales of Hoffmann," December 21. 
irkably successful of nce then, w th Ma 
mi and Leoncavall , ' heir 1 " ¢ Gret , RI 
j prod } : 
A . we The Barrel Organ. 
; p } «ft har . pirited 1 \ : eT t 
Ane kk r ‘ tun d cl pl " p 
: , 
Robert lertalh ‘ \ 1 Ww the p “f° A { 
j 5 1 Ww i ? iin ‘ fwure | xcept 
Tannt rwa : Rober ren e¢ made ear that tt must } 
; essnes R v wit y) ? ert ‘ 
‘ pi \ t tt " mw if j charn i 
icing gl W pre i wicdg "a pert ind subtle kir In voi 
‘ rted fe \ } ealed ‘ if ing pr 
nd Vi \ hmet sf y 
imity t T tr tom n cordat wit 
rl musica , | re i meaning the text expr es, and witl A 
\ great P t temperamental delivery that t wing y 
lve then seiy x i e |} rt t her me i f ‘ if I 
peasants, tl vee g iple, the ve demonstratior | $s we 
haracterizati fA er r ' lar the 1 at A " 1uUSi itelligence a ‘ symp ¢ By G g 
rchestral descriptior f the 1 lonely winter scene indling ge situation wl j c 
in Act II, the ® f Guelielmo’s grief, Robert An g powerf ly big i 
repentant return, at $1 picturing of the whirl nd displayes c voice ts fine high t ‘ m 
ng. dancing, sup \ | wi re xcellent method and brea anagement ! 
‘ 1 wit! ' j aste kind, but at The Cavalleria Rusticana” performance resulted in 
‘ ‘ ‘ " ! | , ’ 
no time does it to seek easy popularity. througi vation for that wonderfu rsatile artist, Ca ' K 
titnes’ wepdulel mposer moves w yed the part of for the Gret tin 1 a 
th ghout on hig ‘ 11 brought t ear on the rok 1 hi amili dramati he imp 
hie vers nt t t ty I rity | | itl 7 ure? . "e 
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THE 


Messiah” will be sung; choir, Marie Sundelius, soprano; 
Louise Bruce Brooks, alto; James Rattigan, tenor; A. R 
Frank, bass, and a chorus of twenty voices; James D. D. 


Tremont Temple—Pro- 
Mrs. George Babcock, 


Comey, organist and choirmaster 


gram of solos and choruses; choir, 


soprano; Marie Kaula-Stone, contralto; Dr. Boyd, tenor; 
Charles E.. Boyd, bass, and.diréctor; Mrs. Grant-Wilkin 
son, Organist Eliot .Church, Newton—A_ miscellaneotis 


program, followed by seleetions from “The Messiah,” and 


an ae and evening program; choir, © Josephine 

Knight, soprano; Adelaidé Griggs, alto; Haro!d S. Tripp, 

tenor Leverett B. Merrill, bass, assisted by William 

Krafft, violinist, and Arthur Hadley, cellist; Everett E 
Truette, organist and choirmaster 
nee 

\ Jarge and brilliant audience assembled at Hotel 

Somerset last Monday to hear the first program of the 


McAllister Musical Mornings, which are now an accepted 


part of the regular musical season, and attended by both 
the social and professional sets. Mrs. McAllister has 
proved herself to be the ideal impresario, and every one 


appears as booked, without a hitch of any kind, hence these 
affairs have become peculiarly popular, and are unique of 
kind. As be said that a 
shorter program would probably better suit the ma- 
was difficult last 


get through luncheon, and 


their a kindly criticism it might 
little 
audience, as it somewhat 
Monday the 


reach Symphony Hall in time to see Isadora Duncan dance, 


jority of the 


to quit somerset, 


yet it must be said behalf of the three artists who ap 
peared at the musicale that so fine a program has rarely 
been given in this city, nor one more appreciated. Tina 
Lerner, the much talked of pianist, only nineteen years of 


ige, a pupil of Godowsky and others, and already showing 


the musical gifts of a far older and more experienced 
irtist, opened the program with three pieces, and played 
six others, besides several encores, with such power and 


aesthetic beauty that real her abundant 


The 


nocturne, E 


critics present give 


praise Chopin group, including waltz in F major, 


minor, study in thirds, and three “Ecossaises,”’ 


was marvelously played, and her final couplet was a delight 


to everybody, so virile and yet was her 


Mile 


beauty of 


$0 poetic concept 
Cavalieri sang six songs, and delighted 
well as of The “La 
aria was her best number. Willy Hess played a 
“Introduction and Rondo Capric 
Monday, 
Ada 


throughout 


with her face as voice. 
Boheme” 
Sarasate grotip, and the 
by Saint-Saéns 


the 


cioso,”” December 28, 


Madame 


Feri 


opus 28, 
Melba 
assisting 


will be attraction, Sassoli and E 


| an nd 
Marie L 


charmingly 


who has her studio residence most 


the 
give a series of five o'clock recitals during 
March, the 


Everett, 


situated at Copley, 18 Huntington avenue, 


has planned to 


the months of January, February and when 
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CONCERT RECORD OF WORKS BY SOME 
OF OUR BEST AMERICAN 
COMPOSERS. 





Mrs. H. H. A. Beach. 


The Year's at the Spring............. Mme. Gadski, St. Paul, Minn 
The Year's at the Spring...... Mme. Nordica, Parkersburg, W. Va. 
The Year's at the Spring, 

Mrs. Marie White Longman,’ Milwaukee, Wis. 


The Year's at the Spring........ Miss Jessie McVey, Sequoia, Cal. 
The Year’s at the Spring....Mrs. Helen A. Wilder, Burlington, Vt. 
The Year's at the Spring....Miss Edna Patterson, New York, N. Y. 
O Mistress Mine......Mme. E. Kileski-Bradbury, Cambridge, Mass. 
PUTS oi 0 ns 00 dks cdaeeEbOYe Goeec aes col E. Blum, Boston, Mags. 
Take, O Take Those Lips Away, 
Mme. E. Kileski-Bradbury, Cambridge, Mass. 
Fairy Lullaby......... Mme. E. Kileski-Bradbury, Cambridge, Mass. 
O Were My Love Yon Lilac Fair, 
Mrs. Martha Royle King, Salt Lake City, Utah. 
Ms whit nat aeehdee nee Mme. E. Kileski-Bradbury, Boston, Mass. 
ah, Love But a Day -Mrs. Giaee N. Stensland, Chicage, Ii. 


George W. Chadwick. 


O Let Night Speak of Me..S 
© Let Night Speak of Me, 
Miss Margaret Goetz, 


Minn 


Howard Brown, Minneapolis, 


Coronado Beach, Cal. 


O Let Night Speak of Me....Miss Katharine Ricker, Portland, Me. 
ae “SN scb sine ads eee Mme. Schumann-Heink, Newark, N. J. 
The DMAR i kncascnsdesézcers Mrs. Shaw Littlefield, Boston, Mass. 
ne WR och Wis aren tedis cnr dick Miss Edith Paley, Chicago, Ill 
SOR FR: scnvcnskandeancee Miss Emma De Sellem, Grinnell, la. 
Te SS 6 os odnccateus Miss Phoebe Pendleton, New York, N. Y. 
Ps 5 Av oedanssdde avcrecesdneteepecrondd E. Blum, Boston, Mass. 
Before the Dawn..... Miss Katherine Crockett, W. Roxbury, Mass. 
Thou Art So Like a Flower..Thomas E. Greene, Washington, D. ¢ 
Two Folk Songs..... .Miss Jessie England, Milwaukee, Wis 
* 
Arthur Foote. 

The Nightingale Has a Lyre of Gold, 
Mme. Sembrich, New York, N. Y. 
PRM. sox oe Shavkadesavéb as Mme. Nordica, Parkersburg, W. Va. 
ON. oa waxes seadtn sd edhe bibaennvetehe E, Blum, Boston, Mass. 
— Me if L ROPOs.c%i« .Miss Anna Miller Wood, Napa, Cal. 
wove Me If I Live...... Miss Viola van Orden, San Francisco, Cal 
rs Me If I Live....Mrs. Grace D. Winkley, W. Roxbury, Mass 
In Picardie..........Miss Anna Miller Wood, San Francisco, Cal. 
Is Pleardle. ..csscicces Miss Helen Colburn Heath, Milford, Mass 
Bisesa’s Song..........- Mrs. Bertha Cushing Child, Boston, Mass. 
Bisesa’s Song.........> Miss Viola van Orden, San Francisco, Cal. 
The Wanderer’s Song.......... Willard Flint, New Bedford, Mass. 
[he Wanderer’s Song.......... Stephen Townsend, Boston, Mass 
I'm Wearin’ Awa’........Miss Helen M. Kelley, So. Hadley, Mass. 
Fen Woarte” Ane! coerce cascavas Miss Cora M. Jones, Tarkio, Mo. 
I'm Wearin’ Awa’......Miss Viola van Orden, San Francisco, Cal 
Love Guides the Roses..Mrs. Bertha Cushing Child, Boston, Mass 
Dew in the Heart of the Rose....Stephen Townsend, Boston, Mass 
ConManey. oce5es vices .Miss Helen Colburn Heath, Milford, Mass 

Henry K. Hadley. 

Forever and a Day.......... .Elsie Lincoln, Des Moines, Ia. 
Thee: Ges iki bens ccseas Miss Marie Zeckwer, Philadelphia, Pa 
\ Garden Courtship............05: Elsie Lincoln, Des Moines, la 


Albert Borroff, Chicago, II. 
Trenton, N J 


Sebek Hétep (Egyptian War Song).... 
i RUT TP ee Miss Mary Emma White, 


Margaret R. Lang. 


An Trish Love Song.......... Miss Anna Miller Wood, Napa, Cal. 
An Irish Love Song...... Miss Phoebe Pendleton, New York, N. Y 
Tip Tar Getty idianeneciice chaz Miss Anna Miller Wood, Napa, Cal. 


The Hills o' Skye. .Miss Lillian Akeroyd, W. Roxbury, Mass 


Frank Lynes. 


Go Make Thy Garden Fair . Miss Elsie Lincoln, Des Moines, Ia. 


Good-bye, Summer........... Wm. Francis Hughes, Seattle, Wash. 
Wy Seas vctaetiveeedvvndeschee Frank Parker, Evansville, Ind. 
My Shepherd. Sacred Song........... Miss Wismer, Truro, N. S 
oe OR eer re Fred Butler, Seattle, Wash 
NE ON 00s os. nncpcauban Miss Agnes Duckwall, Dayton, Ohio. 
The Earth Is the Lord’s.......Miss Elsie Lincoln, Des Moines, Ia 


If All the Pity and Love Untold 
Miss Elsie Lincoln, Des Moines, Ia 
Charles F. Manney. 
Affinities (dies évaetes Miss Anita Parker, Mill Valley, Cal. 
Transformations. ....... Miss Helen Colburn Heath, Milford, Mass. 
Transformations. .............. Ralph Osborne, Bridgewater, Mass. 
Rie eG LAs 'c ivntcnnckcewas Ralph Osborne, Bridgewater, Mass 
Edna Rosalind Park. 
eo Pe TTP eTT ee Arthur Vogelsang, Minneapolis, Minn 
\ Memory Sbbbuscehade abun Mrs. F. D. Hatfield, Bedford, Ind 
It Is Na’, Jean.......... Clarence H. Wilson, Manchester, N. H 


There Was a Bonnie Lass..Clarence H. Wilson, Manchester, N. H 


james H. Rogers. 


Out of the Depths. .Miss Margaret Goetz, Los Angeles, Cal. 
Out of the Depths.............. Harold L. Butler, Syracuse, N. Y 
Today If Ye Will Hear His Voice, 

Harold L. Butler, Syracuse, N. Y. 


The Moon Shines Pale. .Miss Edith R. Godbe, Salt Lake City, Utah. 
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singing will be done by her pupils, assisted by members of 3 o'clock in the afternoon. Muss Chase's program pro ny ot \ ‘ 
the Boston Symphony Orchestra, and other varied talent of well, and meludes some mteresting things Variat $ im | progta w r a lox np \rt 
a high order These will be studio affairs, and will be \, Mozart: twenty-five variations and tugue on a Han wa Dvorak cau punt 
ever so interesting, as Miss Everett has several exception- theme, Brahms; a group from Chopin; paraphase 01 c \ was very e, aS was a i hor quartet 
ally pretty voices among those trained by her What she Beautiful Blue Danube,” Strauss-Schuett Valse Caprice in F minor Despit ‘ tt yanist emg s 
calls a teachers’ class is one of the very interesting feat (MSS DeLemarter; “La Soiree dans G le,’ Debu t » the Quartet, Mr. Pla m of tou 
ures of Miss Everett's course the present season which $\ Badinage,”’ Chopu Godowsk La { mp np nent i W ¢ in evidence 
savors of good, for the idea seems a trifle unique, and cer Paganini-Liszt perceptibly f I cy of the Y 
tainly one which must find favor with teachers in genera! mn ne c ping t t ckgt vas be 
nme Madame Clarke-Bartlett announces a ul it Mr. Platt w higl successt “ 
The quartet of Pilgrim Church, composed of Alice December 28 from four to six o'clock \s Ma e B y t g continue p é 
Wentworth McGregor, soprano; Mrs. Einstead, alto; Mr. lett is known by the oldest and best music ft WYLNA ancHE HI 
Gardner, tenor, and Mr. Thurber, bass, gave an interesting and her charming studio is eneral rende si t 
recital at the Perkins Institute, on Wednesday evening, b« same, these affairs partake wha I g ; & 
fore the pupils of that institution. The program included l e equa s ght! Handel and Haydn Society in “ The Messiah. 
old anthems, followed by The Daisy Chain,” which was ne se . ‘ 
sung very effectively by the choir, several of the solos hav- John ¢ se ck Manning. t ' play { M H \ de Grigg 
ing to be repeated Mr. Ellen was the accompanist of University tor e Delta Sign i t W , . 
the occasion. Annex, in Pembrot H n . . . 
| a ed ‘ with his beauttf and { ve rea rt \ ! . ‘ thoug 
Che first concert of the eighth sea of the Boston ning |! y grow \ t he y we : 
Singing Club with H. G. Jucker, conducting, was given in torce nd, at the £ ‘ " 
Jordan Hall last Wednesday vening, with these singers Won, ar W greet W great we - ; 
assisting’ Emma Noyes, sopran Evelyn Parnell, sopran dies i ps Lh prog “ \ b 
Earl Cartwright, baritone; Stephen Pratt, bass. Nevin’s other 1 i we! >) we ht » lor 
‘The Quest” was the leading number given, and some f threepreiudes ct t etu i : 
the singers were adequate the chorus was very accept promptu b sharp I chet y 
able for the most part, and balance and phrasing were whom Mr. Manning is W 
particularly good in Parker's “The Shepherd's Vision.” authority < np him as a pla { ex ~ \ 
Mr. Tucker's extreme earnestness in his work with this Next y u pi ti 
chorus is to be commended There was good sized | Pari ‘ i x ' 
ence presen: St ‘ \ 
zee yr FF t t 
rhe program of the symphony rehearsal and concert of Ricl Czerw ‘ g VI :; 
the past week, with Lhévinne as soloist, was perhaps the nquered Bost » call \ : 
most mteresting of all the programs given by Mr, Fiedlet hi nd res Stem tH \ ) " . 
and the virtuosity of Mr. Lhévinne attracted a very large January with the f wing prog ‘ - ri 
audience, and one which remained seated to the end, this artist's virt ity it as . 
strange to relate. The program was: Symphony in B flat’ cona violin alone Ba \ } 7 Ws 
najor, Haydn; fifth concerto (E flat major) for piat ri erei, Strauss-4 \ y ( om 
Rubinstein Waldweben,” from Siegfried,” Wagner ud \ rosi pt Sa » ) : , 
overture to “Flying Dutchman,” Wagner The passion son will! t the pi . 
ind complete art shown in Lhévinne’s playing will long a 
he recalled | p pu cl “ 
ure verger S { M bs 
The anniversary performance of Beethoven's fifth sym pectivels St t | f t ‘ i \ 
phony will be given by the Boston Symphony Orchestra som f Madame Guck " ‘ \ I i 
Christmas week, and a change in the public rehearsal for Lane Wi: Flor H I t i 
that week from Friday to Thursday afternoon 1s an Catherine Tow p May t1 t Wullner's Great Tour. 
nounced | Iph Sykor t { { da I (in 1 ‘ 
nee program the ¢ wer | ae 
Heinrich Gebhard, the pianist, will be heard in a Steinert — sistance tl e of the prog 
Hall recital early in January = rere , 
a a \ i t progr was g y J l 
Monday afternoon, December 28, Mr. Lhévinne will be come of pup <= Gio Ha , ‘ 
heard in this program at Steinert Hall: Liszt’s sonata In evening rhere were , rese t , Ort 
B minor, four of Goddowsky’s recent transcriptions Of work as he is tandard t ft e , 
eighteenth century pieces, a d’Albert scherzo, a study | tie  Rubinateis nino. H ™ . 
Liadoff, a group by Chopin, and a Tausig piece Dowell, Wurmbran o P :; iliy I 
ean 8 hetizky, Debussy, Ort riernse Chopin, W : 1 
Che soirée musicale given by Ernst Perabo and his a nd an American Indian m ly. har y Art 
sisting artists at Fenway Court was much enjoyed by all parwe were represented on t progr 
who attended, and the next one, which will be at Chicker appeared: Mat Maine \ Bridel f | rs 
mg Hall, 1s pleasantly anticipated, as Mr Perabo is a burv nd Cora Strickland , , 
musician whom Boston should honor ere 
| ne , 
; Virginia Listemann, the young sopra W ‘ ate 
The Boston Browning Society gave an afternoon at avéeh tereete tanh sadkes +) age \ : 
Steinert Hall Tuesday numerous attractive things, w ee ad S ae ; a meaaad te ‘ 
nothing of more interest than “A Day in Asolo,” the text | People’s Ch 1 Union t ng for that 
from “Pippa Passes,’ and a setting by John Beach, played eS ae ; 7 il ie ; Rar . 
hy the composer and sung by Una Fairweather, of New = nea a ee ae ‘ oe , 
York. Mr. Beach has invested his music with the identical a oten 1 » : a ; ; 
, iree ims y ng singer ny { k ‘ 
psychic atmosphere which one finds that Pippa possesses 7 . , th ‘ 
ind while constructed along modern lines it interests be abi oe ee : os ‘ 
cause he seems to have caught the spirit Browning in = “a 
tended. Miss Fairweather has a voice of good quality " 
Helen Clarke, a woman of letters truly, for she is identi S B. Whitney, t rgar at the ‘ ' na 
‘fed with many ambitious literary achievements, read a Ye" '° shout 7 ty years, has resigned and g rf } { ; 
very able and instructive paper, so full of individual ideas ‘8%! where he wi —s 1 * * = : —- 
m her subject as to be a rare literary effort of itself " peta : —— FAELTEN 
Several of Boston's best musicians are members of th prace 
Browning Society, and many of them were present on this 7S 3 PIA NOFORTE : SCHOOL 
very interesting occasior At the 1 wiv nf ' . 
eee t Monday evening, '® Platt w . CARL FAELTEN, Director 
sonnced he ' , ly } “~~ a mrs : 
A rectal & samounced by the grant, Mary Weed Cases, eae sain 30 Huntington Avenue BOSTON 
of Chicago, to take place in Steinert Hall January 11 at heard, hence there we many young peo the au _ ee ai Sete ce a ae 
CONCERT, VIOLINIST, INSTRUCTOR 
BOSTON 
FLETCHER MUSIC METHOO STEINERT HALL 
EVELYN FLETCHER-COPP . 
31 YORK TERRACE @ROOCKLINE, MASS B A toy — 
Direction: GEO. W. STEWART 


120 Tremont Street, BOSTON 


SOLOIST BOSTON FESTIVAL 
Orchestra 1906-'07-'08 
Rasagemest: GC. W. STEWART 
120 Tremont St. BOSTO | 
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THE COMBS BROAD ST. CONSERVATORY 


GILBERT RAYNOLDS COMBS, Director 
PHILADELPHIA PA 
Year Book Pree 


1329-31 Seath Bread Street 
Women's Dormitories 


EDMUND SCHUECKER 


HARPIST 
INSTRUCTION, RECITALS, MUSICALS 
Studio: 1310 Pine Street, Philadeiphia, Pa. 








THE MUSICAL COURIER 


for instance, as given from week week in THe Musica 


CouRigs excellent in themselves, they would not be ap 


propriate in America here the symphony seems to crowd 


any works of great beauty 


that take some other form 


soloists 


het they frequently troduce two Or even more 








t one concert, which does not seem to be the best ar 
( gh it no doubt is found to satisfy 

artistic and popular in that land of music, 

But ly by the w a thoughts have only 
t ind | he program that Pohlig has ar 

ed for P lelphia Orche i concerts of Friday, 

| bet ind Saturday, the 26t It will be a Tschai 
progr ht mphor Pathetique” as the 

ip nun ven the solo number will be by 

ky, being the theme and variations, op, 33, for 

one of t lew great piece for that noble in 

ind orchestra, Otl imber be overture 

O d Slavic march, op. 31 Alwin Schroeder will 


This concert will be one Christmas present 


will be disappointed 


a ae 
Fa Bloomfield Zeisler’s piano recital took place o1 
Wed ternoon, Decemb i Here is an artist 
lisappoints, but this recital was unusually in 
| yne thing, the program was not just like 


ital program Yes, Chopin was there, 
i e, but other writers were also allowed to be heard 
kt n, Couperin, Debussy, Tschaikowsky, Delibes and 
é riety that is usually woefully lacking. In 
me respects Schumann Papillons” was the command 
umb t the pr ul hen again perhaps the para 
phrase on themes from Tschaikowsky’s opera, “Eugene 
(Onegui ditt t brilliant, should be given first 
pla But 1 could not be best, and with the beautiful 
1) y prelude, and Schuett’s “Valse Parisienne,” dedi 
1 to Mr Zeisler, clamoring f recognition, it is best 
’ t all were wonderful. Mrs. Zeisler’s tempera 
tal qualiti ire such that she is a born interpreter or 
| th ight t the ( npose becomes our 
ight f Fann Bloomfield Zeisler \udrey 
B | rhe pict ired (¢ opi ballad No 3, op 47, 
genius pomted pen Background: \ dark 
f ck v vrowing trees, ta tately, forbidding. In 
t white he vith flowing mane and tail passes 
t slow galloping strides On his back is seated 
n rk flowing habit, a white plume in her cap, 
ystet vritten on her fa The big horse, the swinging 
ion, the gloomy forest, leave an indelible impression o1 
Mm vhen the first alf dozen bars of that bal 
\ sla t picture of Beardsley flashed before 
ew power than the real 
nveyed 

a 
| rgan recital played at St. Clement's Church last 
g by We Sears ¢ isted exclusively of music by 
kk Wagnet Wagner understood as no other com 


beautiful organ tone effects with the 


rchestra, and many of his works lend themselves won 


lerfully well to this great instrument Mr. Sears’ selec 

included the prelude t ‘Tristan and Isolde,” 

ream Pilgrims’ Chorus,” from Pannhauset ind 
TT | o “Lohengrin.” 

\ a A 

| Ira 1 ( ert Company wood Let the 

‘ xplat t tence There are eight musicians 

f exceptional worth w form this company. Now, at a 

ert or wants to hear at least three or four numbers 

ya wer or harpist or cellist of unusual ability. But 

yagrinne neert consistir if thirty or more numbers of 

verage etl At the concert given at Griffith Hall on 

Monday evening there were songs, vocal trios, cello solos 

inp Nit ’ ' ind interesting combinations, 

‘ S from “Tannhauser” with cello and harp 


parts, and a nocturne by Paemtz for string trio, consisting 
f violin, cello and harp. The company consists of Julia 
Katharine Rosenkrantz, contralto; 
Doerr, Johnstone 


harp; Anthony MeNichol, tenor; Henry Hotz, bass; Ber 


Z. Robinson, soprano; 
Elizabeth violinist; Dorothy saseler, 
Austin, cello, and William Silvano Thunder, piano 
zene 
\t the Combs Conservatory of Music two piano recitals 
Miss Eleanor A 
l'rances Ettinger, both of these young ladies being candi 
d Miss 


lates for graduation 
Wednesday afternoon and was assisted by 


trand 


were given last week by Frantz, and 


her recital on 
Benjamin G 


Frantz gave 


Harrtson in a Beethoven sonata for violin and piano, Miss 
Kttinger’s recital took place on Saturday, €larence Cox 
13, for violin and 


issisting in the Rubinstein sonata, op 


piano Both programs contained a Bach fugue, a- Bee 
thoven sonata, and numbers by Liszt, Combs, Moszkowski 
ind Chopin 
en Rre 
Musical Club gave a recital December 15, 
Clara 
Dunn was heard in a group of Chopin numbers for piano, 
‘Hark, Hark, the Lark,” by 
Becker also played piano selections by 
Lassen rhe William K. Holman, 
Linda Sprigman, Mrs. Charles S. Mills, and Marion Osler 
Witson H. Pire. 


The Matines 
the program being in charge of Mrs. C. Becker, 
ind later in Schubert-Liszt 
Carol Grieg and 
vocalists were Mrs 


Baldwin Completes Organ Recitals. 
Samuel A 


pleted his autumnal 


Professor Baldwin, of City College, com 


series of recitals last Sunday, hun 
dreds of would-be listeners being turned away for lack of 
from Montclair, Newark, 
attitude of his 


even standing room; they came 


Orange, Stamford and everywhere. The 


} 1 


big audiences is that of the music-lover, showing apprecia 
tion by immense outbursts of applause, in contrast to the 
absolute silence during the music. Guilmant’s first sonata; 
Bach's toccata in D minor and in F; von Weber's “Eury 


Wagner's “Wal 


halla Scene”; Bach’s “Passacaglia”’ in C minor; two move 


inthe” overture; a suite by Borowski; 


ments from a Lemare symphony; the theme and variations 
in A flat, by 
symphony; the 
Vater Unser,” 
sonata in D minor and Liszt's brilliant and dramatic pre 


hiele; two movements from Widor’s sixth 
overture to “Tannhauser”; the chorale, 
a “Prayer,” by Lemaigre; Mendelssohn's 


lude and fugue on B-A-C-H; 
lt is enough to stagger any ordinary organist to think of 


these were all recently played 
the monumental programs compiled by Baldwin; but he 
no “ordinary organist Contrasts of exquisitely sweet 
effects and mighty climaxes were those of the forty-ninth 


recital, an unusually rich program. The glorious picture 
covering the entire wall-end of the Great Hall, the classic 
ensemble of buildings, all this produces a setting not pos 
sessed by any other organist. Whether in the complicated 
Bach music, with its difficult pedaling, or in the modern 
such difficult 


taldwin produces effects simply stunning in their 


music, as the tremendously “Tannhauser” 
overture, 
variety and grandeur, an all-compelling technic enabling 
this. He will resume the midwinter series January 31, 
continuing bi-weekly as heretofore On the evening of 
January tf he will give the fiftieth recital, in the American 
Guild of Organists series 


Macmillen for Rome. 


The St. Cecelia Society, of Rome, the most elite and 


exclusive musical orgamization in Italy, has engaged an 


\merican as one of the soloists at its forthcoming con 


\merican is Francis Macmillen, the 


cert. The fortunate 
violinist, who seems to be duplicating in Europe this year 
America last year 


his success in Macmillen will play at 


the St. Cecelia concert to be given in February, under the 
patronage of the Dowager Queen Margarita 
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CONCERTMEISTER 
PHILADELPHIA ORCHESTRA 
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Write for catalogue. 
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TEACHER 

Lamperti method of SINGING and Operatic Repertory 
Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s 
Orche — Concerts, several seasons; E 
matic ano, Metropolitan Grand Opera Co., Italian 
Gund Opera a B eSSie ABOTT, Soprano, Metr litan Grand 
ae © Ce., Grand Paris; CLARA HAMM Coleratura 
Soprano, National Gr ra Co.; MARIE LOUISE GER 
Contralte; 5 py DELAN IX, Coloratura Sopranc; FRANC 
HYDE, Mezro Beprene; eae MINCK, oacemei JOSEPH 
WoLF Baritone: . GRAY, Tenor ( Le Presby- 

rian Church); ASSUNTA 4 “ROSA, Coloratura Soprano; and 
po others. 

Studio, 136 Fifth Avenue 


OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, contralto, formerly ot 
the aes yo Opera Co.; Mme. Marte Rappold, soprano, 
nse Shetropehiinn pcre Cori Ace Cine, bapes, 
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oon "Geen ‘Ses Léon Rains, , Roya ¥. Opera 





etropolitan Opera Co.; 

House, Dresden, Germany; Mme. Sara Anderson, Mog Grand 
Opera, Australia and Germany; Kathleen Howard, contralto, Frank 
fort-a-Main Opera Co.; Mme. Carolyn Ortnan, cograne, Grand 
Opera, Bremen, Germany; Irvin Myers, bk atone, Grand Opera, 
Italy; Joseph Baernstein-Regneas, Grand Opera, Germany; Elizabeth 
Leonard, contralto; Bessie Bowman-Estey, contralto; Marie Stoddart- 
Gayler, soprano; Alice Merritt-Cochran, soprano; Elizabeth Blamere- 
Turney, soprano; Laura Combs, soprano; Grace Longley, soprano; 
Mildred Potter, contralt Katherine Hanford, contralto; John 
Young, tenor; George Mu iphy, tenor; Alfred B. Dickson, tenor; 
Walden Laskey baritone; Edwin Evans, baritone; Henri G. Scott, 
basso. 
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n ny by Hollander. A large chorus of chil 
he thical Culture School assisted 

e er 
\0 ir R vl of the Metropolitan Schools of 
il A w York and Newark, gave the second of 
venty-fourth annual series of recitals and lectures at 
. Carnegie Hall, December 22, the affair taking 
of lecture recital by Mr, Russell, subject, “The 
‘ in Song His pupil Mrs, Clifford 

ok part 

| an nd 

Bar Wood has been appointed director of the 





United Presbyterian Church 172d street and 
She is an experienced conductor, with 
operatic performances by pupils to het 
erly in Cincinnati iter in Manhattan 
| nd 
Russe pianist and composer, has returned 
York from a short tour with Otto Meyer, violin 
Ohi nd West Virginia Next month they con 
, Irv I inning to the metropolis 
i a 
{ | nd Victoria Boshko, pianist, will 
l iv Mendelssohn Hall December 29 
pecial study of Tschaikowsky 
n of them in the original Russian 
ye Fe 
1 | ett, p ist isted by Emma Southard at 
| vol by Chaminade and others 
cital mma Carroll was the soprano 
Mr Hulett will give a lecture 
j Ira ler Club 
| an An 
kK. Ward yprano, sang at Port Chester 
thre oprano solo part in The 
| Ora Society December 30. 
il of Dr, | lin Lawson, himself a pupil of 
Re 
| an nA 
| give a concert at Hotel Plaza in 
1 by Olive Mead, violinist, and Leo 
| \iendelssohn trio in D minor is to be 
| an nd 
linist and teacher, played at a concert 
patronage f Mr Frederick Vanderbilt last 
Hotel Plaza, in aid of an endowment tor Liberty 
nRme 
Lazel prano of the chow of St Andrew’ 
( } Washington and Virginia next 
| itl vy England States 
ew 
il Baptist ¢ rch choir, under the direction of 
iN g excerpts from Adam’ The Holy 
th | Marston, Bartlett, Neidlinger and 
for r Christmas musi \t evening service the 
} \lhance \W present and J Herbert 
Henry Battin, cellist, assisted Jan 
ik ervice oecut th various choral 
! ! | Abide With Me 
re Fr 
run str Quartet announces three chamber 
t ( vr Union Hall, January January 
| t Schelling, Mrs. Marum, David 
ist 
RAR 
} i member of the Clinton Avenue 
il choir, is t e married December 
\\ H it Scappoose, Or At home after 
" We Wasl 
eRe 
I Lay tralto at the Brick Pres 
( bitth a and Thirty-seventh 
1c n the recent tour with the Kal 
{ \ Davi i pupil of John Walter 
Carnegie Hall. Mr. Hall is one of Witherspoon's 
ese Ff 
I ka, the pianist and teacher, with 
Nyack, N. Y., and at Carnegie Hall, Man 
“W eatt \ | rsdays to his pupils in 
\ 
rr 
{ Society gay s first public concert 
i ik \ g, December 15, at the Mount 
Church, Fifth avenue and 126th street. The 
t 100 voices and ts under the direction 
t he) huct ind organist The effect 
te of Mr. Searle’s management were 
xempl l in this concert All the hard 
ining ¢ rus lay behind in the many trving 
d when they sar gz iast week, each individual 
ably had Mr. Searle performed 
\ Grace K ra ne of the solotsts, de 
f her singing of Ronald's “Au 


tumn, Summer, Spring.” For an encore, Mrs. Kahler gave 
a fanciful little song which provoked much 
Flora Winifred 


Marjory,” 
contralto, shared the 
honors of the evening with Mrs Mr. Alcock and 
Mr After Mr. 
Schwahn's singing of the prologue from “Pagiiacci,” an 


Hardie, 
Kahler. 


enjoyable. 


amusement 


Schwahn were also very 


encore was demanded and he gave “Nora,” a humor- 
ous Irish song, with much spirit. All in all, the work of 
Ihe Haarlem Choral Society is much above the average, 


and to Mr. Searle belongs the credit, as his untiring and 
devoted work as conductor has been the means of bringing 


this society to its present excellent state. Mr, Searle is 
also organist at the Mount Morris Baptist Church. 
| 
Claude Maitland Griffith, the New York pianist and 


teacher, was recently called to Passaic, N. J., to assist at a 
Mr. Griffith’s 


commended 


joint recital there by a singer and violinist 
accompanying was highly 


2 Rre 


musical 


Members of the West Side Republican Club helped to 
crowd Mendelssohn Hall, on the night of December 9, 
when Dr. Carl Dufft, their fellow member, gave his an- 


nual public song recital. The singer’s sonorous basso was 


in the best condition, and he especially pleased his listen- 
ers in the group of songs by American composers. These 
by Homer; “How Much I 


included: “How's My Boy,” 


Love You,” by La Forge; “Eldorado,” by Kelley; “Once 
| Loved a Maiden,” Parker, and “A Man's Song,” by Har- 
ris. The program was opened with Bach's “Song of Pan,” 
and the lieder were from the works of Berger, Henschel, 
Wolf, Haile, Rubinstein, Novak. A group of Old Italian, 
French, German, Scotch and English songs, and other 


songs by Foote, MacDowell, Wetzler completed Mr. Dufft’s 
Richard T. Percy played highly 


varied and interesting list 


artistic accompaniments 
| a 
Thomas Ball Couper, violin virtuoso and teacher, with 
studios at 503 Carnegie Hall, will be heard in recitals and 
musicales in and around New York this season. This 
artist has a big repertory 
mre 
Wilbour Bache, baritone, has been engaged as soloist 


for the Sunday morning services at the Temple Beth-EI, 


Seventy-sixth street and Fifth avenue. 
ne 
Anna E. Ziegler announces that beginning January 4, 
the pupils at her studios, 163 West Forty-ninth street, will 


receive besides their private lessons in singing, lessons in 


harmony (class lessons), sight singing and ensemble sing 


ing. Lectures to all the students are free, Thursdays and 
Saturdays at 5 p. m. Musicales are given from time to 
time at which all have an opportunity to be heard. 


Recital by Virgil Piano School Students. 


Pupils of Mrs. A. M. Virgil, Mr. Stephan and Miss 
Parker, all teachers at the Virgil Piano School, 21 West 
Sixteenth street, participated in the concert given last 


Ida Millhauser opened the program with 
op Her intelligent and clear 
tone quality ren 


Friday evening 


the tecthoven sonata, 79 


phrasing, excellent and fine execution 


dered this sonata exceptionally attractive and pleasing 


Emma Lipp, who is a recent addition to the children’s 


department of the school, made a favorable impression 


with the “Petite Humoresque,” by Mrs..A. M. Virgil, 
which she played in a most charming manner, and _ the 
Fighth Invention,” by Bach 


Fleanor Ferris took part for the first time in an evening 


recital. She played a “Caprice” by Stavenhagen, instead 


of the “Humoresque” by [schaikowsky, which was done 
on the program. and a “Serenade” by Stojowski. Her 
playing was poetical as well as brilliant, and showed that 
she possesses exceptional talent 

Forbes Fancher gave the poem, “Silvery Cloudlets 
Hover” first, and then the charming and ever exquisite 
prelude to the first suite by MacDowell. He played ex 
ceedingly well 

Three numbers of the “Carnival. Mignon,” op. 48, by 
Schutt, came next, and were played by Kate Blaser. These 


delightful numbers were played well as to tone, pedaling 
effects 
a protégé of Mrs 


and interesting and brilliant 
Lucille Oliver 
be remembered 


— 
1907 os, 


Virgil's, who, it will 
Virgil on her concert 
who is not of -age, 
The Nightingale” by Liszt and 


accompanied Mrs 


tours of and yet ten years 


played two difficult solos, 


the “Chromatic Waltz” by Godard. Her playing was re 
markable for strength, bravura, beauty, evenness af. tone, 
and fot clever conception of the music. 

Harry Tierney, the young lad who also accompanied 
Mrs. Virgil last year and gained a very enviable reputa 


tion for his clever and masterly playing, closed the pro 


nocturne in C sharp minor by Chopin and 


gram 
“La 
fascinating to t 
the 


temperament 


with the 
Master Tierney’s playing is 
He has all the 


and, at the 


Campanella” by Liszt 


he extreme fire, bravura 


and dash of great artists, same time, he 


has and a great big tender heart, which en 
ables him to appreciate serious emotions as well as to exe 


The Virgil Method certainly deserves 


cute brilliant effects 








a large share of appreciation, since Master Tierney had 
instruction before entering the 


but a limited amount o1 
Virgil Piano School. 


KLEIN SUNDAY CONCERT. 

The twelftlf Sunday afternoon “Pop” concert of the in 
teresting and educational series being given under*=the 
direction of Hermann Klein at the New German Theater 
served to introduce a program of unusual interest. The 
audience was one of the largest and most representative 
that has assembled at a Klein matinee this season, and 
throughout the long program close attention was given by 
the auditors. Mr. Klein deserves the hearty support and 
co-operation of the musical public of New York City, 
inasmuch as he is furnishing a class of entertainment that 
partakes of a most unique character.. Judging fromthe 
attendance last Sunday afternoon, these facts are , begin 


ning tO be appreciated by the musical patrons in ‘the 
metropolis. 
Fannie Bloomfield Zeisler, whose pianistic art is too 


well known to require detailed criticism here, appeared 
three times on the program, and her reception was warm 
and enthusiastic. To Mrs. Zeisler and Otto Meyer, the 
popular young American violinist, recently returned from 
study abroad, was allotted the rather thankless task of 
opening the program, and they elected to be heard in two 
movements of the “Kreutzer Sonata,” by Beethoven. Both 
artists were in complete sympathy with the work, and the 
Mrs. Zeisler 


also appeared in two groups of soli, all of which numbers 


result was a careful and devoted rendition. 


had been played previously in New York by this great 
virtuosa, 

Other Lillie 
tralto; Frank Ormsby, tenor, and Arthur Rosenstein, ac 


welcome participants were Lawlor, con 
companist. 

The first part of the program was devoted entirely to 
works of Beethoven, in commemoration of the one hun 
dred and thirty-eighth anniversary of the birth of the 
great composer, born at Bonn about December 16, 1770 


The following numbers were heard 


Sonata, Piano and Violin, op. 47, dedicated to Kreutzer An 
dante con variazioni. — Presto 
Fannie Bloomfield Zeisler and Otto Meyer 
Songs 
Die Liebe des Nachsten 


Gottes Macht 

Busslied 

Lillie Lawlor 

31, No. 2 
Bloomfield Zeisler. 


Piano, Sonata, D minor 


op. 
Fannie 

Song, Adelaide. 

Frank Ormsby. 


Violin Solo, Preislied (Die Meistersinger) . Wagner-Wilhelmj 
Otto Meyer. 

Songs 
Del Ries paw etbue od abewertsseccdainne taiwan Reynaldo Hahn 
PES SS esi deck un onke een beweibeeenca's Reynaldo Hahn 
BED bvepeaes es newvresdeusvencerehawe Menus Reynaldo Hahn 

Lillie Lawlor 

Piano Solos 
TSOOUOR, GER GIS a o «vier Kb ci case ceenegbeccengakeaee Chopin 
ec OO Ms TR 95 ep awed av anchaeeVebnecddanseee Chopin 
Valse, op. 70, No. 1... Chapin 
Gee: ae WE, OR OE hae 6 oe Seeiw i ee Sedeiercaes Chopin 

Fannie Bloomfield Zeisler 

Songs 
Gifts “ frbecunkes Roy L. Smith 
Sonnet, Shal! I Compare Thee Grace Wassal! 
Coolan Dhu... indahsenshenwe ; ....Franco Leoni 

Frank Ormsby 

Songs 
See, She Bare... no <s60660060s00 ...R. Huntington Woodman 
Sevilla ba ih Va he VAibw CROC Orda ban Rel Leeeeenes Ferrata 
Love Is a Living Truth (MS.) Brainard 

Lillie Lawlor 


Miss Lawlor made an impressive appearance and was 
cordially received by the audience, and at the conclusion 
of her first group of songs was the recipient of a veritable 
deluge of beautiful floral offerings. Miss Lawlor has a 
sympathetic and pleasing contralto voice, which she uses 
with taste and intelligence, and a charm that captivates 
the listener, particularly when she sings the French 
repertory. 

Frank Ormsby is a temperamental singer, and his lovely 
tenor voicé was in excellent condition. His work is char- 
acterized by intelligence and his enunciation ard delivery 
are the results of a careful self training. After each of 
his groups Mr. Ormsby was enthusiastically recalled to the 
stage to bow his acknowledgments, encores being pro- 


hibited at the Hermann Klein concerts owing to the length 


of the programs. 
Otto Meyer, who appeared for the second time on a 
Hermann Kiein program this season, gave a traditional 


performance of the familiar Wagner-Wilhelmj transcrip 
tion “Walther’s Preislied” from “Die Meistersinger.” 
Mr. Meyer is one of the deserving and studious young 
American violinists who is bound to forge ahead im _ his 


of 


chosen field 

Che artists engaged for next Sunday afternoon's pro 
gram Mr. and Mrs. Joseph Lhévinne, who will 
appear in duets for two pianos; Mrs. Ben Lathrop, so- 
prano; Giacirta Della Rocca, violinist, and Jean Schwiller, 


will be 


cellist, 
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Tue Conservatory oF Music, St. Mary's AcapeMy 
Notre Dame, Ind., issues a special prospectus with regard 
the same 

rhe 
best of modern methods and inventions are used to develop 
their rhe 


s evidently their 


to its musical curriculum, and an inspection of 


reveals the careful and painstaking methods employed 


the musical abilities and talents of students 


necessity of laying a thorough foundation 


first consideration, and the institution possesses a kinder 
children are taught to think 


and hear music and are prepared to produce it intelligently. 


garten department, where 
lhe graduate gold medal and diploma of the conservatory 
are bestowed only on those wko complete the entire course, 
graudation each candidate is required to give 
In the post-graduate 


and before 
publicly a program of ten numbers 
course, which covers a term of two years, a special line of 
advanced work is afforded those who wish to go beyond 
world. Pupils of 


the limitations of the amateur in the ton 


obliged to give at least 
the 


this department are one recital a 


year The post graduate course leads to degree of 
Bachelor of Music 


efhcient 


The management is to be congratulated 


on its very musical department, and it well merits 


the success it has attained 
nee” 
SCHOO! 


Racine, Wis., 


novel lines 


AMERICAN Must System, of 
Prof. H 
It makes a specialty of instruction on the violin, mandolin 
has 


DHE 


was founded by Gluntz, on somewhat 


aither and other stringed instruments, and while it 


permanent headquarters it extends its work almost in 


circuit, taking town 


that the 


definitely by sending professors on 


by town and so arranging matters instructors’ 


time is filled with appointments made beforehand. This 1s 
commend it in 


not lo 


an interesting departure, and has much te 


districts where competent musical instructors are 


ited. Professor Gluntz received his early musical tram 
ing in Germany and his first public work was with the 
American Mandolin School at Detroit, Mich He con- 
tinued teaching and concert work in that city for some 
years and three years ago started the American Music 
School System with studios in six or seven Wisconsin 
towns. He is ambitious to have a chain of schools reach 
ing across the continent, and the success he has already 
met with seems to have justified his hopes 
mene 
Dana’s Musicat Institute AND CoLtece or Music, at 


Warren, Ohio, is a school of long standing and high tradi 


tion It owns three large buildings devoted to instruction 


and practice, and connected therewith is the Martha Potter 


Hall. a home for the girl students. The institution boasts 


students from every State in the Union and almost every 
part of the world, and is well known and deservedly pop 
ular among leading artists. It affords daily half hour pn 
vate lessons on instruments and voices and lessons in the 
ory and solfeggio besides lessons in musical history It 


maintains in daily rehearsal an orchestra of thirty men, a 
military band of fifty men, and a mixed chorus of nearly a 


hundred voices \ students’ orchestral concert 1s given 


every evening throughout the year and a number of ora 


torio concerts and recitals are given from time to time 
, 


They have a splendid faculty, covering every branch of the 


musical profession, and the institute is growing rapidly. 
mReR 


Musxincum Courece, at New Concord, Ohio, places the 


direction of its musical department in the hands of Charles 


S. Wengerd, who is the well known conductor The in 


whole range of musical 


struction given students covers the 


study, and is considered equal to that of any institution in 


the State The institution has a college choral club un 


Mr. Wengerd 
also considered efficient 


der the direction of and a college orchestra, 


which is very The pupils of this 


institution give a series of musical recitals throughout the 


year, and judging from the programs, they seem both pro 


gressive and proficient 
BS ae 
md du Lac, Wis 


ls, has a very efficient music department under 


Rogers The fac 


GeraFton Hat, at I while primarily a 





chool tor wi 
includes 


Willy 


ulty 


Hall 


the direction of B. Talbot 


uch artists as Hans Bruening and Georgia 
Jaffe has charge of the violin instruction and Mrs. Bruening 
1 


The 


and is consid 


head of the vocal instruction department 
Mr. Brooks, was a pupil of Elgar 
ered a master of the instrument. The 


certainiy 


is at the 


organist, 


whole tone of the 


institution is high and the pupils receive every 


encouragement and opportunity to develop a high musica 
ta‘te and skill 
a es 


Tue Musstssiprr Synopicat CoLiece, Springs 


Miss 


have always been of a high 


The musical advantages afforded by tl institution 


rder Che faculty consists of 


four teachers, and includes piano, organ, voice and v1 


It is the aim of this institution to prepare its pupils to en 
ter the leading conservatories of music in this country 


rheir pupils have won more medals in the intercollegiate 


contests than any school in the State, and its graduates 


are welcomed as teachers at other conservatories. 
zee 
Scoot Giris, of 


Miss McFere’s 


pays particular regard to the 


New York City 


musical education of pupils 


FOR 


‘he department for advanced pupils in both vocal and in 


strumental studies ts charge of one teacher, 
facilities being afforded the pupils 


New York 


uate students called 


not m any 


the best 


to study under 


teachers in Phere is a residence for postgrad 


Alexandra Hall, and every facility is 





afforded to students to acquire confidence and self contr 
by means of frequent recitals 
So ea 

Pue Menperssoun Society, of St. Mary's, Ohio, gave 
first concert recently, which was quite successful Phe 
quartet playing by the Watson sisters was much appt 
ciated, and Robert Schenk, a young Dayton violinist, mad 
his debut and gave excellent promise for a successful fu 


ture. Piano solos were rendered by Carrie M. Steinemann 


of Minster, Ohio, and Mrs. Borchers, of Dayton, Ohio 


and the St Mary s Ladies’ Sextet, under the managemen 
of May Helmstetter, was very favorably received 


a 


SANTA CLARA COLLEGE, Sinsinawa, Wis., numbers nearly 
two hundred students this year, of which about one hun 
dred and fifty are taking musical courses Nine sisters 


are engaged in the work of music teaching, hi 


made a conscientious study of the subject in the best music 


schools in America and some of had the ben 


them having 


efit of training and study in Italy and Germany 


of recitals and lectures is given every year, both to the 


students and by the students 
zre 
COLLEGE, of 


Rio GRANDE Rio Grande, Ohio, has a n 


sical department under the care of George Smiley Bohanat 
The course. consists of and advanced courses 
Bachelor 


[he 


pupils 


preparatory 


in-all«branches of music and gives a degree ot 


of Music: upon completion of th 
school *is 


four years 

Ohio 

speak iw high terms of the instruction they have obtained 
nee 

fuk, Younc Peorre’s Cuorat 


course 


well known throughout and = the 


Scranton, Pa., 
Wat 


‘Chimes of 


Unton, of 
which is under the very capable direction of John 7 
kins, gave 
Normandy” last week 


a successfal performance of the 
rhe principals and chorus were in 
excellent form, the’ costumes new, scenery new and voices 
fresh. The performance was successful in every way, and 
will be repeated in the near futur 

a 
of Grenada 
Mac Dowell 
with much 
given 
esting and would have done 


GRENADA COLLEGE Miss., numbers among iis 
Music Club 


enthusiasm by all the 


students’ the which ha 


sOCcIelLIes 


been taken up member 


A concert was recentiy which was especially inter 


credit to many a larger school 
and larger community 

nner 
Lima CHtorat Society ha 
Year's Day 


Ihe 


Tne 
for New 


dollars 


arranged an 


with prizes ranging up to five hundred 


male chorus competition requires 


voices under the rules, but one competitor at least wi 
enter the competition with chorus of one hundred and 
seventy-five voces 
PERSONAL MENTION 

CHartes Witttam Rotter its the musical director f 
Bridgewater College, Bridgewater, Va This institutior 
which was founded in 1889, has a very comprehensiy 
music curriculum, including the music teachers’ course, a 
vorce culture course and a piano course Mr. Roller is a 


Peabody Institute 


Music, and 


graduate of the Bridgewater College, 


Moody Institute, the Oberlin Conservatory of 


a private student of D. W. Clippinger Ihe three course 
are thorough in detail and attract quite a number of st 
dents from various pomts of the Sout! A number of 


graduates from the imstitution are occupying positions in 





various parts of the country and the mstitution feels that 
its music department, under the capable direction of Mr 
Roller, is efficient thorough \ series of pupils’ re 
citals are given annually and diplomas are awarded to 


students who complete 


Lueca J of the 


She 


Betts is one best known singing teach 


Capital City received her musical educa 





mother, who was an ly gifted artist 


New 


tron from her unusua 


ind pupil of Bradbury, of York, and Lamperti, in 


Milan She studied in Washington under Dr. E. S. Kin 
ball, remaining with him four year Mrs. Betts be‘ieves 
: ratios f singing methods according to the ind 
vidual case, practising not only t old Italian method, but 
feeling the influence f the work f Franz Arens and 


41 


Mada rie 


Marches S! has a class of nearly forty 





pup 
and numbers an ng her mtronesses maty { the distm 
guished women of n Her pupils are reflecting 
her excellent educational methods in en mmportant p 
sitions, and she has a daughter wl contralto voice give 
promise of affording striking evidence of her mothe 


genius tor voice bu 


Ricuarp G. Strokes, of Johnstown, P is been engaged 
in local teaching for over twelve year Mr. Stok san 
Englishman, having been born in London, where he r 
ceived his musical education and was subsequently h« 












ary secretary to the London Victoria ( f Music. H 
taught vocal and instrumental music in that city, besides 
making a reputation for himself on the pipe organ. He 
now o st at First Presbyt n ¢ conducting 
a large choru d I re sicle having a very irg t 
t pupils. Mr. Stokes is a member of the Roy Academy 
f Music and the College of Organists, and has a thoroug 
musical foundation for th sucee he has made a 
teacher 
nne 
FRAN ( I N Hib N struc t woln ; he P 
muddy ( servat iM Baltimore, Md., received 
elimmary ¢ ng 1 ent t | ‘ { et 
tory of Masi be) der J ( Hulstey: \se 
Hamerik, P. L. Kahmer d ( Bb. B Ele ‘ 
| first pr ed at $100, for stringed quart i 
Peabody Cx sery y wo2 wit i ‘ t 
compositions, Sine eM con 
posed n « heat "y wing p 
‘ i I} Mende { { x 
ranged t perio! 5 ra \\ d ‘ ‘ writ 
specia f t clul | Junger M ere i Pi 
lelphia, wil | ' ‘ ft hi the 
futur 
Fre 
I RENCE Hivyoe ENCKI " wn a t 
eading cor ne f the day wing won recog 
by iny yea “ ! \ ry < 
‘ Ww try ~ ‘ ' Ww aie i { Hi Le x | 
he is beer r yea engaged m teaching and re 
tal work HH friends I tw be g ‘ 
{ her ce ind they r m y t ce he i 
to the ! t torn triumy H voce 
m pral tT wick nge and f ng | ver } ex 
tremeiy flex r He epert y " inge ‘ 
coupled with he nagneti ality cau 
place row he front 1 kh tf Ame uf ing 
se FR 
MILE SIMON 4 } been for 4 vea P 
Philadelphia Or tra cot 1 with the Leef rl 
La crvat y {M i I | 1 He va ‘ 
Breda, Nethe n 1884. and after f P 
nt wh f i town he ent dtl R 
Conse tory | Hag t z t 
Brusse nder | Jac the i t t Kuegg 
ine ty t ardy M » le ‘ ’ ‘ 
thy My He Belg | } ‘ } Par 
\ wariniy pre ind publ H 
qu i i ivat " ‘ a la 
of the leading t t : 
a 
{ MEV ihs ) 
Knig ed vy tin | ector { 


rm 
> hor oheboygar v\ t 1 t! é 
‘ m e grade ‘ ‘ 
the hig ‘ pract gle 
In ack he the nd ' { ~ 
wiht posit cid t i 
n-Ameri Tea He , ‘ 
' ths t tution stat ti " 
iuthorize n tot he Sta 
an An 
W \ Be iV y { 
teacher v Hf P first 
t » if Prot. H. ¢ | nt ' f tw 
y t ing } , 
n ear ‘ ¢ 
averaging tor t | 
Beall lie f tier ois 
Ipow om ing great ' re ] ga 
\ 
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tinued her studies with John Orth Miss Converse went 
lanchester perfect stranger and despite her lack of 
influence has won a position for herself as a com 
tent at nce ul teacher 
a nA 

Lori BeERESFORI t Chicag Ill., 1s one of the best 
ingers and composers of the Middle West She 
g t demand at concerts, where her rendition of the 
ng e has herself composed is eagerly welcomed Her 
t known songs are | Dreamed of My Love,” “Love's 
mging.”” “Devotion” and “Memories These, as their 
ignify, are love songs, and they have an individu 

d appeal which insures them a warm reception 

| a ed 

M. D. MeNem f Pine Bluff, Ark., is a teacher of 
Nano and voice He has charge of the Pine Bluff School 
Music and has an unusually large class, besides being 
principal of the Department of Music in the public 
Is in that city. He is a pupil of Sbriglia and has 
mposed quite a number of works for the piano and 


His class is limited to forty pupils annually. 


Madame Trotin’s Success with Young Pupils. 


Madame (¢ Trotin’s success with young pupils has 


d many of her colleagues. She gives the sound mu 


f dation, and she does it in a manner that works 
wonders with the little folks themselves. 

What sight reading can do for children was demon 

ted by Madame Trotin last Saturday afternoon, at her 

5 Carnegie Hall. Her two little daughters, Mar 

ind Andrée, disclosed what it means to have an in 

prehension of music from the standpoint of a 

id. | Lat \ndree gave scales and arpeggios in every 

y, and te ang three little songs by Homer, Gerrit 

mid Mar Marcelle, the elder of the two children, 





MMI rROTIN AND DAUGHTERS 
thirds, m every key; arpeggios of the major 
| 1 of the seventh of the dominant in every key 
ve further evidences of her skill by transposing 
xercises, a sed the technical feat with some 
ise in soltewen Mi Marcelle sang a group of 


by Gerrit Smith, and with her sister, duets 


x 


Madame Trotin’s work with children is attracting world 
atte Cth ichers are commending her, and 

t penly thank her for her talent in prepar 

pup for masters who give the supplementary train 

( Dive ery i man after listening to Madame 
tin at one of her juvenile classes declared: “She has 
matience of an angel, combined with the brain of a 

ste No one could do better work with young chil 
\ll parents who send their sons and daughters to 

Mada { very day for what she gives 


Merrill Hopkinson in North Carolina. 


'r, Merrill Hopkinson, the baritone, from Baltimore, 
J}. Hl. Craighill, pianist, gave a recital at Hanna Hall, 
lotte, N_ ¢ December he singer's program in 





les, and songs by Haydn, 











‘ Helmund, Nevin, Strauss, 
Ware, Gounod, Speaks and 
te, als iria from Massenet’s “Herodiade.” The 
ilowme extract 1s from the Charlotte Observer: 

he recital given last night at Hanna Hall in the new Y. M. 
a Y Me 1 Hopkinsor the noted baritone, assisted 
lH. ¢ : is attended by a fair representation 
f the art in Charlotte M Hopkinson is possessed 

u iis singing delighted and enchanted Mr 

x < t pla was a blending with the 
f na beautifully tc recital an event 





Geraldine Morgan's Second Concert. 


Geraldine Morgan’s second chamber music corcert at 
Belasco Stuyvesant Theater, will take place Sunday 
. Janvary 10 Laura Danz pianist, will assist 














MUSIC IN THE TWIN CITIES. 


lf any one were to tell you that there were two splendid 


symphony orchestras in the two prineipal cities of the 


Northwest you would probably laugh at the suggestion, 
perfectly right in laughing, 


and of course you would be 


because you have not read very much about those two 
organizations, and so cannot know a great deal about 
them. But it is a fact, nevertheless, that there are two 
ine orchestras in those cities (one in St. Paul and the 
other in Minneapolis), and it is to be hoped that you will 
become better acquainted with them now that you know 
of their existence 

In Minneapolis the orchestra consists of seventy men 


(that is the advertisement, but there are seventy-two men 
most of the time), led by Emil Oberhoffer, and the or 


chestra is one of the finest in this country. In the string 
section there are fourteen first violins, twelve seconds, 
eight violas, six violoncellos and six double basses The 


: ° 
woodwinds and brasses are made up as in most other or- 


chestras and the band includes, of course, a fine harpist 
There are four regular rehearsals every week and a con 
cert every two weeks on Friday night, with a “pop” con 

Now, when 


three 


cert every two weeks on Sunday afternoons. 
find an orchestra devoting eight rehearsals of 
hours each to every concert, you will inevitably find an or 


you 


ganization that is doing something to be proud of in the 


way of music. There are always eight rehearsals for 


every symphony concert, but not all of every rehearsal 1s 


devoted to the work of the symphony program. Part of 


} 


the time is spent on the “pop” program, but as the “pop” 


concerts are usually made up of pieces with which the 


orchestra is more or less familiar, not so much work 1s 


required as on the symphony program. Sometimes there 


are more than eight rehearsals for each concert, because 
sometimes Mr. Oberhoffer has the brasses and woodwinds 
entire and sometimes he has the strm 


the And 


there is always one extra rehearsal, 


for an morning 


alone for entire rehearsal when he does this 


Mr. Oberhoffer is a hard drillmaster, and its never sat 
istied until he has perfection, therefore when you hear 
his orchestra you hear one of the best in the country 
His programs are made up of some classics, together with 
some of the new things. He plays the Strauss symphonic 
poems, the things by Debussy, Charpentier, D’Indy, Gla 
zounow, Weiner, Arensky, Rimsky-Korsakow and others, 
Sach, Brahms, Liszt, 


as well as the things by Beethoven, 


Mendelssohn, Weber, Schumann, Schubert, Mozart and: the 
other great classical masters. Taking the programs of the 
Boston Symphony Orchestra, the Thomas Orchestra, of Chi 
cago, and the Minneapolis Symphony Orchestra, and ther« 
is not a great deal of difference in their general makeup 
The Thomas Orchestra is playing the Weiner “Serenade” 
week and the Minneapolis has 
it on the program for the week following, while the Bos 
ater in the season 


for small orchestra one 


ton Symphony Orchestra may have if 
Of the classics, it seems that many of 


And so it goes. 
the large orchestras of the country selected the Beethoven 
seventh symphony and the Brahms first symphony for 


Minneapolis Symphony 


the best 


performance this year. So has the 
Now, the that all 
the country are playing much of the same music is only 


Orchestra. fact orchestras in 
a coincidence, of course, but it shows that Minneapolis is 
keeping up with the procession very nicely 

Che St. Paul Symphony Orchestra is doing practically 
the same thing. Mr. Rothwell is drilling his band hard 
and is getting results that make one wonder if he is m 
New York City or Boston or Philadelphia or Pittsburgh, 
but the Paul 
And why? knows that such a 


splendid orchestra in the West as that in St 


never by any stretch of imagination in St 


Because no one there is 
Paul, and 
so one can hardly understand that the music is, indeed, 
The St. Paul 
sixty-five men, it is 
true, but the ensemble is very fine. Mr. Rothwell has not 


spared his men in the rehearsals, and he also frequently 


the product of a local organization. Sym 


phony Orchestra consists of only 


has separate rehearsals for strings and wind instruments, 


and so he gets something near perfection in his 


very 
band 
The St 


than the Minneapolis organization 


Paul Symphony Orchestra gives more concerts 
There are symphony 
concerts every two weeks on Tuesday nights and a “pop” 
concert Sunday. Paul 
are a little more popular than in Minneapolis, perhaps, but 


every The. “pop” programs in St. 
that is necessary because of the greater number of concerts 

In both cities there are splendid auditoriums, éach one 
seating about 3,000 people, and the seating capacity of both 
houses is always sold out long before the day of the con 
arrives. At the first symphony concert in Minneap 
olis this year there were applications for five hundred more 
than sold. At the first “pop” concert 
there were applications for many more than the seating 
capacity of the house. And it is the same in St. Paul 
The people seem to be intensely imterested in these two 
fine organizations, and support them with an attendance 
that shows not alone appreciation, but, great desire for 
musical advancement. 

The orchestras, however, are not the only things musi- 
There 


cert 


tickets could be 


cal worthy of mention in the Twin Cities. are 














ral « oth mixe male, and femak The Phil 
rmonic Society, consisting of 200 picked singers of Min- 
capm gave Saint-Saens’ “Sa ind Delilah” in con 
ert form at the la concert in N mber. Christmas 
ght the san ietv will give Handel's “ Messial Phe 
full symphony hestra played witl society 1 um 
mand Deh nd will ist ir I Messial 
I n there are chamlx us! rganization 
ous kinds. Of professional string quartets c i 
lea half a dozen \ e tw ie i tie s 
portant are the Minne Syn my Quartet a 
Sansone String Quartet ach organization gives tl 
ibscription conce ind the conce 
well attended, to Chey make up their progran 
the i | way rd ething fron 
pre it d i 
Ne rly every w t sx Kin g 
On zl a vi il by Mr. Spei 
xt might ca cit | f wed by 
i ecit Mr. Fk pt at the Nort! 
nS f Musi } f isic at the M 
ipolis S f Musi 1) Art, a ¢ 
! the W 4 rga l 
Hamlin H r Mr. R Herl And rt \ 
wee lu 2 ! 
| ‘ ‘ it \ ( 
y ‘ 
evi o 
! ding we ‘ 
) whe 
d | rtv ' 
ty 1 
lly ] g Si. | 
g 1 St. | 
» Mir 
‘ 
The | 
int ed in mus Oscar Hatcun Ha , 








DAGMAR 


WALLE-HANSEN 


Fourteen years one of the few principal cer 
tified assistants of Leschetizky in Vienna, also 
concert pianist. For many years has performed 
in the principal European cities, and developed 
many concert pianists of note 
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The Sinsheimer Quartet. 


rd Sinsheimer is a New Yorker by ! 





TOWNSEND H. 


FecLows 


CONCERT BARITONE 
Can be engaged for 
Oratorios, Concerts 
AND 


Song-Recitals 


Papils prepared for professional careers in all branches of 





singing,—from the radimente of tone-placing to repertoire 


For particulars, addres 


503 Carnegie Hall, New York 


vor NEWKIRK 


SHERWOOD 
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VOICE CULTURE, ITALIAN METHOD 


Special attention given to tone production 


Tel., 2840 Cel 
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ty of the numbers being 
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accompaniments, 
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ntralto 
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also has 
pecially x vod 
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f Keator, so 
Marie Maedalena”’ with good 


reader, ha 


yric tenor, exhibits good 
t and wondertully sweet Mr 

good 
fider ne iry to successful 


yorce 


Mrs. Fay’s voice 
II r number was well re 
she has good 
not on f great volume, tt 
nunciation is also above the 
vertu ontralto is a voice 
range and teeling 
was «de 


soprano 


and her splen- 
+} 


tones, and the pertect 


executed the 


‘ ind 
eart of her audience Mr 
vement mm votce 
the fact that this was his 


loratura 


Miss Maull, con 


rhmann, graduated last year un 
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reparation tor operatic 
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world 
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ung i Gaacinto Gorno 
cians, scored a brilliant success 
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recently in Florence, Ala., while on a concert tour of the 
South. A Florence newspaper has this to say of the oc- 
casion and the artists: 


Romeo Gorno, pianist, of the College of Music of Cincinnati, and 
baritone, gave a concert, November 27, in the 
chapel of the State Normal College of Alabama before an immensely 
Gorno’s playing was a revelation 
His technic is ex 
Giacinto 


Giacinto Gorno, 


enthusiastic audience. Romeo 
to the audience and he was repeatedly encored 
tremely brilliant and his tones are the soul of poetry. 
Gorno shared equal honors with his brother, and his resonant and 
voice, united to his particularly good musical concep- 


encores, to which he gracefully re- 


sympathetic 
tion, called forth enthusiastic 
sponded 
| en 

Merie McCarty, of San Juan Capistrano, Cal., a pupil of 
Harold Becket Gibbs, was heard in an organ recital at the 
Cincinnati Conservatory of Music recently. The»program 
included compositions of Bach, Mendelssohn, Guilmant and 
was assisted by Mastér Pancras Shields, 
boy soprano, also a pupil of Mr. Gibbs, in two numbers 
by Abt and Stainer, P 


ume 

Pupils of W. S. Sterling and Sidney C. Durst, of the 
Metropolitan College of Music, appeared in a piano, organ 
and voice recital Thursday evening,. December 10, atthe 
college, in Mt. Auburn. The numbers include the works 
of many composers. Martha Bonhajo, Jeanette Sayre, 
Alma E. Massmann, Ruth Elizabeth Durland, Natalie Wal- 
ton, Lillian Schaefer and Myra Reed assisted. 


nne 
Professor Gantvoort, of the Cincinnati College of Music, 
will lecture Wednesday afternoons to the College of Music 
students on the “History of Music.’ His lecture Wednes- 
day will be on “The Age of the Netherlands.” 
nme 
Frederick J. Hoffmann, of the Cincinnati College of 
Music faculty, gave a recital of modern piano compositions 
Friday evening, December 4, before the parishioners of the 


First 


Gounod. She 


Presbyterian Church 
mn Re 

Frank Gavin, a pupil of Sidney Durst, of the Metropol- 
itan College of Music, has been engaged as organist at 
the Mt. Auburn Baptist Church 

nee 

Gabriel Cazell, tenor, a former pupil of W. S. Sterling, 
of the Metropolitan College of Music, is singing in an 
American church in Berlin, and is meeting with success as 

teacher also 

eRe, 

Information has just reached here to the effect that Guy 
McCollum, a Cincinnati College of Music product, bas suc 
ceeded Charles Washburn as director of the Glee Club 
f Vanderbilt Nashville, Tenn. Mr. Wash 
burn is also a College of Music graduate. 
nd 


Maxwell, contralto, of 


University, 


New York City, 


Pop” Sunday concerts, 


Dolores Reedy 
ippeared with success today at the “ 


in Music Hall 
through her manager, Frank E 


She was secured for Conductor Bellstedt 
Madame Max 
being especially coached by Signor Mattioli, of the 


A.M. J. 


Edwards. 
well Is 


College of Music of Cincinnati. 


Western Enthusiasm Over Spalding. 
Albert a short Western trip with two 


notable Sunday concerts, 


Spalding closed 
one in Minneapolis, on Decem 
ber 6, and one in Chicago, on December 13, concerning 


which are appended a few clippings from local papers: 


rhe artist at once won a footing for himself through his clean 
technic, his true musical tone, and his authoritative reading of his 
art Minneapolis Progress, December 7, 1908 

He played with all tl surety, the precision, the broad view and 
the deep insight of a man of twice his years.—Chicago Journal, 
December 14, 1908 

\Ibert Spalding astonished his hearers by the sonorous beauty of 


intonation he draws from every string of bis beautiful viehn, and 


the clean precision of hie remarkable technic A fine violin tone 


cems to be an endowment of nature rather than an attribute that 
be taught, and with this endowment Spalding has been excep 


tionally blessed Minneapolis Tribune, December 7, 1908. 


Hlis bow leared from string to string, sometimes with a breadth 





| bigness that seemed impossible, again with a touch of dreaming 


and) = poesy To criticize such playing is beyond one; one only 

listened to the faultless intonations, watched the supple wrist and 

wift moving whit fingers und caught glimpses of the trailing 

garments of the spirit he invoked Minneapolis Journal, December 
8 

tts m the way t temperament, tmmagination, sensibility and 





musicianship are such as to place him among the elect 


his yeen lite He played with a beauty of tone which will 


arch long for its equal and in vain for its superior, with a tech 
tv and finish that compelled unqualified admiration, and 
with a taste, a fine feeling, a musical honesty and warmth which 
ude his work a source of truest pleasure and artistic satisfaction 

‘ azo Tribune, December 15, 1908 
The opera “Schneider Frps,” by Victor Hollaender, was 


given with success mm W ectmar 


MUNICH. 
Geponstre. 10, Municu, December 4, 1908. 

Of absorbing interest was the seventh symphony, written 
and conducted by Gustave Mahler in the Odeon Hall, 
October 27. This was the second time that the piece was 
before the public, the first presentation having been in 
Prague. The orchestra consisted of five flutes, three oboes, 
one English horn, four clarinets, one bass clarinet, three 
bassoons, one contrabassoon, one tenor horn, four horns, 
three trumpets, three trombones, one bass tuba, two harps, 
one mandolin, one guitar, one tomtom, four kettledrums, 
large drum, little drum, triangle, tamborine, chimes, herd 
bells, and string orchestra. The symphony was in five 
movements, and lasted about an hour and a quarter. Of 
course, it would be great affectation to pretend to under- 
stand this work at the first or even second hearing, yet, in 
my opinion, it has as much musical value as any of Rich 
ard Strauss’ symphonic poems, and will live and be known. 
The introduction and first movement seemed least inspired. 
but the second section, called “Night Music,” an andante 
sostenuto, had wonderful charm. The third movement 
In the fourth, mandolin and guitar were 
used, as though as of a lover serenading his beloved. A 
rondo was the form chosen for the fifth movement, and 
the finale was a worthy climax of the whole. Also on 
the program was the introduction and love death of “Tris- 
tan and Jsolde” as Wagner arranged it for concert pur- 
poses, and Beethoven's “Leonore No. 3.” The enthusiasm 
after the finish reached a pitch seldom attained in Munich 

nee 

Schumann-Heink gave her first concert in Munich No 

vember 3. 


was a scherzo, 


The Odeon was packed to overflowing, and 
the audience was eager to hear the great prima donna 
She sang the following program in magnificent style: 

Mitrane Aria 


Ave Maria 
Serenade 


Rossi 


Schubert 


. Schubert 
Haideréslein 
Die Allmacht ay ‘ ‘ ‘ . Schubert 
Das Erkenner .. oT were Te EET re ‘ ( 


Schubert 


Lowe 
Mutter und der Wiege ...... ; J ; ...»-C. Lowe 
CHU View d dasevas Sa wedars vac eakes ......Mendelsohn 
Be Walk 2 PRM: hdc cockecaize cekelneiip ee ... A. Bubenstein 
Gee TRMGORS 665s unk 4) awsns a0ceu ema. -.«+R. . Franz 
eo oe ok Ue ee errr ere eS H. Brickler 
Three Hungarian Folk Songs. 
Bee. TRG, FEU Fe oc bd foc c tak kde cth ewes dhe te cedeeee E.. Nevin 
The Danza ....... Fe cabsna tac eenn G. W. Chadwick 
Six Hungarian Gyvsy Songs ............. Brahms 
Rote. “FES PWRUGE bs cence tseed ascepeds casueceeesG. Meyerbeer 


Every song of this salad was sung with the greatest 
art and feeling, and all were ennobled by the way Madame 
Schumann-Heink gave them. The three Hungarian folk 
songs were sung in their native language, with true Hun- 
garian temperament, The elasticity and plasticity of an 
alto voice is seldom deyeloped in the degree possessed by 
Schumann-Heink’s. voice. 

nme 

The second concert of the Concert-Verein, under Ferdi 
“Coriolan” overture of Beethoven, 
“Eine Faust Overture” of Wagner, the E minor symphony 
of Brahms, and the B flat minor Tschaikowsky concerto 
for piano, with Olga Samaroff as soloist. The Beethoven 
and Brahms had great success, as did Miss Samaroff with 
Tschaikowsky 


nand Lowe, had the 


She played with fluent, easy technic, and 
seemed not in the least nervous. 
nn nd 
Tt would be difficult to get more enjoyment from any 
musical performance than one had from the second con 
cert of the Tonkiinstler (old Kaim) orchestra. Of the 
four first class large orchestras of Munich, it has done the 
best work so far, But the best of all was.when, under 
Fritz Steinbach, the organization gave a° Brahms even'ng 
First was the serenade in D major, op. 11, which will Jong 
Munich. Especially the fourth move 
ment (two minuets in G major and G minor} sheuld be 
mentioned. 


be remembered in 


The wind instruments covered thenselves with 
glory, and the minuets had to be repeated before Steinbach 
could continue with the symphony. The second number 
was the first symphony in C minor, op. 68,-and the third 
was the “Academie” overture, op. 80 

ere 

On November 19 was the piano recital of Hermann 
Klum, who is without doubt the best pianist of Southern 
Germany, and as good as any in Northern Germany, if 
the Berlin papers are to be believed, for they recently 
compared this young artist, to his, advanage; with some 
of the test players there. The first number. on the pro- 
gram was a praeludium and double»fygue for organ, four 
trumpets and four trombones, arranged «for piane. by 
Stradal. The piece had an especial-interest for Munich. 
as the composer, Friedrich Klosé, composer of the opera 
“Lsebilk” is located in the Munich Academy. of Music 
as professor of harmony’and composition. The piece is 
beautiful, but being modern very: complicated, especially 
toward the end, where a chorale ruus, through the double 
The finale is glorious. Following was Beethoven's 
No. 3), which is played very 
Herr Klum's interpretation was perfect, the 


fugue 
sonata in C major (op. 2, 


seldom here, 








tone being large and the touch of such beauty and of 
such artistic perception as is rarely heard. Of Chopin 
we had the bolero (op. 19), the nocturne (op. 27, No. 1) 
in C sharp minor, and the octave etude in B minor (op 
25, No. 10), three things that showed the poetry and 
technical ability of the pianist. Of most interest in this 
program was a rhapsody in A minor, of Liszt, played 
from manuscript. The rhapsody was published in 1845 
by Hasimger, in Vienna, but all copies were lost. Luckily 
1 manuscript of the piece was found among the papers 
of a Vienna musician [he rhapsody has in it several 
Hungarian national melodies and has the brilliancy usual 


ly to be found in Liszt 
nee, 
The 20th of the month saw the second concert of the 
Munich Philharmonic Orchestra, with Jan Ingenhoven, a 
Dutchman, as leader [he program was the C minor 


the F 


Beethove n 


symphony of Spohr, major symphony of 
and Schumann's cello concerto, op. 129. As Pablo Casals 
had injured both hands, Julius Klengel, from  Leipsic, 
took his place lengel’s playing was very enjoyable and 
the public left the Odeon wel! satisfied 
> ae 

Che third concert the Munich Tonkinstler Orches 
tra was conducted by Edouard Colonne f Paris The 
Sinfonie Fantastique” (op. 14) of Berlioz opened the 
program. “Le Rouet d’Omphale” (op. 31) of Saint-Saéns 
seemed trivial after Berlioz The remainder of the pro 
gram was also of little value in comparison to Berlioz 
except perhaps the “Interméde Symphonique de la ‘Re 
demption’” of César Franck Also were heard “Apres 
midi d'un faune” of Claude Debussy, and the bewitching 
‘L’apprenti sorcier,” by Paul Dukas M. Cow tes 
Goldmark’s “A Winter’s Tale” pleased the publi f 


Hannover 


Vienna 


MANHATTAN CONSERVATORY 
of MUSIC 


A SCHOOL OF RAPID PROGRESS 


VOICE CULTURE, PIANO, VIOLIN 


PIANOS FURNISHED FOR PRACTICE 
TERMS AND BOOKLET ON APPLICATION 


141-143 East 26th Street 
NEW YORK 


ITALIAN LANGUAGE 


BY ROMAN GRADUATE 
Licensed New York High School Italian Teacher 

Instructor of MME. CLARA DE RIGAUD, well-known vocalist 
and teacher: Carrie Bridwell, singer, and other distinguished musi 
cians. Rapid, Interesting Method, bringing immediate results in the 
understanding and reading of Italian operas. Private lessons or in 
struction by classes. Professor Eligio G. Barberis, 364 West 123d 
St., "Phone, 790 Morning, New York 


MARIA E. ORTHEN 


SOPRANO 
Concerts, Oratorio, Song Recitals 
Seng Recital, Wolff, Brahms, Strauss and Roeger 
Carnegie Hall, Sunday Afternoon, January 17th 
£. FRANCKE, Knickerbocker Bullding. New York 


HERMANN KLEIN 
The Art of Singing 


(SCHOOL OF MANUEL GARCIA) 
FROM PRODUCTION TO REPERTOIRE 
Has Resumed Teaching for the 
Studie: 164 West 77th Street 


Burrian was successful as Tristan, in 
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LATER PITTSBURGH NEWS. 


Prirrssvrcn, Pa., December 19, 1908 


The Pittsburgh Orchestra has suspended its concerts 
until New Year's Day, in order to give the men a holiday 
vacation. At the next concert Madame Sembrich will be 


the soloist. Pittsburghers are looking forward eagerly to 


the first performance of Mr. Paur’s new symphony, which 
will be given January 15. 
a 
The Pittsburgh Male Chorus concert, which occurs Ja: 
uary 8, will present works which are entirely new Pitts 
burgh. Those who have seen the program as announced 
ire as one in the opinion that this program will eclipse 
inything yet attempted by the Pittsburgh Male Chorus, s 
far as the high standard being maintained is concerned 
he club will be assisted by Caroline Hudson, of New 
York, a soprano who has ws netion from press 
nd public by her excellent work. She will sing the aria 
Dich, Theure lalle fr | nhat 1 a group 
f gs by Stephet Young and R irdt The b 
S¢ ctions npri a Supe! r% I Pa Bl s t Cin 
nnati; three unaccompanied songs by Practorius, Han 
lel and Heinrich Jacobson Cadman’s Bh rd” the 
words | Nelle Ri iond Eber t f Home ead 
uburb of tl ity) will receive it itial perforn é 
Xnd as a climax ¢ € program, five selections from 
lannhauser with the grand final n which soloists 
n the club and Miss Hudsot sted by sixteen femal 
vol will participate One of the most striking number 
will be one of five part y Von Othgraven, entitled “The 
Hand Orean Man.’ 
rFre 
Emma J. Bauma 4 prominent ilist of i 
een en ying h c he Ea rw ie “ r 
with a concert party of which E. F. Jor i mem 
er rhe engagement { the party u ite well to tl 
pring and take the member ed . 4 hom 
Both M I ! 1 Mr. ] 1 promiment « 
» ito 
rere 
An eresting program w give We esd uf 
“ Anne Gritht Mr Edward B. Le Ruth 7 
burn. Vera Barstow. Robert Mi li vd Mr 1 Kur 
t the Unitarian Church before the Womert \ ‘ \ 
é dience w t 
Fr 
() f il t ‘ 
f | ing net hy tl Mev \ r 
; er t | fied ‘ neert { 
ie Hal Jar ry “\ t! 
e great plani Gabri t I l 
f f eet ‘ P 
will 1 Ie t be well pported, a y of met 
c 
E T 
c =z 
J A M E 5 : 
L o 
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“WALTER RB. ANDERSON, Maneger 
S Weel 38th Street, New York 


"Phone 349-38tb St. 


ee HAMLIN 


POR DATES, ADDRESS; 


LOUDON CHARLTON, Carnegie Hall, New York 


PERSONAL ADDRESS: 
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ire promment in musical and business circles in this city 
Mr. Lunt is the tenor at the uird Presbyterian Church 
of Fifth avenue, and has had consider experience 
England as a choral direct The public w wait wit 
uch mterest the announcement of the program 
| an 
Ot mterest this week was t pertormances 
coln Symphony,” by Silas ¢ ’ratt f Pittsburg vl 
known all over the United States as one of its foremost 
nposers {r. Pratt wrote this work in the early part 
{ the year and fro the complete s im a 
umgement for two hands, which was given he hom 
Mr Enoch Rauh, of | End t Lhursday even 
nue 
The Pittsburgh Orc a Quartet gave its fi t 
con t last M day mg Ha lton Hall t 1 good 
ized audience Lhe 1 wit xcellent lan 
1 tonality The se “ juart by Me | 
Schuman Am \ ) " 
£ : gly f A 
- F F 
Har | ae ug! 9 i 
a tl ntl tr gh t \ t k 
ce Concert Comy re | j 
Mis u und tal \ \ ] ( 
ind ott > he >tat l | 
mp t for ¢ y 
se FF 
I , in ( ge ( vy Athe 
gave } rst | ing 1 he | va 
sted | ile M tf the P Bree 
Presbyteri < \ M Ml 
tr Ll we ih j Hiave 
' VW ' ( 
Edwin Evans in Allentown. 
lu : . : 
f | | 
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nUSE THA 


iEast 42d Street 


CELLIST 
HAENSEL & JONES 
NEW YORK 





PEOPLE'S SYMPHONY CONC ERTS 
X. ARENS, Musical 


Fridays, Dec = 19, 8.15 


Dire 
tickets 7 58 a« 








For 














SECOND ORCHESTRAL CONCERT,” 


CARNEGIE HALL, Dee. 18, 8.15 p. m 
Soloist, Paelo Gall 
” ! WEBER Overture Obero 
6» a. DVORAK “New World” Symphony 


SCHUM oo 


Concert n 





4 WAGNER... 'Kaneraerah hee Saiet 
S628 Woodlawn Avenue, Chicago, IiL Office of Society, 32 Union Sq. A. Lenalie. Mg 
o-— IN AMERICA— > 


GLENN HAL 





BRAHM +o BERG 


SOLO PIANIST 
Now Touring with CALVE 


Address MUSICAL COURIER 





THMWwonR 


December, January, Pebruary, March end Apri! 
ADDR ERB 
BAENSEL & JONES, 1 East 424 Street 





NEW York 





LITTA GRIM 





MEZZO CONTRALTO 
ORATORIO, CONCERTS, SONG RECITALS 


MANAGEMENT 


HENRY WOLFSOHN 
131 East 17th Street 





GERMAINE ARNAUD 


PIANIST. 


First Prize, Paris Conservatoire 


" ERFORMANCES WITH BOSTON SYMPHONY ORCHESTRA, BOSTON, JAN. 21, 22, 23 


a4 


BERNHARD ULRICH, Lyric Theatre, Baltimore, Manager 
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MUSICAL DETROIT. esult that Detroit has an ar 


in ability and prom 


COURIER 


ray of artists exceeding, col 


mence any su 


ch 


aggregation 





f the best musi t to appear here during any previous single season 
‘ ( uch names as Nordica, Jomelli, Bonci, Dalmores, 
t vendorff, Maconda, Schnitzer, Petschnikoff, Spalding 
Doubtl th d Fart Devoe & Murphy were enabled to secure thet 
t ' ropolitan O ts through special arrangements 
, Ernest Goerlit [hese gentlemen, too, have estal 
Vv ’ 
lt 1 an agency where the above mentioned artists and 
( e engaged for appearances throughout the 
a en 
ne es Under tl Luspie a local charitable organization 
c t, principally from the Detroit Conservatory of Musk 
Nor ha t t direction of L. L. Renwick, will produce Gilbert 
1 { ivar p fhe Mikado,” at the Detroit Opera 
ly i f Two matinees will be given 
| ell known local singers as Mrs 
( { Flizabet! Bennett, Allen Wallace 
l t { Ray Bue Wirt Rowland, lizabet! 
( Roy Bueut 
Memphis. 
lemPn lecemb 
’ . 4 na Ca and ass t 
Berg nist 1 K Klein violi 
t It was most unf 
" ild rt ave bee s 
VJ W f xe it was in 
iffic lt irtists and th 
t I he nc 
\I ( t rk 1 ing 
af \ t “4 ‘ 1 ! i 
a , ' , ia 
tis re i we 
t ig! i f ng M K 
' t fact 
tal xg I r na 
g ( 
‘ aa f rt t BR 
) x te , f t 
! ( ild be mu re 
ar adersh 
; ? ‘ it 1 cK fin t ph ne i 
FY was gratif 
WANTED to Memp It is to b 
' f 
A rpist for orchestr oncert or church esst way | 
i j ( W t ery 
‘ Ison Ww 
— fe of M i not b 
FOR SALE y friends by an artiati 
; : M And , 
ALI lwo fine old violins Call at the office of : t 
in t ‘ liffieult tas t 
( tex by appointment, when the owner M es Bloo Stay 
m 1 ® f " Syn ny in B minor, Schu 





bert; fantaisic caprice, Vieuxtemps; Suite “L’Arlesienne,” Bizet; aria 


from “Jeanne d’Arc,” Tschaikowsky; Introduction and Prayer, from 


Rienzi,” Wagner; Melodrame de Piccolino,” Guirand; “A, 
Maria,”"’ Bach-Gounod; “Tales from Vienna Woods,” Strauss; 
Egyptian March,” Strauss MaatHa Trupeat 


jackson, Miss. 


Tackson, Miss., December 14, 1908 





theodore Bohlmanr of Cincinnati, recently appeared in this city 
4 program comprising tl tach toccata and fugus Beethove: 
Sonata Appassionata Impromptus, Nos. 2 and 4, from Schubert 
trabesque, “Warum und Grillen, from Schumann; fantaisic, ot 
49 Berceuse,”” 04 57; polonaixe } 5 by Chopin; melody 
ircarolle, G major, Rubinstein, and Hungariar No. 4 
Liszt M Bohlmat pla g was ch act f t 
duc icianly concepti 1 judi is pedalling 
Phe Chaminade Club, composed of twenty-five of the most musica 
men of the city, ts doing fine work this season The club is tak 


ng the course recommended by the National Federation of Musica 
Clubs, and much interest is being developed 
Recently a piano recital was given at the home of Mrs. W. R 


W right n which occasion selections from Liszt, Leschetizky, Chop 











K hold, Nicod und other comp rs were very acceptably played 
Mrs. Buck, Mrs. Hawkins, Mrs. Mil M Wright, Mrs. Gall 
‘ 1M Ha " all of this « 
\ } bsequent meeting t Ct 4 { song ecit 
g at the home of M Mc Davitt i progra ‘ 
> g ct s fre t best ! ng va lea 
Pm i y M Mrs. ¢ t Mr I) Mrs. Ril 
M Mille An attractive mbe was also « rte ! 
\ Riley f Nasi wi ha ecently been appoit 1 director 
ft vok lepartment of Relhaven College, Jackson, Miss 
the approaching Christmas season promis ™ al y int 
y wical ev ts ab e being a « t to be giver 
urly date by t Millsaps ¢ ge Gl Clut fw Prof. Her 
\l th al direct G. DI 
Tortured Six Months 


*-e _ 


By Terrible Itching Eczema on Face, Head, Hand and 
Legs —Baby’s Suffering Was Terrible—Soon 
Entirely Cured by Cuticura. 

Eczema appeared on my son's face. We went to a 
doctor, who treated him for three months [hen he was 
so bad that his face and head were nothing but one sore 
nd his ears looked as 1f they were going to lI ll off, so we 
tried another doctor for four sane the baby never get 


ee } 


1 and legs had big sores on them 


ting any better. His hand 
‘ 
I 


1 


ind the poor little fellow suffered so terribly that he could 


not sleep. After he had suffered six months we tried a 
et of the Cuticura Remedies and the first treatment let 
him sleep and rest well; in one week the sores were gone 
ind in two months he had a clear face Now he is two 
ears and has never had eczema agaim Mrs. Louis Beck 


R. F, D. 3, San Antonio, Tex., _Apri 15, 1907 








oo, EDMUND SEVERN GASTON DETHIER’S 
VOICE, VIOLIN, PIANO 

Studio: 131 West Séth Street "Phone: 2503 Columbus oa 

WALTER S. YOUNG | °°: 880i prcession’Ssienneite 2S x00 | 


VOCAL INSTRUCTION J FISCHER & BRO., 7 and 11 Bible Beeee, New York 
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B01-402 Carnegie Hall New York 
z Ernest R. Kroeger 
. 
oO | 
re | DIRECTOR KROEGER SCHOOL OF MUSIC 
CONCERTS and RECITALS—VOICE CULTURE Pianoforte Recitals and Lecture Recitals 
38 East 22d Street New York | Musical Art Bullding, ST. LOUIS, MO, | 
Telephone: 395 Gramercy | | 


MR. GEORGE M. ROBINSON PRESENTS 


MISS CLARA CLEMENS REINDAHL VIOLINS 
CONTRALTO and BOWS 


For Terms, Dates, etc. Address: 
Violas and ‘Cellos 


Artists know the rarity 
of violios whose tones are 

sweet” from lowest G to A 
in altissime, You know bow 
much you desire « violia 
whose tone qualities are die 
tinguished in power, inten 
sity, brilliance evenbess 
aympethy perfection of open 
Atths, stopped fifths, thi 
octaves lear = hbearmeon 
pure plezicato tones, dist 
arpeggios, distinct in « 
trul and staccato, 
quickly reepon« t 
pressure from reel pianise! 
mo to fortismmeo §If you 
heve such a violin you may 
not be interested, if you have 
bot, you will be interes ed in 
a booklet—“An Artids’s 
Touch "—which I @il! gladly 
mai! you FREE, and which 
contains ~pinions from 
wort us articta, who 
use REINDANL VIOLINS 


i Medison Avenue, New York 
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Address : 834 Carnegie Hall, New York 
Phone, 6945 Columbus, Perronal Address ; 204 W. 94th St 



























ITALY. 
siovaan' CASTELLANO 


peroasiggtradion di Canto 
we STAZIONE PERF E WAMENT 


VIA VINCE NZO MONTI 49, MILANO 
ison with efher new or famous 


LUIGI AV E ind SA ray old violins: if desired, gradual 


DEL CONSERVATORIO DI NAPOLI Reindahi Grand Model, $200.00 charge accounts opened 


Impostarione della Voce. Dizione Vocale. Repertorio REINDABL VIOLINS 
MILANO User axp ENDORSED DY 


Bernard Listemann Kecian 

Chan Gregorowns” jan oot KNUTE REINDAHL 
VITTCRIO CARPI te date Frena Keeiies Atelier: 318 dtheraeum BA's 
VOCAL TEACHER IN FOUR LANGUAGES. | Sas! shovgeart  alesunder Bell 26 Gust Gen Gece Steat 


lorence, Vie dei Conti 7, Po. ada. Arthur Hartmang CHICAGO. HKLLINGIS, U.S A. 






Violins seat te responsinie 
persons on trial, for compar 
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R MANAGEMENT 

x HH U DSO N ‘West tn St Te 
" 5 West 38th Street, New York 
E_ "Phone, 349 38th 





1884 
AMERICAN ACADEMY OF DRAMATIC ARTS 
1EATRE DRAMATIC SCHOO, 


AND EMPIRE 
FRANKL 


FOU 
TI 
IN 


SINSH 


QUARTET 





Jacob Altschuler 
Modest Altschule 
For particul 
Manager: E. 

60 W. 75th St. WY. 


NDED LN 


of Trustees: 


ar 
H. SARGENT, 


DANIEL FROHMAN 


AUGUSTUS THOMAS BENJAMIN F. ROEDER 


A practical tratr 


nected with Mr 
and companies. 
FOR CATALOG 


ro THE SBCRET ARY, 


Charles Frohman's Empire theatres 


1ing-achool for 


AND INFORM 


NEW YORK 





OARNEGIE HALL, 


EIMER LORETTA De LONE 


HARP SOLOIST 


Symphony Orchestras 
Concerts, Recitals 
PUPILS ACCEPTED 
313 W.57th St., New York 
Late of Pitturg and Minneapotie 
Orchestras 


- Ist Violin 
ae 
--- Viola 
r -- Cello 
ars address 


H. CORYELL, 


Phone: 3461 Col 





HARRY 


LEVY 


Concert Violinist 


Instruction 
JOACHIM METHOD 


124 Wickliffe St., Newark, J. 


President. 
JOHN DREW 


the stage, con 


ATION, APPLY 





WILLIAM JOHN HALL|iss MARIE L. EVERETT 


MR. and MRS. HALL, 


sT 


TENOR 


Joint Recital—‘SONGS OF THE ORIENT" 


Lou's, MO 


TEACHER OF SINGING 
The Copley, 18 Huntington Avenae, BOSTON 
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Van Der Vee teagns!o! HENRY WOLYSOMN 
131 East 17th Street 
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E B E N F Management 

A WALTER R. ANDERSON 
R 6 West 38th Street, New York 

L Proce, 249 38th 








HELEN GAUNTLETT | 


WILLIAMS 


PIANO INSTRUCTION 
PIANO ACCOMPANIST 
Contraito Soloist, Sight Reading 
194 CARNEGIE HALL, NEW TORK 





‘N MME. ANITA. 


S HEINECK-LLOYD 


CORTERT, ORATORIO, SOPRANO 


VOCAL STUDIOS: 
1221 W. Cha, tes St., Baltimore, Md. 











BARIi “NE 
150 Hillside .4ve. 
NEWARK, 
Telephone, 144: 
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“I consider the Balkiwin the Stradivarius of the few 
really great Pianos of the world.” —De Pachmana. 







“A great Piano! It satisfies me completely.” —Psgne. 


“* A tone which blends so well with my voice.” —Sembrict. 










THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - - CINCINNATI 













lt peenless tone 


ChOAMS — ce Py P| A N O S 


Highest Type ot Artistic Instraments 






For the Pianist, the Singer, the Teacher, 
the Stadent, the Conservatory, the Cenecrt 


pa Factory at NORWALK, OHIO 
Tort Wat 7 2, /na. k —— a a ae see of Tus 













NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 424 STREET, NEW YORK 
Empowered by law to comfer Diplomas and the Degree of Doctor of Music. 
Directors: Cam. Heim, Avoust Fragmcee 


posarestion given im all branches of music from) Special Departments for Begimnera, Amateurs and 
A Quality of Tone Which Will Please 


te highest perfection Professionals. 
the Most Critical 


















mning 
Thieysten of the most known and experienced! Free advantages te students: Harmony lectures, 
concerts, ensemble playing, vocal sight reading. 
wi TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE 


AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC) 
Keesz ©. Stiven, President 212 West 69th St.. New York City 


Telephone: ags9 Columbus 
Faceiry, Examines awe Lacrwems 








A Piano Which Will Stand the Test 


of Years of Usage 


Case Designs Which Are Original 


Albert Ross Parsons Modest Altschuler Mary Fidelia Burt Artistic and Beautiful 
Harry Rowe Shelley Kate S. Chittenden Adnenne Remenyi vou Ende 
Pau! Savage Williem F. Sherman Fannie Greene 


Pau! Ambrose Geo. Coleman Gow Daaiel Gre hd koe 
H. Rawlins Baker McCall Lanham Leslie A 
Herwegh von Eade 


agd year begins Monday, September a8th, 1908. 
Send for Circulars end Catalogues KATE S. CHITTENDER, Dean of Faculty 


CONCERT (Sra TION THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-Institute, Ber lin-Chariottenburg, 8-9, Kantestr. 
CONSERVATORY leve ent in all branches of A CHOOT! 
I ng f « tas ORCHI RA I all of 


EMINARY 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 

















MUNICH, Theatiner St. 38, GERMANY | : HARMONY AND COMPOSITIC . , Wilbelc. 

CABLE ADDRESS: Keonzertguimann, Munich Kila i K le ffe > Rue “ P Hinse 

, 7 * t seve z 4 inze- 

; x TELEPHONE: 2215. as. 8 . 3 — 

Agency for all first-rate concerting artists and musical societies . Hoda P itzenk rtha Sauvaa, 
Management of concert tours and single concerts in all important towns of Europe ! es a rm uncerte fv = 
Organization of concerts and conferences in Munich ‘ " : 1H Ka { « : ickene 

. : . I h I N : } nl ¢ ‘ hultse, 

Greatest concert direction of Southern Germany sei I " A slew f M N Rothmuehl. 





CONCERT DIRECTION Berlin, ans LS me } | | | es 
HERMANN WOLFF EONARD sa cnaeeae eer 

tireaecsctven’ Mm aesccses~ [ROYAL CONSERVATORY OF MUSIC AND THEATRE 
Proprietor and Meneger of the Phithar monte | i i 

















Concerts, Berlin; the sew Subscription Con- 
certs, Hamburg; the Bechstein Nall, Bertin, DRESDEN, GERMANY 
Representative of more than 400 artists, includ 
i "Albert, Ysaye, Ansorge, Thibaud, Kreisier, . . ; 
Sembrich, Risler, \ an o Hekking, Carrefio Fiftieth Year, 1905-1906, 1,505 Pupils, 82 Recitals, 116 Instructors 
ae celebrities. Also manager of o Pat ape eng eee 
erlin *hilharmonic Orchestra and of rthur | Pi d C Ea4 from begiank te +"> courses or single anc re 
Nikisch ano an omposition edmismen times be gis April an granted alee at other times. 
puntos Agency fer Mane teers DRESDEN HETTNERSTR, 4, itl Prospectus end List of Teachers trom the Directoritum 

















THE OSCAR DURYEA SCHOOL | CONSERVATORY OF — 
200 West 72nd Street, NEW YORK : MUSICAL ART 


Tuition In ““DURYEA"™ | recto a, is Wabi oom, Ls ope inkler i 
AESTHETICS, DANCING see: Eines ine. Sie am AZELTON R 1 
AND DEPORTMENT. , 905 Broadway, Brooklyn 
. | Catalogues sent on apr atio 


Three Separate Ball Room Suites |) —y, ON STE - N 


For Dances, ACADEMY for PIANISTS Pp | ANOS 
Incorp. Nov. 1907 


SEATING CAPACITY 125, 250 and 450 
HEINRICH VON STEIN, President 
FOR MUSICAL RECITALS | 1502 S. GRAND AVENUE THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


MOST ATTRACTIVE ROOMS iN TOWN 
LOS ANGELES, CAL. APPEAL TO THE HIGHEST MUSICAL TASTE 


i D AMECK ree rnb a Nos. 66 and 68 University Place NEW YORK 
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STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 


of their Pianofortes, exterior and interior (including the casting 
& & 


of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos. 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 


No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FINISHING FACTORY: POURTH AVE., 52de53d STS., NEW YORK CITY 
\ n Factories, Metal Foundries and Lumber Yards at Astoria, 


und City, opposite 120th Street, New York City. 





lesan & Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


® @ 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 
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MBALE™ 


CHICAGO, ILL. U. S.A. 


























THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER in the SOHMER PIANO of today 
It is built to satisfy the most 
cultivated tastes : : : : : : 








The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
ees: 8 AOS 8 Ee 


SOHMER & CO. 
NEW YORK WAREROOMS: 
SOHMER BUILDING 
Fifth Avenue, Corner 22d Street 





eee penned 















[ANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of cases. 


WRITE FOR EXPLANATORY LITERATURE 





Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 








Blumenberg Press, 214-218 William Mtreet and 18-20 Rose Mtreet, Mew Pork. 












